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Welcome to the 8th Media for All International Conference

The Institute for Interpreting and Translation Studies at the Department of Swedish
Language and Multilingualism at Stockholm University is proud to welcome you to the
8th Media for All conference — Complex Understandings on June 17-19, 2019. The
conference is held at the main campus of Stockholm University in the urban national
park at Frescati. We are very happy that for the first time, the conference comes to
Scandinavia, the bastion of subtitling, and we welcome you all, be you an academic,
researcher, language practitioner, translator, interpreter, broadcaster, government
agency representative, member of a support group or representative of the audiovisual
translation (AVT) and media accessibility (MA) industry, or indeed just someone
interested in language transfer and accessibility in an audiovisual setting. At media for
All 8, you will join hundreds of participants from all continents except Antarctica for an
excellent opportunity to hear state of the art research and to mingle and network with
some of the most important people in your field.

Complex Understandings

The world is becoming ever more complex and the world of audiovisual translation and
media accessibility no less so. With ever more ways and ever more environments
(cinema, TV, video games, computers, smart phones and glasses, social media etc.) in
which to take part of (and in) audiovisual material, the complexities for AVT and MA are
increasing. Not only that, but more diverse groups of inhabitants of our audiovisual
world (such people with visual, auditory or cognitive disabilities, language learners, the
elderly etc.) are demanding and getting their just rights as audiovisual citizens. The
media itself is also getting more complex, with more forms interacting (e.g. YouTube
clips on facebook, surtitling in smart phones or glasses, cinema releases reappearing on
streaming sites, interactive displays at museums etc.). Media has also become
democratized, with more prosumers creating, and translating, their own content.
Furthermore, AVT and MA research is becoming ever more complex, as we search for
understanding, not only by descriptive, text-centred studies, but also through
experimental, viewer-centred studies using ever more complex methods (such as
eyetracking, EEG, skin conductivity and fMRI scans). Understanding audiovisual content
and impact has never been more important in this increasingly polarized world. This
conference is about creating and mediating understanding in an increasingly complex
mediascape. Understanding not only of audiovisual content, but also understanding of
and between producers, consumers and prosumers, understanding of the technical and
cognitive processes involved, understanding for consumers’ needs and desires, and
understanding of and for working conditions, among many other perspectives. So, let’s
get together to better understand all these complexities!

Welcome one and welcome all!

On behalf of the organizing committee

Jan Pedersen
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The pre-conference workshops will take place at Sprakstudion. Sprakstudion is located on the 2nd floor of House
E at Sodra huset. You can easily walk from Aula Magna to Sodra huset’s House E.
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We would like to thank our sponsors for supporting the conference

Lingsoft’

Gold sponsors \

Lingsoft is a full-service language management company and one of the
leading providers of language services and solutions in Finland and the
Nordic countries. We provide a wide range of services and solutions for
analysis, processing, production and management of spoken and written
language.

NETFLIX

Netflix is the world's leading internet entertainment service with over
139 million paid memberships in over 190 countries enjoying TV series,
documentaries and feature films across a wide variety of genres and
languages. Members can watch as much as they want, anytime,
anywhere, on any internet-connected screen. Members can play, pause
and resume watching, all without commercials or commitments.

In many ways, Nordisk Undertext is the odd bird within the localization
industry. The business idea has remained consistent since we opened
shop on a very small scale back in 2002: By developing our own software
and by consciously creating long-term relations with great subtitlers all
over the globe, we control all important links in the quality work chain.
Staying true to our core values of being smart, flexible and innovative,
keeping a tight, high-profile organisation and constantly cherishing
fairness and transparency in everything we do, we serve quality-
conscious clients in the media entertainment and corporate video
segments on a global scale. Our position in the crossroads of tech and
localization, in combination with disruptive service models, has now
made us one of the fastest growing companies in the language industry.
Plint is Nordisk Undertext’s revolutionary platform for media localization
services.

OOONA Ltd was founded in 2012 with the aim to develop professional
management and production tools to service the translation, captioning
and subtitling industry. The company’s flagship product is Translation
Manager, a cloud-based system for managing subtitling and captioning
workflows in a user-centric approach, with full visibility over the
localization workflow and integration with financial tools. Translation
Manager is complimented by a suite of cutting-edge web-based
production tools, known as OOONA’s Toolkit, trusted by thousands of
users in over 50 countries. Well-defined and thoroughly tested, with a
24/7 helpdesk and frame-accurate streaming, as well as a friendly pay-as-
you-go pricing model, users can pick and choose the tools they require for
their business, for the creation, translation, review, and burning of
subtitles and captions, or their conversion to any industry format. The
latest compliment to the company’s offering is OOONA’s Cloud, a reliable,
secure and instantly scalable complete localization solution, offering
OOONA'’s international clientele peace of mind regarding the hosting and
backup of their data.




e

SDI Media is the entertainment industry’s largest language localization
company, with over 40 years’ experience providing dubbing, subtitling,
and media services to the world’s biggest broadcasters, content creators,
and distributors.

