ART HISTORY SAMPLE BIBLIOGRAPHY (2010-2019): 372 ARTICLES

Adams, Steven. “‘The Fault of Being Purely French’: The Practice and Theory of Landscape
Painting in Post-Revolutionary France.” Art History 36, no. 4 (September 2013): 740—
67. https://doi.org/10.1111/1467-8365.12028.

Adamson, Glenn. “Playing Dumb.” Art History 36, no. 3 (June 2013): 670-76.
https://doi.org/10.1111/1467-8365.12023.

Adamson, Natalie. “Black Flowers Blossom: Bachelard, Soulages and the Material
Imaginary of Abstract Painting.” Art History 39, no. 4 (September 2016): 654—75.
https://doi.org/10.1111/1467-8365.12264.

. “Herbert Read, the Ecole de Paris and Art Criticism, ¢ . 1946.” Art History 40, no. 4
(September 2017): 904-27. https://doi.org/10.1111/1467-8365.12335.

— . “Vestiges of the Future: Temporality in the Early Work of Pierre Soulages.” Art
History 35, no. 1 (February 2012): 126-51. https://doi.org/10.1111/1.1467-
8365.2011.00873.x.

Adamson, Natalie, and Steven Harris. “Material Imagination: Art in Europe, 1946-72.” Art
History 39, no. 4 (September 2016): 640-53. https://doi.org/10.1111/1467-8365.12265.

Albers, Kate Palmer. “Reading the World Trade Center in Gerhard Richter’s Atlas.” Art
History 35, no. 1 (February 2012): 152-73. https://doi.org/10.1111/1.1467-
8365.2011.00866.x.

Allan, Kenneth R. “Metamorphosis in 391: A Cryptographic Collaboration by Francis
Picabia, Man Ray, and Erik Satie.” Art History 34, no. 1 (February 2011): 102-25.
https://doi.org/10.1111/5.1467-8365.2010.00803.x.

Amstutz, Nina. “Caspar David Friedrich and the Anatomy of Nature.” Art History 37, no. 3
(June 2014): 454-81. https://doi.org/10.1111/1467-8365.12083.

Applin, Jo. “‘Strange Encounters’: Claes Oldenburg’s ‘Proposed Colossal Monuments’ for
New York and London.” Art History 34, no. 4 (September 2011): 838-57.
https://doi.org/10.1111/].1467-8365.2010.00849.x.

Arasse, Daniel. “Signing Mantegna.” Art History 37, no. 2 (April 2014): 254-74.
https://doi.org/10.1111/1467-8365.12074.

Arnold, Dana. “Misprisions of London.” Art History 40, no. 4 (September 2017): 770-83.
https://doi.org/10.1111/1467-8365.12336.

Arscott, Caroline. “William Morris’s Tapestry: Metamorphosis and Prophecy in The
Woodpecker.” Art History 36, no. 3 (June 2013): 608-25. https://doi.org/10.1111/1467-
8365.12019.

Bantjes, Rod. “Hybrid Projection, Machinic Exhibition and the Eighteenth-Century Critique
of Vision.” Art History 37, no. 5 (November 2014): 912-39.
https://doi.org/10.1111/1467-8365.12099.




Barker, Emma. “‘No Picture More Charming’: The Family Portrait in Eighteenth-Century
France.” Art History 40, no. 3 (June 2017): 526-53. https://doi.org/10.1111/1467-
8365.12247.

Barker, Jessica. “Frustrated Seeing: Scale, Visibility, and a Fifteenth-Century Portuguese
Royal Monument.” Art History 41, no. 2 (April 2018): 220-45.
https://doi.org/10.1111/1467-8365.12330.

Barringer, Tim. ““I Am a Native, Rooted Here’: Benjamin Britten, Samuel Palmer and the
Neo-Romantic Pastoral.” Art History 34, no. 1 (February 2011): 126-65.
https://doi.org/10.1111/5.1467-8365.2010.00796.x.

Bayard, Marc. “In Front of TheWork of Art: The Question of PictorialTheatricality in Italian
Art,” 2010, 16.

Beaven, Elinor. “Regional Women Artists and the Artist as Mother: Elsa Haensgen-
Dingkuhn (1898-1991).” Art History 42, no. 4 (September 2019): 724-49.
https://doi.org/10.1111/1467-8365.12458.

Bergman-Carton, Janis. “Figures at the Intersection: Pierre Bonnard, Stéphane Mallarmé,
and the Revue Blanche.” Art History 37, no. 3 (June 2014): 482-509.
https://doi.org/10.1111/1467-8365.12084.

Berlo, Janet Catherine. “Navajo Sandpainting in the Age of Cross-Cultural Replication.” Art
History 37, no. 4 (September 2014): 688—707. https://doi.org/10.1111/1467-
8365.12110.

Bermingham, Ann. “Technologies of Illusion: De Loutherbourg’s Eidophusikon in
Eighteenth-Century London.” Art History 39, no. 2 (April 2016): 376-99.
https://doi.org/10.1111/1467-8365.12243.

Betzer, Sarah. “Afterimage of the Eruption: An Archaeology of Chassériau’s Tepidarium
(1853).” Art History 33, no. 3 (June 2010): 466—89. https://doi.org/10.1111/].1467-
8365.2010.00765.x.

Bibby, Samuel. “‘The Pursuit of Understanding’: Ar¢ History and the Periodical Landscape
of Late-1970s Britain.” Art History 40, no. 4 (September 2017): 808-37.
https://doi.org/10.1111/1467-8365.12337.

Bielfeldt, Ruth. “Candelabrus and Trimalchio: Embodied Histories of Roman Lampstands
and Their Slaves.” Art History 41, no. 3 (June 2018): 420-43.
https://doi.org/10.1111/1467-8365.12382.

Blakesley, Rosalind P. “Ladies-in-Waiting in Waiting: Picturing Adolescence in Dmitry
Levitsky’s Smolny Portraits, 1772-76.” Art History 37, no. 1 (February 2014): 10-37.
https://doi.org/10.1111/1467-8365.12048.

. “Pride and the Politics of Nationality in Russia’s Imperial Academy of Fine Arts,
1757-1807.” Art History 33, no. 5 (December 2010): 800-835.
https://doi.org/10.1111/5.1467-8365.2010.00782.x.




Blanc, Jan. “Works in Progress: Painting and Modelling in Seventeenth-Century Holland.”
Art History 39, no. 2 (April 2016): 234-53. https://doi.org/10.1111/1467-8365.12236.

Bleeke, Marian. “Versions of Pygmalion in the Illuminated Roman de La Rose (Oxford,
Bodleian Library, Ms. Douce 195): The Artist and the Work of Art.”” Art History 33, no.
1 (February 2010): 28-53. https://doi.org/10.1111/j.1467-8365.2009.00721 .x.

Bleichmar, Daniela. “History in Pictures: Translating the Codex Mendoza.” Art History 38,
no. 4 (September 2015): 682—701. https://doi.org/10.1111/1467-8365.12175.

Boaden, James. “Black Painting (with Asheville Citizen).” Art History 34, no. 1 (February
2011): 166-91. https://doi.org/10.1111/5.1467-8365.2010.00804.x.

Bolland, Andrea. “Artifice and Stability in Late Mantegna.” Art History 37, no. 2 (April
2014): 352-75. https://doi.org/10.1111/1467-8365.12079.

Bordo, Jonathan. “History Lessons: Imitation, Work and the Temporality of Contemporary
Art.” Art History 37, no. 4 (September 2014): 806-25. https://doi.org/10.1111/1467-
8365.12116.

Bradnock, Lucy. “‘Mantras of Gibberish’: Wallace Berman’s Visions of Artaud.” Art
History 35, no. 3 (June 2012): 622-43. https://doi.org/10.1111/1.1467-
8365.2012.00898.x.

Briggs, Jo. “Recollection and Relocation in Griinderzeit Munich: Collective Memory and the
Genre Paintings of Franz von Defregger.” Art History 35, no. 1 (February 2012): 106—
25. https://doi.org/10.1111/j.1467-8365.2011.00867.x.

Brine, Douglas. “Reflection and Remembrance in Jan van Eyck’s Van Der Paele Virgin:
Reflection and Remembrance in Jan van Eyck’s Van Der Paele Virgin.” Art History 41,
no. 4 (September 2018): 600—623. https://doi.org/10.1111/1467-8365.12356.

Brisman, Shira. “Relay and Delay: Diirer’s Triumphal Chariots in the Era of the Post.” Ar¢
History 39, no. 3 (2016): 436—465.

—— . “The Unassembled Grammar of the Drawing in the Era of Reform.” Art History 40,
no. 2 (April 2017): 312-35. https://doi.org/10.1111/1467-8365.12308.

Broadfoot, Keith. “Augustus Earle’s Waterfall in Australia and the Logic of Fantasy.” Art
History 42, no. 5 (November 2019): 914-35. https://doi.org/10.1111/1467-8365.12463.

Brockington, Grace. “A ‘Lavender Talent’ or ‘The Most Important Woman Painter in
Europe’? Reassessing Vanessa Bell.” Art History 36, no. 1 (February 2013): 128-53.
https://doi.org/10.1111/].1467-8365.2013.00949.x.

Brunson, Molly. “Vasily Surikov and the Russian Point of View: Vasily Surikov and the
Russian Point of View.” Art History 41, no. 5 (November 2018): 894-921.
https://doi.org/10.1111/1467-8365.12402.

Brusati, Celeste. “Perspectives in Flux: Viewing Dutch Pictures in Real Time.” Art History
35, no. 5 (November 2012): 908-33. https://doi.org/10.1111/1.1467-8365.2012.00930.x.




Buck, Tim. “Imagining Imperial Modernity in British Colonial West Africa: Gerald Spencer
Pryse’s Work for the Empire Marketing Board.” Art History 38, no. 5 (November
2015): 940-63. https://doi.org/10.1111/1467-8365.12145.

Burke, Jill. “Nakedness and Other Peoples: Rethinking the Italian Renaissance Nude.” Art
History 36, no. 4 (September 2013): 714-39. https://doi.org/10.1111/1467-8365.12029.

Campbell, Stephen J. “Mantegna’s Camera Picta : Visuality and Pathos.” Art History 37, no.
2 (April 2014): 314-32. https://doi.org/10.1111/1467-8365.12077.

Campbell, Stephen J., and Jérémie Koering. “In Search of Mantegna’s Poetics: An
Introduction.” Art History 37, no. 2 (April 2014): 208-21. https://doi.org/10.1111/1467-
8365.12072.

