
‘Perform
ing the Distributed Voice of Traum

a: Som
e 

Local and Transnational Reflections’

Abstract
A

t the beginning of her classic study U
nclaim

ed  
E

xperience: T
raum

a, N
arrative, and H

istory, C
athy 

C
aruth draw

s our attention to the hum
an voice that 

cries out from
 the traum

atic w
ound, a voice that  

attem
pts to speak ‘a reality or truth that is not otherw

ise 
available’. But she also notes that this voice is addressed 
to another and that in this ‘encounter w

ith another’ w
e 

find the necessarily intersubjective and relational expe-
rience of traum

a: ‘the very possibility and surprise of 
listening to another’s w

ound’. Each of the perform
ances 

I discuss in this paper invite an active listening to the 
pain of another that does not attem

pt to separate the 
individual experience of past traum

a from
 the subject 

w
ho has suffered it, but that through the live, real-tim

e 
process of bearing w

itness to its perform
ative repetition 

in the present distributes its ow
nership, and likew

ise 
the social responsibility for channelling its effects. I 
explore this idea of the perform

atively distributed voice 
of traum

a through a brief exam
ination of three w

orks 
of interdisciplinary perform

ance. T
he first, T

ightrope, 
by the M

ontreal-based queer perform
ance duo 2boys.

tv, is a w
ork of cabaret theatre that com

bines spoken 
w

ord story-telling, singing, and drag in order to channel 
an historical archive of grief and loss around A

ID
S that 

also becom
es a future-oriented act of transnational 

repertory rem
em

brance. T
he second case study is T

he 
E

vents, Scottish playw
right D

avid G
reig’s staging of the 

afterm
ath of a m

ass shooting that is based on his re-
search into the 2011 m

assacre on the N
orw

egian island 
of U

tøya. G
reig’s play calls for the on-stage presence 

of a different com
m

unity choir at each perform
ance. 

T
hus incorporated into the tragic events of the play, 

these choirs also distribute an em
pathically em

bodied 
response to their effects through the shared act of song. 
I conclude by discussing Betroffenheit, a collabora-
tion betw

een V
ancouver-based choreographer C

rystal 
Pite and the w

riter and actor Jonathon Y
oung. In this 

acclaim
ed w

ork of dance-theatre the com
bining of 

som
atic and acousm

atic techniques of expression, not 
least through the art of lipsynch, distribute w

hat m
ight 

have rem
ained a private and distinctly local experience 

of traum
a and grief into a public and perform

atively 
transnational act of kinaesthetic em

pathy.

15:15
Concluding rem

arks (Dirk Gindt)

Department of 
Culture and Aesthetics

Betroffenheit by Kidd Pivot. Photo: Michael Slobodian

Transnational 
Performativities: 
Performing Identities 
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   T
hrough K

lasson’s m
ethod L

e troisièm
e angle, contem

- 
porary post-hum

an and new
 m

aterialism
 theories, I w

ill argue 
that the cam

era really becam
e her extended organ highly 

integrated in her perform
ative m

ethod, w
ith its ow

n agency 
affecting the final result. K

lasson as a (Sw
edish) photo-

grapher or a (French) body artist places her in tw
o diffe-

rent contexts and thus tw
o different historiographies of art. 

11:20 
Lunch Break

12:30 
John Potvin, Associate Professor in the D

epartm
ent of 

Art H
istory at Concordia U

niversity in M
ontreal: 

‘Staging the Deco Dandy at International Expositions in 
1920s Paris and Athens’

Abstract
If, as scholars have show

n, Paris w
as a ‘w

om
an’s city’, 

then Parisian fashions for m
en, and m

en’s attention to 
elegance, style and m

odern design w
as, as w

e m
ight 

conclude, non-existent or trivialised at best. T
he m

odern 
m

etropolis, fashion and gender becam
e so inextricably 

linked that by the tim
e of the 1925 E

xposition inter-
nationale des arts décoratifs et industriels m

odernes in 
Paris, it w

as concluded in the tw
elve-volum

e encyclo-
paedia, that: ‘W

hereas m
en go to London for suits and 

shirts, w
om

en all dream
 of being dressed in Paris’. T

hese 
grand claim

s, w
hile true in som

e m
easure, have obscured 

the relationship French tailors and their clients have 
had in the econom

ic and cultural life of the country. If 
m

en w
ent to London for the tailored goods and bespoke 

accessories of sartorial gentlem
anliness, the assum

ption 
is that m

en’s fashions w
ere rem

oved from
 everyday life 

of Paris as m
uch as from

 the national concerns of post-
w

ar reconstruction and the balance of paym
ent. T

his 
paper w

ill explore the critical transnational path that 
m

en’s w
ear took beginning w

ith the 1925 Exposition 
internationale des arts décoratifs et industriels m

odernes 
and then the 1928 Exposition de France a A

thènes to 
becom

e an im
portant m

arker of national w
ellbeing and 

a form
idable force w

ithin the sartorial landscape.

13:45 
Coffee Break

14:00
Peter Dickinson, Professor in the English D

epartm
ent 

and the School for the Contem
porary Arts at Sim

on 
Fraser U

niversity in Vancouver:
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