We have the largest network of owned and operated dubbing studios —
32 studios in 24 countries, enabling us to provide local resources in
territory to manage every type of project for broadcast, theatrical, digital
and VOD platforms. Our three centralized production hubs (LA, Warsaw,
Manilla) provide operational and administrative support to each of the
studios

SDI Media offers clients the most secure, transparent, and flexible end-
to-end workflow for any type of project.

>>> SVENSK MEDIETEXT

Svensk Medietext is one of the major providers of audio-visual translation
and versioning services in Sweden. Our mission is to get your message
across, which is why we faithfully capture the essence of the material
with idiomatic accuracy. This requires skilled professionals, and our
strategy is to offer top quality and advanced technology as a competitive
edge. Medietext was founded in 2006 by about 50 freelance translators
and subtitlers with extensive experience from Sweden’s public service
television broadcasting company, SVT. Unlike some of our competitors,
we are not owned by investment companies dedicated to maximizing
profits — we're dedicated to quality. Our operations are based on modest
yield requirements and a lean administration. Our quest for quality
means recruiting the best translators and paying them better than
anyone else on the market. This atmosphere of mutual respect pays off
for all parties, including our clients. Theatrical and television subtitling,
along with captioning for the hearing-impaired and audio description,
makes up the bulk of our commissions. Medietext is the only Swedish
subtitling company to offer news and real-time subtitling services, and
we are pioneers when it comes to subtitling live broadcasting. Since our
philosophy is to fuse linguistic and technical expertise, we have our own
studio facilities and have developed a range of advanced technological
and creative post-production services. In addition to being the main
supplier of subtitling services for SVT, Sweden’s public service television
broadcasting company, Medietext performs all the subtitling required by
the Current Events and Sports Departments at Scandinavia’s largest
commercial television broadcaster TV4. Other major television clients are
the arts & culture channel Axess TV and the Danish cable company
Copydan Verdens TV. In the cinematic sector, we are affiliated with
Disney Sweden, SF Studios, UIP and Sony Pictures. Medietext also
translates feature films, shorts and documentaries with various source
and target languages for numerous production companies.

Mmedia

TVT Media offer the expertise and reach that content owners and media
brands need today to meet the growing demands of modern consumers,
helping them transform the viewer experience and drive next
generation entertainment. We provide global content services ranging
from technical and editorial transformation of content including
compliance, editing, QC and language localisation services.

Our language team has over 1200 translators globally, providing
translation and QC services in 57 languages. We are continually growing
the team and support new languages in order to meet our clients’ ever-
changing landscape. TVT Media also provide accessibility services in
English, including closed captions and hard-of-hearing signing.
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AppTek is a leader in artificial intelligence, machine learning, automatic
speech recognition and machine translation technologies. Leveraging
over 30 years’ worth of experience its scientists and research engineers
support the research and development of practical systems — AppTek
enables the highest quality automatic speech recognition and machine
translation solutions available anywhere for enterprises everywhere. The
streaming real-time combination allows for live closed captioning and
speech-to-speech translation as in the AppTek closed captioning
appliance available to TV stations. AppTek’s ASR and Neural MT are also
available via its cloud API services for integration in offline workflows.

COMPASS

COMPUTER ASSISTED SUBTITLING

CompAsS — Computer Assisted Subtitling — is an innovative way of
combining human and machine input to make the process of subtitling
efficient. The project is an EU funded cooperation managed by ZDF Digital
and Johannes Gutenberg University Mainz. CompAsS aims at optimizing
the multilingual subtitling process by developing a multimodal subtitling
platform leveraging automatic speech recognition (ASR), neural machine
translation (NMT) and translation management tools. Driven by scientific
interest and professional experience, the outcome will reduce resources
required to re-purpose high-quality creative content for new languages,
allowing content producers to be more competitive in the international
market.

ZDF Digital is a commercial subsidiary of ZDF Enterprises and stands for
innovative productions in the fields of digital media & services and TV.
We produce immersive and interactive experiences and formats for social
media, the web and TV for national and international clients. We develop
innovative technologies, solutions and tools for media and beyond. We
lay the focus on our clients to meet the demands of our target audience.
The Faculty of Translation at Johannes Gutenberg University
Mainz/Germersheim offers 12 languages and five complementary
subjects; 1,600 students are studying here and about half of them are
foreign students from more than 80 countries. The faculty hosts the
Translation & Cognition (TRA&CO) Center, a neuro-scientific laboratory
with eyetracking and EEG facilities. The TRA&CO Center can be regarded
as one of the world’s leading institutions for translation process research.