Cao, Maggie M. “Abbott Thayer and the Invention of Camouflage.” Art History 39, no. 3
(June 2016): 486-511. https://doi.org/10.1111/1467-8365.12210.

Cardoso, Rafael. “The Problem of Race in Brazilian Painting, ¢ . 1850-1920.” Art History
38, no. 3 (June 2015): 488-511. https://doi.org/10.1111/1467-8365.12134.

Carrick, Jill. “L’Optique Moderne : Daniel Spoerri’s ‘Optical Readymades.”” Art History 39,
no. 4 (September 2016): 744—71. https://doi.org/10.1111/1467-8365.12266.

Cassegrain, Guillaume. “Mantegna the Grammarian.” Art History 37, no. 2 (April 2014):
276-92. https://doi.org/10.1111/1467-8365.12075.

Caviglia, Susanna. “Life Drawing and the Crisis of Historia in French Eighteenth-Century
Painting.” Art History 39, no. 1 (February 2016): 40—69. https://doi.org/10.1111/1467-
8365.12206.

Cepero, Iliana. “Luc Chessex, Robert Frank, and the Representation of Labour in the
Magazine Cuba Internacional , 1968-71: Luc Chessex, Robert Frank, and the
Representation of Labour in the Magazine Cuba Internacional , 1968-71.” Art History
41, no. 5 (November 2018): 958—87. https://doi.org/10.1111/1467-8365.12405.

Chadwick, Esther. “Bewick’s ‘Little Whimsies’: Printmaking, Paper Money and Currency
Radicalism in Early Nineteenth-Century Britain.” Art History 41, no. 1 (February
2018): 42—71. https://doi.org/10.1111/1467-8365.12300.

Chare, Nicholas. “Writing Perceptions: The Matter of Words and the Rollright Stones.” Art
History 34, no. 2 (April 2011): 244-67. https://doi.org/10.1111/].1467-
8365.2011.00818.x.

Chatterjee, Paroma. “Francis’s Secret Stigmata.” Art History 35, no. 1 (February 2012): 38—
61. https://doi.org/10.1111/].1467-8365.2011.00871 .x.

Cherry, Deborah. “Suitcase Aesthetics: The Making of Memory in Diaspora Art in Britain in
the Later 1980s.” Art History 40, no. 4 (September 2017): 784—-807.
https://doi.org/10.1111/1467-8365.12338.




Chowdhury, Zirwat. “An Imperial Mughal Tent and Mobile Sovereignty in Eighteenth-
Century Jodhpur.” Art History 38, no. 4 (September 2015): 668—81.
https://doi.org/10.1111/1467-8365.12174.

Chua, Kevin. “Courbet after Sudjojono: Courbet after Sudjojono.” Art History 41, no. 2
(April 2018): 292-317. https://doi.org/10.1111/1467-8365.12333.

Clarke, Meaghan. “Seeing in Black-and-White: Incidents in Print Culture.” Art History 35,
no. 3 (June 2012): 574-95. https://doi.org/10.1111/1.1467-8365.2011.00868.x.

Clinger, Catherine. “Theory of the Ridiculous: Jean Paul, Max Beckmann, and Dostoevsky’s
Donkey.” Art History 33, no. 3 (June 2010): 512—33. https://doi.org/10.1111/].1467-
8365.2010.00736.x.

Clunas, Craig. “The Politics of Inscription in Modern Chinese Art.” Art History 41, no. 1
(February 2018): 132—53. https://doi.org/10.1111/1467-8365.12301.

Considine, Liam. “Disaster in Paris: Andy Warhol and the French Automotive Imaginary, c .
1964.” Art History 39, no. 3 (June 2016): 540—67. https://doi.org/10.1111/1467-
8365.12211.

Cooper, Donal. “Redefining the Altarpiece in Early Renaissance Italy: Giotto’s
Stigmatization of Saint Francis and Its Pisan Context.” Art History 36, no. 4 (September
2013): 686—713. https://doi.org/10.1111/1467-8365.12030.

Corbett, David Peters. “Camden Town and Ashcan: Difference, Similarity and the ‘Anglo-
American’ in the Work of Walter Sickert and John Sloan.” Art History 34, no. 4
(September 2011): 774-95. https://doi.org/10.1111/j.1467-8365.2010.00846.x.

—— “Decreation and Undoing: George Bellows’s Excavation Paintings, 1907-1909.” Art
History 40, no. 4 (September 2017): 838-55. https://doi.org/10.1111/1467-8365.12342.

Cornelison, Sally J. “*Michelangelo’s Panel’:Content, Context, and Vasari’s Buonarroti
Altarpiece.” Art History 42, no. 3 (June 2019): 416—49. https://doi.org/10.1111/1467-
8365.12453.

Costello, Diarmuid, and Dominic Mclver Lopes. “Spontaneity and Materiality: What
Photography Is in the Photography of James Welling.” Art History 42, no. 1 (February
2019): 154-76. https://doi.org/10.1111/1467-8365.12417.

Cottington, David. “The Formation of the Avant-Garde in Paris and London, c. 1880-1915.”
Art History 35, no. 3 (June 2012): 596-621. https://doi.org/10.1111/1.1467-
8365.2012.00899.x.

Cowan, Michael. “The Ambivalence of Ornament: Silhouette Advertisements in Print and
Film in Early Twentieth-Century Germany.” Art History 36, no. 4 (September 2013):
784—809. https://doi.org/10.1111/1467-8365.12031.

Crinson, Mark. “Eye Wandering the Ceiling: Ornament and New Brutalism.” Art History 41,
no. 2 (April 2018): 318—43. https://doi.org/10.1111/1467-8365.12331.




Crowley, Patrick R. “Doubting Thomas and the Matter of Embodiment on Early Christian
Sarcophagi.” Art History 41, no. 3 (June 2018): 566-91. https://doi.org/10.1111/1467-
8365.12388.

Dadlani, Chanchal. “Transporting India: The Gentil Album and Mughal Manuscript
Culture.” Art History 38, no. 4 (September 2015): 748—61.
https://doi.org/10.1111/1467-8365.12179.

Damme, Wilfried van. “Siberian Ornaments, German Scholars, and a Transitional Moment
in the Anthropology of Art, c. 1900.” Art History 38, no. 3 (June 2015): 512-35.
https://doi.org/10.1111/1467-8365.12159.

Davies, Paul. “Framing the Miraculous: The Devotional Functions of Perspective in Italian
Renaissance Tabernacle Design.” Art History 36, no. 5 (November 2013): 898-921.
https://doi.org/10.1111/1467-8365.12032.

Davis, Whitney. “Comment: World without Art.” Art History 33, no. 4 (September 2010):
710-16. https://doi.org/10.1111/].1467-8365.2010.00769.x.

—— . “Scale and Pictoriality in Ancient Egyptian Painting and Sculpture.” Art History 38,
no. 2 (April 2015): 268—85. https://doi.org/10.1111/1467-8365.12149.

Delbeke, Maarten. “Oprar Sempre Come in Teatro:,” 2010, 12.

Deusner, Melody Barnett. ““In Seen and Unseen Places’: The Henry G. Marquand House
and Collections in England and America.” Art History 34, no. 4 (September 2011):
754—73. https://doi.org/10.1111/].1467-8365.2010.00845 .x.

Dezeuze, Anna. “Terrain Vague : Ben Vautier and the Ecole de Nice.” Art History 39, no. 4
(September 2016): 772-95. https://doi.org/10.1111/1467-8365.12267.

Dinkar, Niharika. “Private Lives and Interior Spaces: Raja Ravi Varma’s Scholar Paintings.”
Art History 37, no. 3 (June 2014): 510-35. https://doi.org/10.1111/1467-8365.12085.

Dueker, Chris. “Alex Janvier’s Entangled Cartographies: Hunters’ Dreams, Bauhaus
Aesthetics, and the Cold Lake Air Weapons Range.” Art History 34, no. 3 (June 2011):
536—61. https://doi.org/10.1111/].1467-8365.2011.00834 .x.

Dunlop, Anne. “Parading David.” Art History 35, no. 4 (September 2012): 682—-701.
https://doi.org/10.1111/].1467-8365.2012.00895.x.

Duro, Paul. “‘Great and Noble Ideas of the Moral Kind’: Wright of Derby and the Scientific
Sublime.” Art History 33, no. 4 (September 2010): 660—79.
https://doi.org/10.1111/5.1467-8365.2010.00779.x.

Eaker, Adam. “The Scene of the Sitting in Early Modern England: The Scene of the Sitting
in Early Modern England.” Art History 41, no. 4 (September 2018): 650-79.
https://doi.org/10.1111/1467-8365.12354.

Eastmond, Antony. “Consular Diptychs, Rhetoric and the Languages of Art in Sixth-Century
Constantinople.” Art History 33, no. 5 (December 2010): 742—65.
https://doi.org/10.1111/5.1467-8365.2010.00780.x.




Ellenbogen, Josh. “Educated Eyes and Impressed Images.” Art History 33, no. 3 (June
2010): 490-511. https://doi.org/10.1111/1.1467-8365.2010.00751 x.

Elsner, Jas$. “Art History as Ekphrasis.” Art History 33, no. 1 (2010): 10-27.

— . “The Embodied Object: Recensions of the Dead on Roman Sarcophagi.” Art
History 41, no. 3 (June 2018): 546—65. https://doi.org/10.1111/1467-8365.12387.

Ernstrom, Adele M. “Elizabeth Eastlake’s History of Our Lord as Exemplified in Works of
Art:Theology, Art and Aesthetic Reaction: Elizabeth Eastlake’s History of Our Lord as
Exemplifi Ed in Works of Art.” Art History 35, no. 4 (September 2012): 750-77.
https://doi.org/10.1111/5.1467-8365.2012.00913 .x.

Ferrell, Elizabeth. “Artist’s Model/Model Artist: Wallace Berman’s Photographs of Jay
DeFeo.” Art History 40, no. 5 (November 2017): 1072-97.
https://doi.org/10.1111/1467-8365.12273.

Fijalkowski, Krzysztof. ““Complications and Attacks on the Beauty of Unity’: Le Corbusier
and Louis Soutter.” Art History 40, no. 5 (November 2017): 1054-71.
https://doi.org/10.1111/1467-8365.12262.

Finegold, Andrew. “Objects without Texts: Mimbres Painted Bowls and the Problematics of
Interpretation.” Art History 42, no. 2 (April 2019): 216—41.
https://doi.org/10.1111/1467-8365.12438.

Fletcher, Francis. “Mantegna’s Fictive Bronze Judith and Dido : Beyond Exemplarity.” Art
History 37, no. 2 (April 2014): 376-99. https://doi.org/10.1111/1467-8365.12080.

Flora, Holly. “Fashioning the Passion: The Poor Clares and the Clothing of Christ.” Art
History: Journal of the Association of Art Historians 40, no. 3 (2017): 464—495.

Fluck, Winfried. “Transatlantic Narratives about American Art: A Chapter in the Story of
Art History’s Hegelian Unconscious.” Art History 35, no. 3 (June 2012): 554-73.
https://doi.org/10.1111/].1467-8365.2012.00912.x.

Forster-Hahn, Francoise. “Text and Display: Julius Meier-Graefe, the 1906 White
Centennial in Berlin, and the Canon of Modern Art.” Art History 38, no. 1 (February
2015): 138-69. https://doi.org/10.1111/1467-8365.12105.

Fox, James. “Conflict and Consolation: British Art and the First World War, 1914-1919.”
Art History 36, no. 4 (September 2013): 810-33. https://doi.org/10.1111/1467-
8365.12033.

Freund, Amy. “Sexy Beasts: The Politics of Hunting Portraiture in Eighteenth-Century
France.” Art History 42, no. 1 (February 2019): 40—67. https://doi.org/10.1111/1467-
8365.12413.

Frey, Hugo, and Jan Baetens. “Comics Culture and Roy Lichtenstein Revisited: Analysing a
Forgotten ‘Feedback Loop.”” Art History 42, no. 1 (February 2019): 126-52.
https://doi.org/10.1111/1467-8365.12416.




Frigg, Roman. “Clever Fetishists.” Art History 36, no. 3 (June 2013): 665-69.
https://doi.org/10.1111/1467-8365.12024.

Fromont, Cécile. “Common Threads: Cloth, Colour, and the Slave Trade in Early Modern
Kongo and Angola: Cloth, Colour, and the Slave Trade in Early Modern Kongo and
Angola.” Art History 41, no. 5 (November 2018): 838—67.
https://doi.org/10.1111/1467-8365.12400.

Gaifman, Milette. “The Greek Libation Bowl as Embodied Object.” Art History 41, no. 3
(June 2018): 444—65. https://doi.org/10.1111/1467-8365.12383.

Gaifman, Milette, and Verity Platt. “Introduction: From Grecian Urn to Embodied Object.”
Art History 41, no. 3 (June 2018): 402—19. https://doi.org/10.1111/1467-8365.12381.

Galimberti, Jacopo. “A Third-Worldist Art? Germano Celant’s Invention of Arte Povera.”
Art History 36, no. 2 (April 2013): 418—41. https://doi.org/10.1111/.1467-
8365.12006.x.

Gaudio, Michael. “At the Mouth of the Cave: Listening to Thomas Cole’s Kaaterskill Falls.”
Art History 33, no. 3 (June 2010): 448—65. https://doi.org/10.1111/].1467-
8365.2010.00737 .x.

George, Alain. “Orality, Writing and the Image in the Magamat: Arabic Illustrated Books in
Context.” Art History 35, no. 1 (February 2012): 10-37. https://doi.org/10.1111/].1467-
8365.2011.00881 .x.

Gertsman, Elina. “Multiple Impressions: Christ in the Winepress and the Semiotics of the
Printed Image.” Art History 36, no. 2 (April 2013): 310-37.
https://doi.org/10.1111/1467-8365.12000.

— . “Phantoms of Emptiness: The Space of the Imaginary in Late Medieval Art.” Art
History 41, no. 5 (November 2018): 800—837. https://doi.org/10.1111/1467-
8365.12399.

Glebova, Aglaya. ““No Longer an Image, Not Yet a Concept’: Montage and the Failure to
Cohere in Aleksandr Rodchenko’s Gulag Photoessay.” Art History 42, no. 2 (April
2019): 332—-61. https://doi.org/10.1111/1467-8365.12437.

Goddard, Linda. “‘Scattered Notes’: Authorship and Originality in Paul Gauguin’s Diverses
Choses.” Art History 34, no. 2 (April 2011): 352—69. https://doi.org/10.1111/1.1467-
8365.2011.00823 x.

Gottler, Christine. “The Art of Solitude: Environments of Prayer at the Bavarian Court of
Wilhelm V.” Art History 40, no. 2 (April 2017): 404-29. https://doi.org/10.1111/1467-
8365.12312.

Grant, Catherine. “‘A Narrative of What Wishes What It Wishes It to Be’: An Introduction
to ‘Creative Writing and Art History.”” Art History 34, no. 2 (April 2011): 230-43.
https://doi.org/10.1111/5.1467-8365.2011.00817.x.




Graves, Margaret S. “The Monumental Miniature: Liquid Architecture in the Kilga s of
Cairo.” Art History 38, no. 2 (April 2015): 304-23. https://doi.org/10.1111/1467-
8365.12151.

Graybill, Lela. “The Display of Violence in Philippe-Auguste Hennequin’s The Remorse of
Orestes.” Art History 37, no. 5 (November 2014): 940-59.
https://doi.org/10.1111/1467-8365.12100.

Greaney, Patrick. “Essentially the Same: Eduardo Costa’s Minimal Differences and Latin
American Conceptualism.” Art History 37, no. 4 (September 2014): 648—65.
https://doi.org/10.1111/1467-8365.12108.

Greenhill, Jennifer A. “Flip, Linger, Glide: Coles Phillips and the Movements of Magazine
Pictures.” Art History 40, no. 3 (June 2017): 582—611. https://doi.org/10.1111/1467-
8365.12290.

—— . “Troubled Abstraction: Whiteness in Charles Dana Gibson and George Du
Maurier.” Art History 34, no. 4 (September 2011): 732-53.
https://doi.org/10.1111/].1467-8365.2010.00844.x.

Gretton, Tom. “The Pragmatics of Page Design in Nineteenth-Century General-Interest
Weekly Illustrated News Magazines in London and Paris.” Art History 33, no. 4
(September 2010): 680—709. https://doi.org/10.1111/].1467-8365.2010.00766.x.

Grigsby, Darcy Grimaldo. “Cursed Mimicry: France and Haiti, Again (1848 - 51).” Art
History 38, no. 1 (February 2015): 68—105. https://doi.org/10.1111/1467-8365.12133.

Grindon, Gavin. “Poetry Written in Gasoline: Black Mask and Up Against the Wall
Motherfucker.” Art History 38, no. 1 (February 2015): 170-209.
https://doi.org/10.1111/1467-8365.12129.

Grootenboer, Hanneke. “A Clock Picture as a Philosophical Experiment: The Tableau
Meécanique in the Physics Cabinet of Bonnier de La Mosson.” Art History 39, no. 2
(April 2016): 340-55. https://doi.org/10.1111/1467-8365.12241.

. “How to Become a Picture: Theatricality as Strategy in Seventeenth-Century Dutch
Portraits,” 2010, 14.

Guichard, Charlotte. “Signatures, Authorship and Autographie in Eighteenth-Century French
Painting.” Art History 41, no. 2 (April 2018): 266-91. https://doi.org/10.1111/1467-
8365.12328.

Guillermet, Aline. “‘Painting like Nature’: Chance and the Landscape in Gerhard Richter’s
Overpainted Photographs.” Art History 40, no. 1 (February 2017): 178-99.
https://doi.org/10.1111/1467-8365.12225.

Hacking, Juliet. “Camille Silvy’s Repertory: The Carte-de-Visite and the London Theatre.”
Art History 33, no. 5 (December 2010): 856—85. https://doi.org/10.1111/7.1467-
8365.2010.00775.x.




Haltman, Kenneth. “Picturesque Nostalgia as Ironic Dislocation: Joshua Shaw’s Disruptive
Visions of the Old New World.” Art History 34, no. 4 (September 2011): 696-713.
https://doi.org/10.1111/5.1467-8365.2010.00842.x.

Hamann, Byron Ellsworth. “Object, Image, Cleverness: The Lienzo de Tlaxcala.” Art
History 36, no. 3 (June 2013): 518-45. https://doi.org/10.1111/1467-8365.12017.

— . “The Higa and the Tlachialoni : Material Cultures of Seeing in the Mediterratlantic:
Material Cultures of Seeing in the Mediterratlantic.” Art History 41, no. 4 (September
2018): 624-49. https://doi.org/10.1111/1467-8365.12357.

Hamill, Sarah. “Picturing Autonomy: David Smith, Photography and Sculpture.” Art History
37, no. 3 (June 2014): 536—65. https://doi.org/10.1111/1467-8365.12086.

Hammer, Martin. “Francis Bacon: Painting after Photography.” Art History 35, no. 2 (April
2012): 354-71. https://doi.org/10.1111/j.1467-8365.2011.00890.x.

Hansen, Morten Steen. “‘Know Thyself’: Daniele Da Volterra’s Contested Subject.” Art
History 35, no. 3 (June 2012): 498-521. https://doi.org/10.1111/5.1467-
8365.2012.00900.x.

Hart, Imogen. “The Politics of Possession: Edwin Long’s Babylonian Marriage Market.” Ar¢
History 35, no. 1 (February 2012): 86—105. https://doi.org/10.1111/1.1467-
8365.2011.00872.x.

Hartnell, Jack. “The Body Inside-Out: Anatomical Memory at Maubuisson Abbey.” Art
History 42, no. 2 (April 2019): 242—73. https://doi.org/10.1111/1467-8365.12425.

Hatt, Michael. “In Search of Lost Time: Greek Sculpture and Display in Late Nineteenth-
Century England.” Art History 36, no. 4 (September 2013): 768-83.
https://doi.org/10.1111/1467-8365.12036.

Hauser, Andreas. “The Griffin’s Gaze and the Mask of Medusa: Self-Referential Motifs in
Andrea Mantegna’s Trial of St James.” Art History 37, no. 2 (April 2014): 334-51.
https://doi.org/10.1111/1467-8365.12078.

Haynes, Clare. “In the Shadow of the Idol: Religion in British Art Theory, 1600-1800.” Art
History 35, no. 1 (February 2012): 62—85. https://doi.org/10.1111/].1467-
8365.2011.00869.x.

Hazard, Erin. “The Attraction of the American Author’s House: Architecture, Guidebooks,
and Display, 1853-1904.” Art History 39, no. 5 (November 2016): 896-925.
https://doi.org/10.1111/1467-8365.12214.