SUB-TI

SUBTITLES

Sub-ti is an international subtitling company originally founded in London
in 2002. We specialise in film festival subtitling and access services for
audiovisual content. We have representatives in Barcelona, Berlin,
Brussels, Paris, Rome, Montreal and New York. Sub-ti provides high-
quality subtitling, both interlingual and intralingual. We offer pre-
recorded, semi-live and live subtitling by respeaking for all broadcast
media. Whatever format is required, Sub-ti can provide it. Our main
clients include renowned international film festivals, national film
archives, major international TV networks and other broadcast media.
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What they do - PBTEU develops and provides performance-leading
solutions and customisable engineering system integration to empower
content providers, broadcast, production, and post-production
professionals to operate efficiently at the forefront of an ever-evolving
digital environment. Who they are & Product Line - PBTEU’s primary focus
is flexibility, futureproof customer-driven product innovation, fast
deployment, teamwork, perseverance, openness, speed, high quality work,
as well as dedicated support of its products, solutions and services, which
include the advanced captioning and subtitling software platform
SubtitleNEXT, the localization services managment platform NEXT-TT, as
well as Profuz Digital’s powerful business process and information
management system LAPIS designed to efficiently centralise processes and
data all under one roof. A Global Company - PBTEU collaborates with
worldwide renowned technology partners across distribution and system
integration projects. Headquartered in Sofia, Bulgaria with a global
outreach including centres outside of the country where sales, support,
manufacturing, and R&D operations take place.

tobiipro

SVENSKA
AKADEMIEN

Tobii Pro, part of the Tobii Group, is the leading provider of eye tracking
research solutions and services designed to deepen the understanding of
human behavior. Through eye tracking insights, business and science
professionals are enabled to drive change and further their research. The
products and services are used by over 3000 companies and 2000 research
institutions, including all of the world's 50 highest ranked universities.
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Conference programme

Monday 17 June 2019: Pre-conference workshops

Workshop organizers:
John Paton and and Pilar
Orero

Factor Analysis, and
Applied Statistical Analysis

Workshop organizers:
Christopher Mellinger and
Thomas Hanson

for me? How to start an AV
translators' association in
your country and then
create a set of quality
standards - a workshop
aimed at practitioners and
students

Workshop organizers:
Amalie Foss, Estelle
Renard, Henrik Walther-
Johnsen and Miroslava
Brezovska

8.00- Foyer
Registration
Studio 1 (E299) Studio 2 (E289) Sprakparken (E231) Seminar room (E237)
9.00- Subtitling in Immersive Audio Description: The Designing multisensory Eye Tracking Analyses
12.00 Environments Visual Made Verbal guided tours for art Pipeline for Research on
museums Text and Visualization
Workshop organizers: Workshop organizer: Workshop organizers: Workshop organizers:
Mario Montagud, Chris Joel Snyder Maria Olalla Luque and Krzysztof Krejtz
Huges and Anna Matamala Silvia Soler Gallego
13.00- Audio Description in Quantitative Research A professional Accessible Filmmaking in
16.00 Immersive Environments using R: Survey Design, organisation: what's in it Practice: Translation and

Accessibility in
Collaboration with
Filmmakers

Workshop organizers:
Pablo Romero-Fresco
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Tuesday 18 June 2019

8.00- Foyer
Registration
8.45- Auditorium
9.45 Opening & Welcome
Vice-chancellor Astrid S6derbergh Widding
Keynote speaker
Jan-Louis Kruger
Towards an understanding of AVT as multimodal mediation
Chair: Jan Pedersen
10.00- Auditorium Bergsmannen Spelbomskan Mimer
11.00 MESA Panel Linguistics & Semiotics Sociology AVT and live performance
Chair: David Millar Chair: Yvonne Lindqvist Chair: Birgitta Englund Chair: Magnus Dahnberg
Dimitrova
Alex Collot, Nicky McBride, Per Reglindis De Ridder Alexander Kiinzli Pierre-Alexis Mevel
Naucler and NN "I hope you'll not try anything Quality parameters and quality Integrated, Immersive,
How the Media Industry’s Needs | funny". Subtitling crime fiction for | assurance in interlingual Inclusiveness: Trialling immersive
are Evolving Belgian Dutch speakers subtitling. A survey among technologies in the creation of
professional subtitlers inclusive and integrated theatre
Johan Franzon for audiences across the deaf
Should songs be transposed or Wichaya Pidchamook spectrum
translated? Songs manhandled Subtitling Against All Odds: How
and subtitles sung or read can Learning the Expectations of | Mercedes Enriquez-Aranda and
Different Stakeholders Help Maria-José Varela Salinas
Agata Hotobut and Monika Subtitlers to Do Their Job? Audiovisual Accessibility and
Wozniak Translation in Cinema and
Stylometry Comes to Pemberley - | Tiina Tuominen Theatre: From Paper to Practice
Literary Style in Audiovisual Understanding the subtitling
Translation profession: Charting the history of | Aleksandra Ozarowska
subtitling through practitioner It’s Not Over Until We Read What
interviews the Fat Lady Sings: Creating
Surtitles for Modernised Opera
Productions as an Example of
Intersemiotic Translation
11.00- Galleriet
11.30 Fika (Coffee break)
11.30- Auditorium Bergsmannen Spelbomskan Mimer
12.50 Respeaking Language learning Subtitling for the Deaf & Hard | Subtitling & Localization
Chair: Jorge Diaz Cintas Chair: Reglindis De Ridder of Hearing Chair: Sara Van Meerbergen
Chair: Ulf Norberg
Annalisa Sandrelli, Elena Davitti | Marie-Noélle Guillot Adrian Fuentes-Luque and Pabsi | Hadjer Dib and Zineb Atia
and Pablo Romero-Fresco Representational strategies across | Livmar Gonzalez-Irizarry Audiovisual Misinterpretation: an
Interlingual respeaking (IRSP): Romance and Germanic Subtitling for the Deaf and the overview of some French and
triangulating quantitative and languages in subtitling: cross- Hard-of-Hearing in the Spanish- Arabic Trump's Subtitling
qualitative data across different cultural expressivity under the speaking Greater Antilles X
subject groups loupe [aka magnifying glass] AIessandrajl Rizzo .
Belén Agullé -Collabc?ratlc?n and crowdsourcing
Franz Pochhacker and Aline Elisa Ghia The challenge of implementing in Calais Chllqre.*n: A Case ?o .
Remael Young L2 learners and SDH in immersive media: a Answer. SUbtlt!lng strategies in
From Process to Profile: A audiovisuals: Which input for reception study documentary films
Competence Model for vocabulary learning? .
Interlingual Live Subtitling Mercedes Martinez-Lorenzo Yingyi Zhuang X
Anastasia Beltramello Subtitling for Social and Language From bug-.catchlng t(_)
Hayley Dawson Exploring the effects of combined | Minorities retr?nslat!on: the Chlnese Marvel
Towards a research-informed subtitling and revoicing tasks on fans” subtitle campaign
training course in interlingual learners' L2 acquisition of Soledad Zarate L. o
respeaking multiword expressions Captioning puppet theatre Marlz.a Kc.vscelnlkf)va .
Localization of Video Games into
Zoe Moores Irene Ranzato Less Widely S'pok'en Lang.uages.
Access for all = Training for all: Gender in the translation Issue Of_ Localization ofV|de.o
Lessons learned from the classroom Gtames into Languages Sharing
Respeaking at Live Events History (or1 th(le Exampl.e of Slovak-
. Czech Legislative Relations)
research project
12.50- Galleriet
14.00 Lunch