Heal, Bridget. “Lutheran Baroque: The Afterlife of a Reformation Altarpiece.” Art History
40, no. 2 (April 2017): 358-79. https://doi.org/10.1111/1467-8365.12310.

Heal, Bridget Margaret. “Introduction: Art and Religious Reform in Early Modern Europe.”
Art History 40, no. 2 (2017): 246-55.

Heller, Wendy. “Dancing Statues and the Myth of Venice: Ancient Sculpture on the Opera
Stage.” .. London, n.d., 16.

10



Hénin, Emmanuelle. “Parrhasios and the Stage Curtain: Theatre, Metapainting and the Idea
of Representation in the Seventeenth Century.” Art History 33, no. 2 (April 2010): 248—
61. https://doi.org/10.1111/5.1467-8365.2010.00741 .x.

Hermans, Lex. “The PerformingVenue: TheVisual Play of Italian CourtlyTheatres in the
Sixteenth Century,” 2010, 12.

Heuer, Christopher P. “Entropic Segers.” Art History 35, no. 5 (November 2012): 934-57.
https://doi.org/10.1111/].1467-8365.2012.0093 1 .x.

Hoare, Alexandra. “Salvator Rosa’s Allegory of Philosophy as Ut Pictura Rhetorica :
Eloquent Gesture and the Pursuit of Artistic Decorum.” Art History 36, no. 5
(November 2013): 944—67. https://doi.org/10.1111/1467-8365.12034.

Hodge, David. “Temporarily Unautomated Tasks: Robert Morris’s Lead Reliefs and Related
Works, 1964-65.” Art History 39, no. 1 (February 2016): 98—123.
https://doi.org/10.1111/1467-8365.12193.

Holly, Michael Ann. “Back of the Painted Beyond.” Art History 42, no. 5 (2019): 892-913.

Holmboe, Rye Dag. “Martin Creed: The Light.” Art History 42, no. 5 (November 2019):
960-83. https://doi.org/10.1111/1467-8365.12464.

Holmes, Megan. “Miraculous Images in Renaissance Florence.” Art History 34, no. 3 (June
2011): 432-65. https://doi.org/10.1111/5.1467-8365.2011.00833.x.

Hong, Jeehee. “Crafting Boundaries of the Unseeable World: Dialectics of Space in the
Bhagavat Sutra Repository.” Art History 40, no. 1 (February 2017): 10-37.
https://doi.org/10.1111/1467-8365.12231.

Hook, George. “Brushes with Infidelity: Truth to Nature in Three Composite Landscapes by
Eugene von Guérard.” Art History 40, no. 5 (November 2017): 1026-53.
https://doi.org/10.1111/1467-8365.12286.

Hornstein, Katie. “Suspended Collectivity: Horace Vernet’s The Crossing of the Arcole
Bridge (1826).” Art History 37, no. 3 (June 2014): 428-53.
https://doi.org/10.1111/1467-8365.12087.

Horton, Jessica L. “Ojibwa Tableaux Vivants : George Catlin, Robert Houle, and
Transcultural Materialism.” Art History 39, no. 1 (February 2016): 124-51.
https://doi.org/10.1111/1467-8365.12184.

Hung, Wu. “The Invisible Miniature: Framing the Soul in Chinese Art and Architecture.” Art
History 38, no. 2 (April 2015): 286-303. https://doi.org/10.1111/1467-8365.12150.

Hunter, Mary. “The Waiting Time of Prostitution: Gynaecology and Temporality in Henri de
Toulouse-Lautrec’s Rue Des Moulins, 1894.” Art History 42, no. 1 (February 2019):
68-93. https://doi.org/10.1111/1467-8365.12414.

Hunter, Matthew C. “Picture, Object, Puzzle, Prompter: Devilish Cleverness in Restoration
London.” Art History 36, no. 3 (June 2013): 546—67. https://doi.org/10.1111/1467-
8365.12018.

11



Hutton, Deborah, and Rebecca Tucker. “The Worldly Artist in the Seventeenth Century: The
Travels of Cornelis Claesz. Heda.” Art History 37, no. 5 (November 2014): 860—89.
https://doi.org/10.1111/1467-8365.12101.

Iversen, Margaret. “The World without a Self: Edward Hopper and Chantal Akerman: The
World without a Self.” Art History 41, no. 4 (September 2018): 742-60.
https://doi.org/10.1111/1467-8365.12398.

James, Sarah E. ““Not Yet’ Materialized: Carlfriedrich Claus’s ‘Talking Papers.’” Art
History 39, no. 4 (September 2016): 796-819. https://doi.org/10.1111/1467-
8365.12268.

Jarosi, Susan. “Traumatic Subjectivity and the Continuum of History: Hermann Nitsch’s
Orgies Mysteries Theater.” Art History 36, no. 4 (September 2013): 834—63.
https://doi.org/10.1111/1467-8365.12001.

Johnson, Geraldine A. “‘(Un)Richtige Aufnahme’: Renaissance Sculpture and the Visual
Historiography of Art History.” Art History 36, no. 1 (2013): 12-51.

Jolivette, Catherine. “Science, Art and Landscape in the Nuclear Age.” Art History 35, no. 2
(April 2012): 252—-69. https://doi.org/10.1111/].1467-8365.2011.00885 .x.

Jollet, Etienne. “The Monument to Louis XIV at the Place Vendome (1699) as a Technical
Achievement: A Question of Interest.” Art History 39, no. 2 (April 2016): 318-39.
https://doi.org/10.1111/1467-8365.12240.

Jones, Nathaniel B. “Phantasms and Metonyms: The Limits of Representation in Fifth-
Century Athens.” Art History 38, no. 5 (November 2015): 814-37.
https://doi.org/10.1111/1467-8365.12183.

Jong, Sigrid de. “Staging Ruins: Paestum AndTheatricality,” 2010, 18.

Juan, Rose Marie San. “The Turn of the Skull: Andreas Vesalius and the Early Modern
Memento Mori.” Art History 35, no. 5 (November 2012): 958-75.
https://doi.org/10.1111/].1467-8365.2012.00932.x.

Kameda-Madar, Kazuko. “Copying and Theory in Edo-Period Japan (1615-1868).” Art
History 37, no. 4 (September 2014): 708-27. https://doi.org/10.1111/1467-8365.12111.

Kaschnitz-Weinberg, Guido. “Review of Alois Riegl, Die Spdtromische Kunstindustrie ,
1927.” Art History 39, no. 1 (February 2016): 84-97. https://doi.org/10.1111/1467-
8365.12185.

Katz, Jonathan D. “Dada’s Mama: Richard Hamilton’s Queer Pop.” Art History 35, no. 2
(April 2012): 336-53. https://doi.org/10.1111/].1467-8365.2011.00889.x.

Keating, Jessica. “Metamorphosis at the Mughal Court.” Art History 38, no. 4 (September
2015): 732—47. https://doi.org/10.1111/1467-8365.12178.

Kee, Joan. “Contemporary Art in Early Colonial Korea: The Self Portraits of Ko Hui-Dong.”
Art History 36, no. 2 (April 2013): 392—417. https://doi.org/10.1111/].1467-
8365.2013.00950.x.

12



——— “The Measure of the World: Scenes from a Journey to Kaesong.” Art History 38,
no. 2 (April 2015): 364-85. https://doi.org/10.1111/1467-8365.12154.

Kee, Joan, and Emanuele Lugli. “Scale to Size: An Introduction.” Art History 38, no. 2
(April 2015): 250-66. https://doi.org/10.1111/1467-8365.12148.

Keizer, Joost. “Portrait and Imprint in Fifteenth-Century Italy.” Art History 38, no. 1 (2015):
10-37.

Kessel, Elsje van. “Staging Bianca Capello: Painting AndTheatricality in Sixteenth-
CenturyVenice,” 2010, 14.

Kiaer, lan, and Christiane Rekade. “Fragments of Great Visions.” Art History 36, no. 3 (June
2013): 652—-63. https://doi.org/10.1111/1467-8365.12022.

Kim, Jongwoo Jeremy. “Picturing the Edwardian Family Man: The Nicholsons at Home.”
Art History 42, no. 5 (November 2019): 936-59. https://doi.org/10.1111/1467-
8365.12482.

Kitnick, Alex. “Makeshift Wholes: Interiority and Texture in Postwar British Design.” Art
History 39, no. 4 (September 2016): 698—719. https://doi.org/10.1111/1467-
8365.12269.

Kleutghen, Kristina. “Peepboxes, Society, and Visuality in Early Modern China.” Art
History 38, no. 4 (September 2015): 762—77. https://doi.org/10.1111/1467-8365.12180.

Knowles, Marika Takanishi. “Ornament in the Kitchen Garden: The Pea as Motif for
Goldsmithing in the France of Louis XIII.” Art History 40, no. 5 (November 2017):
964-93. https://doi.org/10.1111/1467-8365.12287.

Koering, Jérémie. “Changing Forms: Mantegna’s Poietics in the Camera Picta.” Art History
37, no. 2 (April 2014): 294-312. https://doi.org/10.1111/1467-8365.12076.

Koerner, Joseph Leo. “Afterword.” Art History 40, no. 2 (April 2017): 450-55.
https://doi.org/10.1111/1467-8365.12314.

Koos, Marianne. “Wandering Things: Agency and Embodiment in Late Sixteenth-Century
English Miniature Portraits.” Art History 37, no. 5 (November 2014): 836-59.
https://doi.org/10.1111/1467-8365.12102.

Kozicharow, Nicola. “Filipp Maliavin in Emigration: Artistic Strategy and the Afterlife of
Secessionism.” Art History 42, no. 2 (April 2019): 304-30.
https://doi.org/10.1111/1467-8365.12426.

Kréma, Ed. “Tacita Dean and Still Life.” Art History 37, no. 5 (November 2014): 960—77.
https://doi.org/10.1111/1467-8365.12103.

Kriiger, Klaus. “Andrea Mantegna: Painting’s Mediality.” Art History 37, no. 2 (April 2014):
222-53. https://doi.org/10.1111/1467-8365.12073.

Kunimoto, Namiko. “Shiraga Kazuo: The Hero and Concrete Violence.” Art History 36, no.
1 (February 2013): 154-79. https://doi.org/10.1111/j.1467-8365.2012.00951 .x.