10


https://www.su.se/english/about/organisation/senior-management/astrid-s%C3%B6derbergh-widding/about-president-astrid-s%C3%B6derbergh-widding-1.122256
https://www.tolk.su.se/english/media-for-all-8/keynote-speakers/jan-louis-kruger-1.402371
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/towards-an-understanding-of-avt-as-multimodal-mediation-1.430237
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/pedersen-jan-1.436474
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/millar-david-1.435216
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/lindqvist-yvonne-1.436487
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/englund-dimitrova-birgitta-1.437876
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/englund-dimitrova-birgitta-1.437876
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/dahnberg-magnus-1.437878
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/collot-alex-1.438167
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/mcbride-nicky-1.435217
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/naucler-per-1.435218
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/naucler-per-1.435218
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/nn-1.435321
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/how-the-media-industry-s-needs-are-evolving-1.435214
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/how-the-media-industry-s-needs-are-evolving-1.435214
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/de-ridder-reglindis-1.429359
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/i-hope-you-ll-not-try-anything-funny-1.429422
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/i-hope-you-ll-not-try-anything-funny-1.429422
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/i-hope-you-ll-not-try-anything-funny-1.429422
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/franzon-johan-1.429053
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/should-songs-be-transposed-or-translated-1.430458
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/should-songs-be-transposed-or-translated-1.430458
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/should-songs-be-transposed-or-translated-1.430458
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/ho%C5%82obut-agata-1.431967
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/wozniak-monika-1.431968
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/wozniak-monika-1.431968
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/stylometry-comes-to-pemberley-1.432301
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/stylometry-comes-to-pemberley-1.432301
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/stylometry-comes-to-pemberley-1.432301
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/k%C3%BCnzli-alexander-1.429372
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/quality-parameters-and-quality-assurance-in-interlingual-subtitling-1.430306
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/quality-parameters-and-quality-assurance-in-interlingual-subtitling-1.430306
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/quality-parameters-and-quality-assurance-in-interlingual-subtitling-1.430306
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/quality-parameters-and-quality-assurance-in-interlingual-subtitling-1.430306
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/pidchamook-wichaya-1.429386
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-against-all-odds-1.430307
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-against-all-odds-1.430307
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-against-all-odds-1.430307
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-against-all-odds-1.430307
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/tuominen-tiina-1.429389
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/understanding-the-subtitling-profession-1.430304
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/understanding-the-subtitling-profession-1.430304
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/understanding-the-subtitling-profession-1.430304
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/understanding-the-subtitling-profession-1.430304
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/mevel-pierre-alexis-1.429397
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/integrated-immersive-inclusiveness-1.430271
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/integrated-immersive-inclusiveness-1.430271
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/integrated-immersive-inclusiveness-1.430271
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/integrated-immersive-inclusiveness-1.430271
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/integrated-immersive-inclusiveness-1.430271
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/integrated-immersive-inclusiveness-1.430271
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/enr%C3%ADquez-aranda-mercedes-1.425568
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/varela-salinas-mar%C3%ADa-jos%C3%A9-1.425572
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/audiovisual-accessibility-and-translation-in-cinema-and-theatre-1.425579
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/audiovisual-accessibility-and-translation-in-cinema-and-theatre-1.425579
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/audiovisual-accessibility-and-translation-in-cinema-and-theatre-1.425579
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/o%C5%BCarowska-aleksandra-1.431357
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/it-s-not-over-until-we-read-what-the-fat-lady-sings-1.431528
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/it-s-not-over-until-we-read-what-the-fat-lady-sings-1.431528
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/it-s-not-over-until-we-read-what-the-fat-lady-sings-1.431528
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/it-s-not-over-until-we-read-what-the-fat-lady-sings-1.431528
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/it-s-not-over-until-we-read-what-the-fat-lady-sings-1.431528
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/d%C3%ADaz-cintas-jorge-1.429656
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/de-ridder-reglindis-1.429359
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/norberg-ulf-1.431356
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/van-meerbergen-sara-1.429361
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/sandrelli-annalisa-1.435221
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/davitti-elena-1.432985
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/romero-fresco-pablo-1.432283
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/interlingual-respeaking-irsp-1.432968
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/interlingual-respeaking-irsp-1.432968
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/interlingual-respeaking-irsp-1.432968
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/interlingual-respeaking-irsp-1.432968
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/p%C3%B6chhacker-franz-1.430393
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/remael-aline-1.430813
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/remael-aline-1.430813
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/from-process-to-profile-1.430377
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/from-process-to-profile-1.430377
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/from-process-to-profile-1.430377
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/dawson-hayley-1.430351
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/towards-a-research-informed-training-course-in-interlingual-respeaking-1.430376
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/towards-a-research-informed-training-course-in-interlingual-respeaking-1.430376
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/towards-a-research-informed-training-course-in-interlingual-respeaking-1.430376
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/moores-zoe-1.429400
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/access-for-all-training-for-all-1.431631
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/access-for-all-training-for-all-1.431631
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/access-for-all-training-for-all-1.431631
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/access-for-all-training-for-all-1.431631
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/guillot-marie-no%C3%ABlle-1.430394
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/representational-strategies-across-romance-and-germanic-languages-in-subtitling-1.430379
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/representational-strategies-across-romance-and-germanic-languages-in-subtitling-1.430379
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/representational-strategies-across-romance-and-germanic-languages-in-subtitling-1.430379
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/representational-strategies-across-romance-and-germanic-languages-in-subtitling-1.430379
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/representational-strategies-across-romance-and-germanic-languages-in-subtitling-1.430379
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/ghia-elisa-1.430390
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/young-l2-learners-and-audiovisuals-1.430314
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/young-l2-learners-and-audiovisuals-1.430314
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/young-l2-learners-and-audiovisuals-1.430314
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/beltramello-anastasia-1.431351
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/exploring-the-effects-of-combined-subtitling-and-revoicing-tasks-1.431446
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/exploring-the-effects-of-combined-subtitling-and-revoicing-tasks-1.431446
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/exploring-the-effects-of-combined-subtitling-and-revoicing-tasks-1.431446
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/exploring-the-effects-of-combined-subtitling-and-revoicing-tasks-1.431446
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/ranzato-irene-1.432513
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/gender-in-the-translation-classroom-1.432714
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/gender-in-the-translation-classroom-1.432714
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/fuentes-luque-adri%C3%A1n-1.426108
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/gonz%C3%A1lez-irizarry-pabsi-livmar-1.426109
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/gonz%C3%A1lez-irizarry-pabsi-livmar-1.426109
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-for-the-deaf-and-hard-of-hearing-in-the-spanish-speaking-greater-antilles-1.426482
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-for-the-deaf-and-hard-of-hearing-in-the-spanish-speaking-greater-antilles-1.426482
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-for-the-deaf-and-hard-of-hearing-in-the-spanish-speaking-greater-antilles-1.426482
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/agull%C3%B3-bel%C3%A9n-1.430252
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/the-challenge-of-implementing-sdh-in-immersive-media-1.430375
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/the-challenge-of-implementing-sdh-in-immersive-media-1.430375
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/the-challenge-of-implementing-sdh-in-immersive-media-1.430375
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/mart%C3%ADnez-lorenzo-mercedes-1.428308https:/www.tolk.su.se/english/media-for-all-8/programme/bionotes/mart%C3%ADnez-lorenzo-mercedes-1.428308
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-for-social-and-language-minorities-1.428341
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/subtitling-for-social-and-language-minorities-1.428341
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/zarate-soledad-1.432296
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/captioning-puppet-theatre-1.432623
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/dib-hadjer-1.432521
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/atia-zineb-1.432532
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/audiovisual-misinterpretation-1.432710
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/audiovisual-misinterpretation-1.432710
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/audiovisual-misinterpretation-1.432710
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/rizzo-alessandra-1.432524
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/collaboration-and-crowdsourcing-in-calais-children-a-case-to-answer-1.432975
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/collaboration-and-crowdsourcing-in-calais-children-a-case-to-answer-1.432975
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/collaboration-and-crowdsourcing-in-calais-children-a-case-to-answer-1.432975
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/collaboration-and-crowdsourcing-in-calais-children-a-case-to-answer-1.432975
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/zhuang-yingyi-1.429365
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/from-bug-catching-to-retranslation-1.429428
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/from-bug-catching-to-retranslation-1.429428
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/from-bug-catching-to-retranslation-1.429428
https://www.tolk.su.se/english/media-for-all-8/programme/bionotes/kosceln%C3%ADkov%C3%A1-m%C3%A1ria-1.432292
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/localization-of-video-games-into-less-widely-spoken-languages-1.432626
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/localization-of-video-games-into-less-widely-spoken-languages-1.432626
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/localization-of-video-games-into-less-widely-spoken-languages-1.432626
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/localization-of-video-games-into-less-widely-spoken-languages-1.432626
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/localization-of-video-games-into-less-widely-spoken-languages-1.432626
https://www.tolk.su.se/english/media-for-all-8/programme/abstracts/localization-of-video-games-into-less-widely-spoken-languages-1.432626