13



Kurczynski, Karen. “Materialism and Intersubjectivity in Cobra.” Art History 39, no. 4
(September 2016): 676-97. https://doi.org/10.1111/1467-8365.12270.

Lahikainen, Amanda. “Currency from Opinion: Imitation Banknotes and the Materiality of
Paper Currency in Britain, 1782-1847.” Art History 40, no. 1 (February 2017): 104-31.
https://doi.org/10.1111/1467-8365.12228.

Lee, Andrew R. “Vulgar Pictures: Bacon, de Kooning, and the Figure under Abstraction.”
Art History 35, no. 2 (April 2012): 372-93. https://doi.org/10.1111/].1467-
8365.2011.00891 .x.

Li, Vivian. “Original Imitations for Sale: Dafen and Artistic Commodification.” Art History
37, no. 4 (September 2014): 728—43. https://doi.org/10.1111/1467-8365.12112.

Lingo, Stuart. “Agnolo Bronzino’s Pygmalion and the Statue and the Dawn of Art.” Art
History 39, no. 5 (November 2016): 868-95. https://doi.org/10.1111/1467-8365.12215.

Liu, Yu-jen. “Second Only to the Original: Rhetoric and Practice in the Photographic
Reproduction of Art in Early Twentieth-Century China.” Art History 37, no. 1
(February 2014): 68-95. https://doi.org/10.1111/1467-8365.12057.

Lovatt, Anna. “On Ruth Vollmer and Minimalism’s Marginalia.” Art History 33, no. 1
(February 2010): 150-69. https://doi.org/10.1111/].1467-8365.2009.00719.x.

Liibbren, Nina. “Gela Forster’s Radical New Sculpture: Feminism, War and Revolution.”
Art History 42, no. 4 (September 2019): 702-23. https://doi.org/10.1111/1467-
8365.12457.

Lubin, David M. “Losing Sight: War, Authority, and Blindness in British and American
Visual Cultures, 1914-22.” Art History 34, no. 4 (September 2011): 796-817.
https://doi.org/10.1111/].1467-8365.2010.00847 .x.

Lucchini, Francesco. “Aleardino’s Glass.” Art History 36, no. 3 (June 2013): 498-517.
https://doi.org/10.1111/1467-8365.12016.

Lugli, Emanuele. “Measuring the Bones: On Francesco Di Giorgio Martini’s Saluzzianus
Skeleton.” Art History 38, no. 2 (April 2015): 346—63. https://doi.org/10.1111/1467-
8365.12153.

Lugon, Olivier. “Photography and Scale: Projection, Exhibition, Collection.” Art History 38,
no. 2 (April 2015): 386—403. https://doi.org/10.1111/1467-8365.12155.

Lyon, Vanessa J. “A Psalm for King James: Rubens’s Peace Embracing Plenty and the
Virtues of Female Affection at Whitehall.” Ar¢ History 40, no. 1 (February 2017): 38—
67. https://doi.org/10.1111/1467-8365.12232.

Maier, Andrea Nicole. “Jean Dubuffet and the Bodies of Ladies.” Art History 34, no. 5
(November 2011): 1012—41. https://doi.org/10.1111/5.1467-8365.2011.00855.x.

Maimon, Vered. “On the Singularity of Early Photography: William Henry Fox Talbot’s
Botanical Images.” Art History 34, no. 5 (November 2011): 958-77.
https://doi.org/10.1111/].1467-8365.2011.00852.x.

14



Makela, Maria. “Making Lemonade out of Lemons: Merz and Material Poverty.” Art History
42, no. 4 (September 2019): 652—77. https://doi.org/10.1111/1467-8365.12455.

Mangone, Carolina. “Like Father, Like Son: Bernini’s Filial Imitation of Michelangelo.” 4Art
History 37, no. 4 (September 2014): 666—87. https://doi.org/10.1111/1467-8365.12109.

Maratsos, Jessica. “Pictorial Theology and the Paragone in Pontormo’s Capponi Chapel.”
Art History 40, no. 5 (November 2017): 938—63. https://doi.org/10.1111/1467-
8365.12285.

Mardilovich, Galina. “Russkie Akvafortisty: The Society of Russian Etchers and Early
Artistic Organization in the Russian Art World, 1871-75.” Art History 39, no. 5
(November 2016): 926-51. https://doi.org/10.1111/1467-8365.12216.

Martin, Meredith. “Mirror Reflections: Louis XIV, Phra Narai, and the Material Culture of
Kingship.” Art History 38, no. 4 (September 2015): 652—67.
https://doi.org/10.1111/1467-8365.12173.

Massey, Lyle. “Against the ‘Statue Anatomized’: The ‘Art’ of Eighteenth-Century Anatomy
on Trial.” Art History 40, no. 1 (February 2017): 68—103. https://doi.org/10.1111/1467-
8365.12261.

Maynes, Erin Sullivan. “Making Money: Notgeld and the Material Experience of Inflation in
Weimar Germany.” Art History 42, no. 4 (September 2019): 678-701.
https://doi.org/10.1111/1467-8365.12456.

McKever, Rosalind. “On the Uses of Origins for Futurism.” Art History 39, no. 3 (June
2016): 512-39. https://doi.org/10.1111/1467-8365.12212.

McLean, Ian. “Post-Western Poetics: Postmodern Appropriation Art in Australia.” Art
History 37, no. 4 (September 2014): 628—47. https://doi.org/10.1111/1467-8365.12107.

McWilliam, Neil. “Towards a New French Renaissance: Memory, Tradition and Cultural
Conservatism in France before the First World War.” Art History 40, no. 4 (September
2017): 724-43. https://doi.org/10.1111/1467-8365.12339.

Meier, Sandy Prita. “Chinese Porcelain and Muslim Port Cities: Mercantile Materiality in
Coastal East Africa.” Art History 38, no. 4 (September 2015): 702—17.
https://doi.org/10.1111/1467-8365.12176.

Mejcher-Atassi, Sonja. “Contemporary Book Art in the Middle East: The Book as Document
in Iraq.” Art History 35, no. 4 (September 2012): 816-39.
https://doi.org/10.1111/5.1467-8365.2012.00901 .x.

Melius, Jeremy. “Connoisseurship, Painting, and Personhood.” Art History 34, no. 2 (2011):
288-309.

Merback, Mitchell B. “‘Between These Two Kingdoms’: Exile, Election, and Godly Law in
Sebald Beham’s Moses and Aaron.” Art History 40, no. 2 (April 2017): 286-311.
https://doi.org/10.1111/1467-8365.12307.

15



Merjian, Ara H. “Giorgio de Chirico’s ‘Jewish Hour’: Metaphysical Painting in Ferrara,
1915-18: Metaphysical Painting in Ferrara, 1915-18.” Art History 41, no. 5 (November
2018): 922-57. https://doi.org/10.1111/1467-8365.12403.

Mille, Charlotte de. “‘Sudden Gleams of (f)Light’: ‘Intuition as Method’?” Art History 34,
no. 2 (April 2011): 370-86. https://doi.org/10.1111/1.1467-8365.2011.00824.x.

Miller, C. F. B. “Rotten Sun.” Art History 34, no. 2 (April 2011): 388-411.
https://doi.org/10.1111/].1467-8365.2011.00825.x.

Mochizuki, Mia M. “The Reliquary Reformed.” Art History 40, no. 2 (April 2017): 430—49.
https://doi.org/10.1111/1467-8365.12313.

Morehead, Allison. “Defending Deformation: Maurice Denis’s Positivist Modernism.” Art
History 38, no. 5 (November 2015): 890-915. https://doi.org/10.1111/1467-
8365.12146.

Morrall, Andrew. “The Family at Table: Protestant Identity, Self-Representation and the
Limits of the Visual in Seventeenth-Century Zurich.” Art History 40, no. 2 (April
2017): 336-57. https://doi.org/10.1111/1467-8365.123009.

Neer, Richard. “Amber, Oil and Fire: Greek Sculpture beyond Bodies.” Art History 41, no. 3
(June 2018): 466-91. https://doi.org/10.1111/1467-8365.12384.

Nemerov, Alexander. “The Madness of Art: Georgia O’Keeffe and Virginia Woolf.” Art
History 34, no. 4 (September 2011): 818-37. https://doi.org/10.1111/].1467-
8365.2010.00848.x.

Nethersole, Scott. “Drunkenness, War and Sovereignty: Three Stucco Panels from the
Palazzo Scala in Florence.” Art History 34, no. 3 (June 2011): 466-85.
https://doi.org/10.1111/5.1467-8365.2010.00786.x.

Ng, Morgan. “Toward a Cultural Ecology of Architectural Glass in Early Modern Northern
Europe.” Art History 40, no. 3 (June 2017): 496-525. https://doi.org/10.1111/1467-
8365.12263.

Nickson, Tom. “‘Sovereignty Belongs to God’: Text, Ornament and Magic in Islamic and
Christian Seville.” Art History 38, no. 5 (November 2015): 838-61.
https://doi.org/10.1111/1467-8365.12186.

Norman, Diana. “Politics and Piety: Locating Simone Martini’s Saint Louis of Toulouse
Altarpiece.” Art History 33, no. 4 (September 2010): 596—619.
https://doi.org/10.1111/5.1467-8365.2010.00768.x.

Noth, Juliane. “Confucius and Tolstoy in India: Shi Lu’s Paintings of 1970 and the Socialist
Culture of Maoist-Period China.” Art History 39, no. 5 (November 2016): 952—83.
https://doi.org/10.1111/1467-8365.12217.

Ogata, Amy F. “Aluminium, Orfévrerie , Industry, and Allegory in Second Empire France.”
Art History 42, no. 3 (June 2019): 482—509. https://doi.org/10.1111/1467-8365.12450.

16



O’Neill, Morna. “Cartoons for the Cause? Walter Crane’s The Anarchists of Chicago.” Art
History 38, no. 1 (February 2015): 106-37. https://doi.org/10.1111/1467-8365.12118.

Onians, John. “Art History and Memory, From the Couch to the Scanner: On How the New
Art History Woke Up to a Neural Future.” Art History 40, no. 4 (September 2017):
704-23. https://doi.org/10.1111/1467-8365.12340.

Oostveldt, Bram van. “Theatricality and French Picturesque GardenTheory,” 2010, 14.

O’Rourke, Stephanie. “Girodet’s Galvanized Bodies: Girodet’s Galvanized Bodies.” Art
History 41, no. 5 (November 2018): 868-93. https://doi.org/10.1111/1467-8365.12401.

Ousterhout, Robert. “Sightlines, Hagioscopes, and Church Planning in Byzantine
Cappadocia.” Art History 39, no. 5 (November 2016): 848—67.
https://doi.org/10.1111/1467-8365.12229.

Padiyar, Satish. “Notes on Writing as Vertigo.” Art History 34, no. 2 (April 2011): 412-22.
https://doi.org/10.1111/5.1467-8365.2011.00826.x.

Paneth-Pollak, Tessa. “Hans Arp’s Counter-Typography.” Art History 42, no. 1 (February
2019): 94-125. https://doi.org/10.1111/1467-8365.12415.

Parkinson, Gavin. “(Blind Summit) Art Writing, Narrative, Middle Voice.” Art History 34,
no. 2 (April 2011): 268-87. https://doi.org/10.1111/].1467-8365.2011.00819.x.

. “Editorial.” Art History 37, no. 1 (February 2014): 9-9.
https://doi.org/10.1111/1467-8365.12081.

— . “Myths and Memories of Brittany: Reviewing Gauguin’s Stereotypes.” Art History
40, no. 4 (September 2017): 856—83. https://doi.org/10.1111/1467-8365.12341.

Patterson, Jody. “The Art of Swinging Left in the 1930s: Modernism, Realism, and the
Politics of the Left in the Murals of Stuart Davis.” Art History 33, no. 1 (February
2010): 98—123. https://doi.org/10.1111/j.1467-8365.2009.00718.x.

Pawlik, Joanna. “Re-Membering Surrealism in Charles Henri Ford’s Poem Posters (1964-
65).” Art History 41, no. 1 (February 2018): 154-91. https://doi.org/10.1111/1467-
8365.12302.

Pearson, Andrea. “Visuality, Morality, and Same-Sex Desire: The Infants Christ and Saint
John the Baptist in Early Netherlandish Art.” Art History 38, no. 3 (June 2015): 434-61.
https://doi.org/10.1111/1467-8365.12135.

Percival, Melissa. “Portraits of Mademoiselle de Charolais as a Franciscan Friar: Gender,
Religion and Cross-Dressing.” Art History 37, no. 5 (November 2014): 890-911.
https://doi.org/10.1111/1467-8365.12104.

Pericolo, Lorenzo. “Statuino: An Undercurrent of Anticlassicism in Italian Baroque Art
Theory.” Art History 38, no. 5 (November 2015): 862—89. https://doi.org/10.1111/1467-
8365.12187.

17



Perry, Lara. “The Carte de Visite in the 1860s and the Serial Dynamic of Photographic
Likeness: The Carte de Visite in the 1860s and the Serial Dynamic of Photographic
Likeness.” Art History 35, no. 4 (September 2012): 728-49.
https://doi.org/10.1111/].1467-8365.2012.00915 .x.

Platt, Verity. “Orphaned Objects: The Phenomenology of the Incomplete in Pliny’s Natural
History.” Art History 41, no. 3 (June 2018): 492-517. https://doi.org/10.1111/1467-
8365.12385.

Pointon, Marcia. “Enduring Characteristics and Unstable Hues: Men in Black in French
Painting in the 1860s and 1870s.” Art History 40, no. 4 (September 2017): 744—69.
https://doi.org/10.1111/1467-8365.12343.

Pop, Andrei. “Sympathetic Spectators: Henry Fuseli’s Nightmare and Emma Hamilton’s
Attitudes.” Art History 34, no. 5 (November 2011): 934-57.
https://doi.org/10.1111/].1467-8365.2011.00854.x.

Porras, Stephanie. “Rural Memory, Pagan Idolatry: Pieter Bruegel’s Peasant Shrines.” Art
History 34, no. 3 (June 2011): 486-509. https://doi.org/10.1111/5.1467-
8365.2010.00799.x.

Potts, Alex. “Realism, Brutalism, Pop.” Art History 35, no. 2 (April 2012): 288-313.
https://doi.org/10.1111/5.1467-8365.2011.00887.x.

. “The Image Valued ‘As Found’ and the Reconfiguring of Mimesis in Post-War
Art.” Art History 37, no. 4 (September 2014): 784—805. https://doi.org/10.1111/1467-
8365.12115.

Powell, Amy Knight. “Images (Not) Made By Chance.” Art History 40, no. 2 (April 2017):
380—403. https://doi.org/10.1111/1467-8365.12311.

—— . “Squaring the Circle: The Telescopic View in Early Modern Landscapes.” Art
History 39, no. 2 (April 2016): 282-301. https://doi.org/10.1111/1467-8365.12238.

Powers, Martin J. “The Temporal Logic of Citation in Chinese Painting.” Art History 37, no.
4 (September 2014): 744—63. https://doi.org/10.1111/1467-8365.12113.

Presciutti, Diana Bullen. “Miracles in Monochrome: Grisaille in Visual Hagiography.” Art
History 42, no. 5 (November 2019): 862-91. https://doi.org/10.1111/1467-8365.12465.

Price, Dorothy. “A ‘Prosthetic Economy’: Representing the ‘Kriegskriippel’ in the Weimar
Republic.” Art History 42, no. 4 (September 2019): 750-79.
https://doi.org/10.1111/1467-8365.12459.

. “Art History at the Barricades.” Art History 42, no. 1 (February 2019): 8-15.
https://doi.org/10.1111/1467-8365.12440.

. “Editorial.” Art History 41, no. 1 (February 2018): 8-11.
https://doi.org/10.1111/1467-8365.12379.

18



Price, Dorothy, and Camilla Smith. “Weimar’s Others: Art History, Alterity and
Regionalism in Inter-War Germany.” Art History 42, no. 4 (September 2019): 628-51.
https://doi.org/10.1111/1467-8365.12454.

Protschky, Susie. “Dutch Still Lifes and Colonial Visual Culture in the Netherlands Indies,
1800-1949.” Art History 34, no. 3 (2011): 510-535.

Purtle, Jennifer. “Scopic Frames: Devices for Seeing China c. 1640.” Art History 33, no. 1
(February 2010): 54-73. https://doi.org/10.1111/].1467-8365.2009.00722..x.

Raab, Jennifer. “Details of Absence: Frederic Church and the Landscape of Post-
Emancipation Jamaica.” Art History 34, no. 4 (September 2011): 714-31.
https://doi.org/10.1111/].1467-8365.2010.00843.x.

Ramos, Imma. “‘Private Pleasures’ of the Mughal Empire.” Art History 37, no. 3 (June
2014): 408-27. https://doi.org/10.1111/1467-8365.12068.

Rampley, Matthew. “The Idea of a Scientific Discipline: Rudolf von Eitelberger and the
Emergence of Art History in Vienna, 1847-1873.” Art History 34, no. 1 (February
2011): 54-79. https://doi.org/10.1111/1.1467-8365.2010.00801 .x.

Rauser, Amelia. “Living Statues and Neoclassical Dress in Late Eighteenth-Century
Naples.” Art History 38, no. 3 (June 2015): 462—87. https://doi.org/10.1111/1467-
8365.12147.

Ray, Sugata. “The ‘Effeminate’ Buddha, the Yogic Male Body, and the Ecologies of Art
History in Colonial India.” Art History 38, no. 5 (November 2015): 916-39.
https://doi.org/10.1111/1467-8365.12188.

Read, Richard. “Vico, Virginia Woolf and Adrian Stokes’s Autobiographies: Fantasy,
Providence and Isolation in Post-War British Aesthetics: Fantasy, Providence and
Isolation in Post-War British Aesthetics.” Art History 35, no. 4 (September 2012): 778—
95. https://doi.org/10.1111/5.1467-8365.2012.00916.x.

Reimers, Anne. “Inscribing Temporality, Containing Fashion: Otto Dix’s Portrait of the
Dancer Anita Berber Recontextualized: Otto Dix’s Portrait of the Dancer Anita Berber
Recontextualized.” Art History 41, no. 4 (September 2018): 680—709.
https://doi.org/10.1111/1467-8365.12358.

Retford, Kate. “A Death in the Family: Posthumous Portraiture in Eighteenth-Century
England.” Art History 33, no. 1 (February 2010): 74-97. https://doi.org/10.1111/j.1467-
8365.2009.00717.x.

Richardson, Jessica N. “The Brotherhood of Saint Leonard and Saint Francis: Banners,
Sacred Topography and Confraternal Identity in Assisi.” Art History 34, no. 5
(November 2011): 884-913. https://doi.org/10.1111/1.1467-8365.2011.00836.x.

Rider, Alistair. “The Longevity of Roman Opatka.” Art History 39, no. 4 (September 2016):
820-39. https://doi.org/10.1111/1467-8365.12271.

Riding, Christine, and David Peters Corbett. “Editorial.” Art History 33, no. 1 (2010): 8-9.
https://doi.org/10.1111/].1467-8365.2009.0073 1 .x.

19



Riding, Jacqueline. “‘The Mere Relation of the Sufferings of Others’: Highmore, History
Painting and the Foundling Hospital.” Art History 35, no. 3 (June 2012): 522-53.
https://doi.org/10.1111/].1467-8365.2011.00896.x.

Roberts, Bill. “Burnout: Liam Gillick’s Post-Fordist Aesthetics.” Art History 36, no. 1
(February 2013): 180-205. https://doi.org/10.1111/5.1467-8365.2012.00954.x.

——— “The Proliferation of Dan Graham’s Pavilions.” Art History 42, no. 2 (April 2019):
362-89. https://doi.org/10.1111/1467-8365.12427.

Roberts, Jennifer L. “Failure to Deliver: Watson and the Shark and the Boston Tea Party.”
Art History 34, no. 4 (September 2011): 674-95. https://doi.org/10.1111/].1467-
8365.2010.00841.x.

Rodini, Elizabeth. “Mobile Things: On the Origins and the Meanings of Levantine Objects
in Early Modern Venice: On the Origins and Meanings of Levantine Objects in Early
Modern Venice.” Art History 41, no. 2 (April 2018): 246-65.
https://doi.org/10.1111/1467-8365.12332.

Roper, Lyndal, and Jennifer Spinks. “Karlstadt’s Wagen : The First Visual Propaganda for
the Reformation.” Art History 40, no. 2 (April 2017): 256-85.
https://doi.org/10.1111/1467-8365.12306.

Rose, Sam. “Close Looking and Conviction.” Art History 40, no. 1 (February 2017): 156-77.
https://doi.org/10.1111/1467-8365.12259.