14.00- Galleriet
14.30 Poster Presentations
14.40- Auditorium Bergsmannen Spelbomskan Mimer
16.00 Accessibility Dubbing AVT Training Audio Description
Chair: Mary Carroll Chair: Josélia Neves Chair: Diana Sanchez Chair: Cecilia Wadensjo
Anna Matamala and Rocio Elena Di Giovanni and Serenella | Elisa Ghia Xi Wang
Bernabé Caro Zanotti Viewing foreign language Investigating New Technologies to
Expanding the skills of media Audiovisual retranslation: a audiovisual products in a changing | Improve Accessibility and Visitor
accessibility experts: easy-to- reception study of redubs across | landscape: A survey among Italian | Experience
understand audiovisual content space and time university students
Aida Regel Poulsen
Sirin Okyayuz and Berrak Firat Vincenza Minutella Ella Diels Accessible medias for people with
Implications of co-accessibility: Translating non-native varieties of | Training in interlingual live hearing loss. Need for subtitling
The Turkish MA Scene English and foreign languages in subtitling from different and speech to text AS WELL AS
animated films. Dubbing perspectives: trainers, trainees assistive listening system.
Nazaret Fresno and Maria Rico strategies in Italy and employers’ perception. A
Vazquez survey study Sami Virtanen
The Quality of Live Subtitling on Anthony Esteban Benchmark example: Reflections
Spanish Television Maintaining Performance and Emilia Perez and development of subtitling
Identity in Dubbing: A Translation service provision service in Finland 2011 - 2019
Helena Santiago Vigata Technological Paradigm Shift competence and AVT training
Exploring the hybrid mode audio Marga Navarrete
description-audio subtitling in Simor.1 Labate . . Rocio Pernabé Caro and Carlo I'll b.e your .eyt.es: Does
Brazil: a didactic experience Dubbing language difference in Eugeni audiodescription make a
Second World War films Bridging the gap between training | difference to learners’ speech?
and profession in real time
subtitling
16.00- Galleriet
16.30 Fika
16.30- Auditorium Bergsmannen Spelbomskan Mimer
17.50 Accessible filmmaking Accessibility Interpreting & Respeaking Accessibility & Multimodality
Chair: Jan Pedersen Chair: Birgitta Englund Chair: Magnus Dahnberg Chair: Elisabet Tiselius
Dimitrova
Serenella Zanotti Louise Fryer Karin Sibul Katarzyna Sepielak and Dawid
Joining the dots between Accessible theatremaking: Let’s The Core of Interlingual Wiladyka
accessible filmmaking and archival | do it like they do it in the movies | Simultaneous Theatre Availability of accessible
research in AVT studies Interpreting emergency preparedness online
Gian Maria Greco resources in South Texas
Pablo Romero-Fresco Media Accessibility and the Rise Pedro Castillo
Book, lights, action! The theory of Accessibility Studies Simultaneous in Cannes, Catalina Jiménez Hurtado and
behind accessible filmmaking as consecutive in Paris: Shifts in Antonio Javier Chica Nufiez
applied to the documentary Aleksandra Kalata-Zawlocka interpreting modality in live OPERA Project: Accessibility to
Where Memory Ends Preparation strategies employed | broadcast interviews Leisure and Culture
by sign language interpreters
Joshua Branson working in television settings Hayley Dawson and Zoe Moores | Chun Liu
Who's DAT? Director of Setting up LiRICS: Live Respeaking | An Exploration of the Role of
Accessibility and Translation asa | UIf Norberg and Ursula Stachl- International Certification Multimodality in the Expression of
New Professional Figure Peier Standard (Im)politeness in Chinese-
Respeaking in new realms - Fansubbed Version of Modern
Emmanouela Patiniotaki promises and risks Kaisa Vitikainen Family Family Comedies
Accessible Arts: Emancipatory Respeaking in Finland - the first
Research and Disability steps Riku Haapaniemi
Translation and the materiality of
texts: Adaptation of meaning
within the formal constraints of
an audiovisual text
19.00- City Hall
Reception
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Wednesday 19 June 2019