— ““With an Almost Pathetic Fatality Doing What Is Right’: Late Sickert and His
Critics.” Art History 37, no. 1 (February 2014): 126—47. https://doi.org/10.1111/1467-
8365.12059.

Rosser, Gervase. “Beyond Naturalism in Art and Poetry: Duccio and Dante on the Road to
Emmaus.” Art History 35, no. 3 (June 2012): 474-97. https://doi.org/10.1111/1.1467-
8365.2011.00897.x.

Rothstein, Bret. “Beer and Loafing in Antwerp.” Art History 35, no. 5 (November 2012):
886—907. https://doi.org/10.1111/1.1467-8365.2012.00929.x.

Rottger, Kati. ““What Do I See?” The Order of Looking in Lessing’s Emilia Galotti,” 2010,
10.

Rowe, Nina. “Devotion and Dissent in Late-Medieval Illuminated World Chronicles.” Art
History 41, no. 1 (February 2018): 12—41. https://doi.org/10.1111/1467-8365.12288.

Rubin, Patricia. “Art History from the Bottom Up.” Art History 36, no. 2 (April 2013): 280—
309. https://doi.org/10.1111/1467-8365.12002.

——— ““The Liar’: Fictions of the Person.” Art History 34, no. 2 (April 2011): 332-51.
https://doi.org/10.1111/].1467-8365.2011.00822.x.

Rudolph, Conrad. “Inventing the Gothic Portal: Suger, Hugh of Saint Victor, and the
Construction of a New Public Art at Saint-Denis.” Art History 33, no. 4 (September
2010): 568-95. https://doi.org/10.1111/5.1467-8365.2010.00767.x.

20



Ruiz-Gomez, Natasha. “A Hysterical Reading of Rodin’s Gates of Hell.” Art History 36, no.
5 (November 2013): 994-1017. https://doi.org/10.1111/1467-8365.12047.

Saint, Nigel. “Louis Marin, Poussin and the Sublime.” Art History 34, no. 5 (November
2011): 914-33. https://doi.org/10.1111/1.1467-8365.2011.00853 ..

Salter, Gregory. “Memories of Kinship in Keith Vaughan’s Post-War Paintings.” Art History
38, no. 3 (June 2015): 536—61. https://doi.org/10.1111/1467-8365.12144.

Sanabrais, Sofia. “From Byobu to Biombo : The Transformation of the Japanese Folding
Screen in Colonial Mexico.” Art History 38, no. 4 (September 2015): 778-91.
https://doi.org/10.1111/1467-8365.12181.

Schaar, Elisa. “Spinoza in Vegas, Sturtevant Everywhere: A Case of Critical (Re-
)Discoveries and Artistic Self-Reinventions.” Art History 33, no. 5 (December 2010):
886—909. https://doi.org/10.1111/1.1467-8365.2010.00785.x.

Schreffler, Michael J., and Jessica Welton. “Garcilaso de La Vega and the ‘New Peruvian
Man’: José Sabogal’s Frescoes at the Hotel Cuzco.” Art History 33, no. 1 (February
2010): 124-49. https://doi.org/10.1111/1.1467-8365.2009.00705..x.

Schroeder, Kristin. “An Ambivalent Elegy: Lotte Laserstein’s Evening Over Potsdam
(1930).” Art History 42, no. 4 (September 2019): 808-26. https://doi.org/10.1111/1467-
8365.12461.

Schwarz, Martin, and Ja$ Elsner. “The Genesis of Struktur : Kaschnitz-Weinberg’s Review
of Riegl and the New Viennese School.” Art History 39, no. 1 (February 2016): 70-83.
https://doi.org/10.1111/1467-8365.12189.

Scott, Katie. “Screen Wise, Screen Play: Jacques de Lajoue and the Ruses of Rococo.” Art
History 36, no. 3 (June 2013): 568—607. https://doi.org/10.1111/1467-8365.12027.

Shepherdson-Scott, Kari. “Art Photography, Industry, and Empire: Japanese Soft Power in
America, 1933-34: Japanese Soft Power in America, 1933-34.” Art History 41, no. 4
(September 2018): 710—41. https://doi.org/10.1111/1467-8365.12355.

Sheriff, Mary. “Nails, Necklaces and Curiosities: Scenes of Exchange in Bougainville’s
Tahiti.” Art History 38, no. 4 (September 2015): 792—-805.
https://doi.org/10.1111/1467-8365.12182.

Shiff, Richard. “Ingemination.” Art History 37, no. 4 (September 2014): 764-83.
https://doi.org/10.1111/1467-8365.12114.

Shirland, Jonathan. “‘Embryonic Phantoms’: Materiality, Marginality and Modernity in
Whistler’s Black Portraits.” Art History 34, no. 1 (February 2011): 80—101.
https://doi.org/10.1111/].1467-8365.2010.00802.x.

Siegfried, Susan. “Alternative Narratives.” Art History 36, no. 1 (February 2013): 100-127.
https://doi.org/10.1111/].1467-8365.2012.00941 .x.

Silver, Larry. “Art/Matter(s).” Art History 35, no. 5 (November 2012): 1024-35.
https://doi.org/10.1111/].1467-8365.2012.00935 .x.

21



Simmons, William Sherwin. “Hands on the Table: Ernst Ludwig Kirchner and the
Expressionist Still Life.” Art History 37, no. 1 (February 2014): 96—125.
https://doi.org/10.1111/1467-8365.12063.

Singh, Devika. “Indian Nationalist Art History and the Writing and Exhibiting of Mughal
Art, 1910-48.” Art History 36, no. 5 (November 2013): 1042—69.
https://doi.org/10.1111/1467-8365.12038.

Smith, Camilla. “Between Fantasy and Angst: Assessing the Subject and Meaning of Henry
Fuseli’s Late Pornographic Drawings, 1800-25.” Art History 33, no. 3 (June 2010):
420-47. https://doi.org/10.1111/7.1467-8365.2010.00757 .x.

—— “Sex Sells! Wolfgang Gurlitt, Erotic Print Culture and Women Artists in the
Weimar Republic.” Art History 42, no. 4 (September 2019): 780-806.
https://doi.org/10.1111/1467-8365.12460.

Smith, Lindsay. “Shopping in St Petersburg: Lewis Carroll’s Photographs and Icons.” Art
History 36, no. 5 (November 2013): 968-93. https://doi.org/10.1111/1467-8365.12037.

Smith, Olga. “Authorless Pictures: Uses of Photography in Christian Boltanski’s Early Work
(1969-75).” Art History 40, no. 3 (June 2017): 634-57. https://doi.org/10.1111/1467-
8365.12248.

Smith, Paul. “Pictorial Grammar: Chomsky, John Willats, and the Rules of Representation.”
Art History 34, no. 3 (June 2011): 562-93. https://doi.org/10.1111/].1467-
8365.2011.00835.x.

Sohm, Philip. “Palettes as Signatures and Encoded Identities in Early-Modern Self-
Portraits.” Art History 40, no. 5 (November 2017): 994-1025.
https://doi.org/10.1111/1467-8365.12291.

Spencer, Catherine. “A Calendar of Happenings: Allan Kaprow, Counter-Chronologies and
Cataloguing Performance, c . 1970.” Art History 39, no. 3 (June 2016): 568-99.
https://doi.org/10.1111/1467-8365.12213.

. “The Independent Group’s ‘Anthropology of Ourselves.’” Art History 35, no. 2
(April 2012): 314-35. https://doi.org/10.1111/].1467-8365.2011.00888.x.

Squire, Michael. “Embodied Ambiguities on the Prima Porta Augustus.” Art History 36, no.
2 (April 2013): 242-79. https://doi.org/10.1111/1467-8365.12007.

. “Embodying the Dead on Classical Attic Grave-Stelai.” Art History 41, no. 3 (June
2018): 518-45. https://doi.org/10.1111/1467-8365.12386.

Stafford, Barbara Maria. “Seizing Attention: Devices and Desires.” Art History 39, no. 2
(April 2016): 422-27. https://doi.org/10.1111/1467-8365.12245.

Stallabrass, Julian. “The Branding of the Museum.” Art History 37, no. 1 (February 2014):
148—65. https://doi.org/10.1111/1467-8365.12060.

22



Stark, Trevor. “Anonymity and Doubt: Reading Picasso’s Papiers Collés with Mallarmé.”
Art History 41, no. 1 (February 2018): 104-31. https://doi.org/10.1111/1467-
8365.12327.

Starling, Simon, and Christiane Rekade. “Clever Objects - Tell-Tale Objects.” Art History
36, no. 3 (June 2013): 640-51. https://doi.org/10.1111/1467-8365.12021.

Stephen, Ann. “The Oceanic Primitivism of Len Lye’s Animation Tusalava (1929).” Art
History 40, no. 3 (June 2017): 612-33. https://doi.org/10.1111/1467-8365.12276.

Stephenson, Andrew. “Painting and Sculpture of a Decade *54-’64 Revisited.” Art History
35, no. 2 (April 2012): 420-41. https://doi.org/10.1111/j.1467-8365.2011.00893.x.

Stone, Elizabeth Doe. “Mobility and the Matter of Memory: John Singer Sargent’s Robert
Louis Stevenson and His Wife.” Art History 42, no. 3 (June 2019): 540-65.
https://doi.org/10.1111/1467-8365.12442.

Stott, Tim. “When Attitudes Became Toys: Jasia Reichardt’s Play Orbit.” Art History 41, no.
2 (April 2018): 344—-69. https://doi.org/10.1111/1467-8365.12329.

Stuart-Smith, Mark. “Opticality and Ventriloquism in Juan Munoz’s The Wasteland (1986).”
Art History 40, no. 5 (November 2017): 1098—1123. https://doi.org/10.1111/1467-
8365.12230.

Sullivan, Marin R. “Materializing Modernism in Postwar Italy: Fausto Melotti, Gio Ponti,
and the 1961 Esposizione Internazionale Del Lavoro.” Art History 39, no. 4 (September
2016): 720-43. https://doi.org/10.1111/1467-8365.12272.

Sutton, Elizabeth. “Dogs and Dogma: Perception and Revelation in Rembrandt’s
Presentation in the Temple , ¢ . 1640.” Art History 39, no. 3 (June 2016): 466-85.
https://doi.org/10.1111/1467-8365.12190.

Tanner, Jeremy. “Portraits and Politics in Classical Greece and Early Imperial China: An
Institutional Approach to Comparative Art.” Art History 39, no. 1 (February 2016): 10—
39. https://doi.org/10.1111/1467-8365.12191.