8.00- Foyer
Registration
8.45- Auditorium
9.45 Round Table on AVT localization
Keynote speaker and chair: Agnieszka Szarkowska
Participants: Allison Smith, Christoffer Forssell, Patrik Nilsson, Stavroula Sokoli and Amalie Foss
10.00- Auditorium Bergsmannen Spelbomskan Mimer
11.00 Panel Discussion Panel Discussion Panel Discussion Panel Discussion
Chair: Margherita Dore and Chair: Noa Talavan Chair: Reglindis De Ridder Chair: Lidia Best
Stavroula Sokoli and Sara Van Meerbergen
Panel members: Panel members: Panel members: Panel members:
Animmarn Leksawat and Leticia | Laura Incalcaterra Mcloughlin, Sharon Black, Elin Svahn, Lotta Mia Ahlgren, Ester Hedberg and
Tian Zhang Alicia Sanchez-Requena and Ulfung and Henrik Bennetter Alf Lindberg
Valentina Ragni
Professional and Amateur AVT: Audiovisual translation Translating multimodal media for | Universal Design and Accessibility:
Cross-Fertilisation and applications in the foreign children in a glocal market: Nothing About Us Without Us
Complexities language classroom academia meets industry and
public service
11.00- Galleriet
11.30 Fika
11.30- Auditorium Bergsmannen Spelbomskan Mimer
13.10 Audio Description Technology & Business Linguistics and Semiotics Subtitling
Chair: Anna Matamala Chair: Helena Bani Shoraka Chair: Reglindis De Ridder Chair: Yvonne Lindqvist
Jana Holsanova Mara Campbell Luca Valleriani Pawel Aleksandrowicz
Making popular science Incorporating speech recognition | Translating regionalised Upper- Are literary translations useful in
accessible: Uncovering AD skills softwares into the workflow of a | class English: Analysis of The subtitling film adaptations of
and competences multilingual subtitling company Prime of Miss Jean Brody (1969) literature?
Katrien Lievois and Aline Remael | Serenella Massidda Francisca Garcia Luque Taniya Gupta
The sound of suspense in French | Subtitling in the Fast Lane - The Can accents be used as a part of a | “All This Song and Dance about
and English AD: Hunger Games: Future of Localisation Workflows | translation strategy? The Culture”: A contrastive analysis of
Catching Fire/L’embrasement translation into Spanish of the translation of cultural
Alexey Kozulyaev diatopic variation in the Cars saga | references in the Spanish
Iwona Mazur Cognitive audiovisual translation subtitling and dubbing of Indian
A functional approach to audio of transmedia projects - case Guillermo Parra cinema
description: Proposal of a studies and conclusions Studying the effects of alcohol
framework and drugs in cinema and their Serena Zuccheri
Cristina Valdés translation The Chinese Fansub Version of
Anna Jankowska Relevance and creativity in Gomorra — La serie: How Chinese
AD decision making process - a translating promotional tourist Vittorio Napoli Fansubbers Handle Swearing
look inside the describer’s head audiovisual material “Would you please shut up?”:
(Im)politeness of requests in Sijing Lu
Eli Tistel6, Lotta Lagerman, Maria | Anke Tardel, Silke Gutermuth, audiovisual translation A Sociological Perspective on Self-
Bleckur and Nico Psilander Volker Denkel and Miriam mediated Fansubbing in China
AudioDescription education and Hagmann-Schlatterbeck Siwen Lu
quality Cognitive Load in Multimodal and | The Subtitling of Swearing from Nazaret Fresno and Katarzyna
Multilingual Text Processing: The | English into Chinese: a Sepielak
impact of ASR and Post-Editing in | Multimodal Perspective Average Subtitling Speed or How
Transcription Processes to Compare Apples and Oranges
13.10- Galleriet
14.20 Lunch
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14.20- Auditorium Bergsmannen Spelbomskan Mimer
16.00 Technology & Business History and censorship Audio Description
Chair: Diana Sanchez Chair: Helena Bani Shoraka Chair: Christine Ericsdotter
Nordgren
Sabine Braun and Kim Starr Carol O'Sullivan Gabriela Ortiz
Comparing human and “Brilliantly done by Mai Harris”: The Audio Description of Silence.
automated approaches to video British subtitlers in the early Results of the First Comparative
description decades of sound Reception Study Conducted in
Argentina
tukasz Stanistaw Dutka, Monika | Valeria Giordano and Valentina
Szczygielska and Agnieszka Stagnaro Nina Reviers
Szarkowska A game of Taboo: black humour Contemporary Opera for All: a
Implementing live interlingual and manipulation in the Italian Practisearcher’s Report
subtitling in live events: towards | version of Game of Thrones
guidelines and technical protocols Elena Aleksandrova
Tiina Pollu Age-oriented Audio Description
Netflix (Speaker TBA) Censorship and resistance in
Behind the scenes at Netflix audiovisual translation of the Anita Fidyka
European movies in post-Stalinist | Production of AD in 360° videos:
Jing Han Soviet Union results from usability tests
Subtitle Assessment at SBS TV
Australia — Application of the FAR | Gabriela Scandura Ashay Sahasrabuddhe
model How the Dubbing Stole Christmas | Use of enacted audio description
— Censorship in dubbed children’s | to improve film watching
Michael Stormbom TV shows experience for visually impaired
Lingsoft viewers
Alanoud Alsharhan
The Effects of Netflix's
Uncensored Policy in Subtitling
Taboo Language from English to
Arabic: A case study of Kuwait
16.00- Galleriet
16.30 Fika
16.30- Auditorium Bergsmannen Spelbomskan Mimer
17.30 Reception Accessible Filmmaking Multilingualism Emotions & Metaphors
Chair: Aline Remael Chair: Josélia Neves Chair: Elisabet Tiselius Chair: Sara Van Meerbergen
Christopher Mellinger and Rocio Inés Varela Tarabal Micol Beseghi Katerina Perdikaki
Thomas Hanson The use of typography in films: Multilingualism, identities and Do you second that emotion? An
The impact of translation on towards a taxonomy of creative translation: Call me by your name, | empirical study on the emotional
audiovisual reception survey subtitles a case in point impact of subtitling on the
instruments: A simulation study subtitler
Sofia Sanchez-Mompean Miquel Pujol-Tubau
Mikotaj Deckert From pre-production onwards: Translating third languages (L3) in | Monika Zabrocka
Product perception in audiovisual | dubbing as a forethought in the audiovisual transmedia texts: the | Speaking Metaphor in Audio
and non-audiovisual translation: | filmmaking process Wolf, the Ring and the Iron Description for Children
the role of expectations Throne
Kate Dangerfield
Sixin Liao and Jan-Louis Kruger Within Sound and Image: Practice | José Javier Avila-Cabrera and
The influence of multiple into theory or theory into Pilar Rodriguez-Arancén
redundancies on subtitle reading: | practice? The project SUbESPSKills:
Evidence from eye movements Subtitling tasks in the English for
Specific Purposes class to improve
written production skills
17.40- Auditorium
18.30 Closing Session: Complex Understandings
Chair: Jorge Diaz Cintas
Panel members: Panayota Georgeakopoulou, Allison Smith and Lindsay Bywood
19.30- Moderna Museet