Taws, Richard. “Telegraphic Images in Post-Revolutionary France.” Art History 39, no. 2
(April 2016): 400—421. https://doi.org/10.1111/1467-8365.12244.

Terry, Allie. “Criminals and Tourists: Prison History and Museum Politics at the Bargello in
Florence.” Art History 33, no. 5 (December 2010): 836-55.
https://doi.org/10.1111/5.1467-8365.2010.00784.x.

Thomas, Troy. “Poussin, Gombauld, and the Creation of Diana and Endymion.” Art History
33, no. 4 (September 2010): 620—41. https://doi.org/10.1111/].1467-8365.2010.00778.x.

Thompson, Margo Hobbs. “Clones for a Queer Nation: George Segal’s Gay Liberation and
Temporality: George Segal’s Gay Liberation and Temporality.” Art History 35, no. 4
(September 2012): 796—815. https://doi.org/10.1111/].1467-8365.2012.00902.x.

23



Thomson, Richard. “Ruins, Rhetoric and Revolution: Paul Signac’s Le Démolisseur and
Anarchism in the 1890s.” Art History 36, no. 2 (April 2013): 366-91.
https://doi.org/10.1111/1467-8365.12005.

Tickner, Lisa. “Bohemianism and the Cultural Field: Trilby and Tarr.” Art History 34, no. 5
(November 2011): 978—1011. https://doi.org/10.1111/1.1467-8365.2011.00851 .x.

. ““Export Britain’: Pop Art, Mass Culture and the Export Drive.” Art History 35, no.
2 (April 2012): 394-419. https://doi.org/10.1111/1.1467-8365.2011.00892 x.

Timmermann, Achim. “‘Freedom I Do Reveal to You’: Scale, Microarchitecture, and the
Rise of the Turriform Civic Monument in Fourteenth-Century Northern Europe.” Art
History 38, no. 2 (April 2015): 324-45. https://doi.org/10.1111/1467-8365.12152.

Timpano, Nathan J. ““His Wretched Hand’: Aubrey Beardsley, the Grotesque Body, and
Viennese Modern Art.” Art History 40, no. 3 (June 2017): 554-81.
https://doi.org/10.1111/1467-8365.12275.

Trippe, Rosemary. “Art of Memory: Recollecting Rome in Giovanni Marcanova’s Collectio
Antiquitatum.” Art History 33, no. 5 (December 2010): 766-99.
https://doi.org/10.1111/5.1467-8365.2010.00781.x.

Trodd, Tamara. “WELCOME! Elizabeth Price and the Life of Objects.” Art History 42, no.
3 (June 2019): 566-93. https://doi.org/10.1111/1467-8365.12451.

Turner, James Grantham. “Invention and Sexuality in the Raphael Workshop: Before the
Modi.” Art History 36, no. 1 (February 2013): 72-99. https://doi.org/10.1111/].1467-
8365.2012.00942 x.

Um, Nancy. “Chairs, Writing Tables, and Chests: Indian Ocean Furniture and the Postures of
Commercial Documentation in Coastal Yemen, 1700-40.” Art History 38, no. 4
(September 2015): 718-31. https://doi.org/10.1111/1467-8365.12177.

Van Eck, Caroline. “Living Statues: Alfred Gell’s Art and Agency, Living Presence
Response and the Sublime.” Art History 33, no. 4 (September 2010): 642-59.
https://doi.org/10.1111/].1467-8365.2010.00756.x.

Vanhaelen, Angela. “Boredom’s Threshold: Dutch Realism.” Art History 35, no. 5
(November 2012): 1004-23. https://doi.org/10.1111/j.1467-8365.2012.00934.x.

Vanhaelen, Angela, and Bronwen Wilson. “The Erotics of Looking: Materiality, Solicitation
and Netherlandish Visual Culture.” Art History 35, no. 5 (November 2012): 874—85.
https://doi.org/10.1111/].1467-8365.2012.00928.x.

Vellodi, Kamini. “Tintoretto’s Time.” Art History 38, no. 3 (June 2015): 414-33.
https://doi.org/10.1111/1467-8365.12131.

Veneskey, Laura. “Truth and Mimesis in Byzantium: A Speaking Reliquary of Saint
Demetrios of Thessaloniki.” Art History 42, no. 1 (February 2019): 16-39.
https://doi.org/10.1111/1467-8365.12412.

24



Veszprémi, Noéra. “Ideals for Sale: ‘Ideal Portraits’ and the Display of National Identity in
the Nineteenth-Century Austrian Empire.” Art History 42, no. 2 (April 2019): 274-303.
https://doi.org/10.1111/1467-8365.12436.

Vout, Caroline. “Laocoon’s Children and the Limits of Representation.” Art History 33, no.
3 (June 2010): 396—419. https://doi.org/10.1111/].1467-8365.2010.00755 .x.

Wainwright, Leon. “Varieties of Belatedness and Provincialism: Decolonization and British
Pop.” Art History 35, no. 2 (April 2012): 442—61. https://doi.org/10.1111/].1467-
8365.2011.00894.x.

Waller, Susan. “Gélon’s Gestures: Posing in Nineteenth-Century Paris.” Art History 42, no.
3 (June 2019): 510-39. https://doi.org/10.1111/1467-8365.12441.

Wang, Michelle H. “Woven Writing in Early China.” Art History 42, no. 5 (November
2019): 836—61. https://doi.org/10.1111/1467-8365.12468.

Warwick, Genevieve. “Editorial.” Art History 38, no. 1 (February 2015): 9-9.
https://doi.org/10.1111/1467-8365.12158.

. “Editorial.” Art History 40, no. 1 (February 2017): 8-9.
https://doi.org/10.1111/1467-8365.12316.

. “Looking in the Mirror of Renaissance Art.” Art History 39, no. 2 (April 2016):
254-81. https://doi.org/10.1111/1467-8365.12237.

. “Memory’s Cut: Caravaggio’s Sleeping Cupid of 1608.” Art History 40, no. 4
(September 2017): 884-903. https://doi.org/10.1111/1467-8365.12345.

Warwick, Genevieve, and Natalie Adamson. “Editorial.” Ar¢ History 36, no. 1 (February
2013): 8-11. https://doi.org/10.1111/1467-8365.12004.

Watson, Mark. “Jimmie Durham’s Building a Nation and the Ruins of American
Exceptionalism.” Art History 39, no. 5 (November 2016): 984—-1013.
https://doi.org/10.1111/1467-8365.12192.

Wells, Rachel. “Fischli and Weiss’s Equilibre/Quiet Afternoon (1984-5).” Art History 36,
no. 3 (June 2013): 626-39. https://doi.org/10.1111/1467-8365.12020.

Werth, Margaret. “Heterogeneity, the City, and Cinema in Alberto Cavalcanti’s Rien Que
Les Heures.” Art History 36, no. 5 (November 2013): 1018—41.
https://doi.org/10.1111/1467-8365.12046.

Weston, Giulia Martina. “After Galileo: The Image of Science in Niccold Tornioli’s
Astronomers.” Art History 39, no. 2 (April 2016): 302-17.
https://doi.org/10.1111/1467-8365.12239.

Whiting, Cécile. “David Hockney: A Taste for Los Angeles.” Art History 34, no. 4
(September 2011): 858—74. https://doi.org/10.1111/j.1467-8365.2010.00850.x.

25



Willcock, Sean. “Composing the Spectacle: Colonial Portraiture and the Coronation Durbars
of British India, 1877-1911.” Art History 40, no. 1 (February 2017): 132-55.
https://doi.org/10.1111/1467-8365.12233.

Williams, Daryle. “‘Peculiar Circumstances of the Land’: Artists and Models in Nineteenth-
Century Brazilian Slave Society: Artists and Models in Nineteenth-Century Brazilian
Slave Society.” Art History 35, no. 4 (September 2012): 702-27.
https://doi.org/10.1111/].1467-8365.2012.00914.x.

Williams, Hannah. “Academic Intimacies: Portraits of Family, Friendship, and Rivalry at the
Académie Royale.” Art History 36, no. 2 (April 2013): 338-65.
https://doi.org/10.1111/1467-8365.12003.

Wolf, Bryan J. “Of Air Pumps and Teapots: Joseph Wright of Derby, John Singleton Copley
and the Technology of Seeing.” Art History 39, no. 2 (April 2016): 356-75.
https://doi.org/10.1111/1467-8365.12242.

Wlfflin, Heinrich, and Geraldine A. Johnson. “How One Should Photograph Sculpture.”
Art History 36, no. 1 (February 2013): 52—71. https://doi.org/10.1111/].1467-
8365.2012.00926.x.

Wood, Kelli. “Chancing It: Print, Play, and Gambling Games at the End of the Sixteenth
Century.” Art History 42, no. 3 (June 2019): 450-81. https://doi.org/10.1111/1467-
8365.12452.

Woodall, Joanna. “Laying the Table: The Procedures of Still Life.” Art History 35, no. 5
(November 2012): 976—1003. https://doi.org/10.1111/1.1467-8365.2012.00933 x.

Wouk, Edward H. “Frans Floris’s Allegory of the Trinity (1562) and the Limits of
Tolerance.” Art History 38, no. 1 (February 2015): 38—67. https://doi.org/10.1111/1467-
8365.12127.

Wright, Alastair. “On the Origins of Abstraction: Seurat and the Screening of History.” Art
History 41, no. 1 (February 2018): 72—103. https://doi.org/10.1111/1467-8365.12289.

Wright, Alison. “‘... Con Uno Inbasamento et Ornamento Alto’: The Rhetoric of the
Pedestal c. 1430-1550.” Art History 34, no. 1 (February 2011): 8-53.
https://doi.org/10.1111/5.1467-8365.2010.00798.x.

Young, Marnin. “The Motionless Look of a Painting: Jules Bastien-Lepage, Les Foins , and
the End of Realism.” Art History 37, no. 1 (February 2014): 38—67.
https://doi.org/10.1111/1467-8365.12061.

Zimmerman, Claire. “Photography into Building in Post-War Architecture: The Smithsons
and James Stirling.” Art History 35, no. 2 (April 2012): 270-87.
https://doi.org/10.1111/5.1467-8365.2011.00886.x.

Zorach, Rebecca. “*Sweet in the Mouth, Bitter in the Belly’: Seeing Double in an Eccentric
French Renaissance Book of Hours.” Art History 36, no. 5 (November 2013): 922-43.
https://doi.org/10.1111/1467-8365.12035.

26