Conference Dinner
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Monday, 17 June 2019

Pre-conference workshops 09:00-12:00

Studio 1 (E299)

Subtitling in Immersive Environments

Mario Montagud, University of Valencia & i2CAT Foundation (Spain)
Chris Hughes, Salford University (UK)

Anna Matamala, Universitat Autonoma de Barcelona (Spain)

It is becoming more and more essential that any media experience should be
fully inclusive and accessible to all users regardless of their ability. With the
current trend towards immersive experiences such as Virtual Reality (VR) and
360° video, it is important that these environments are adapted to be fully
accessible, however until recently the focus has been simply adapting the
existing techniques to fit immersive displays, rather considering new
approaches which have been designed specifically for this new technology.
In this workshop we consider the use of subtitles within Immersive
environments. Until now most of the existing approaches to subtitling
immersive content have been to simply render the 2D subtitles into the 3602
display, we consider how subtitling should be redeveloped to maximize the
comprehension and user experience. While subtitling in 3602 is now proving
to be one of the most challenging formats, this workshop aims to present the
many challenges of Immersive Subtitling, particularly for 3602 media content.
This workshop will also discuss the potential solutions being considered and
assessed within the umbrella of the ImAc project (www.imac-project.eu).
The workshop will be structured as follows:
1. Introduction to the challenges of Virtual Reality subtitling: from the user
expectations to the technical requirements.

2. Subtitling for VR: Production, editing, distribution and rendering.

3. Defining requirements for VR subtitling.

4. Hands on subtitling using the editor developed by the H2020 project
ImAc.

5. Presentation strategies and modes for VR subtitling, showcasing the
ImAc player).

Studio 2 (E289)

Audio Description: The Visual Made Verbal
Joel Snyder (USA)

At this interactive, multi-media session, participants will experience how
Audio Description (AD) makes visual images accessible for people who are
blind or have low vision—it’s a kind of audiovisual translation: the visual is
made verbal. Using words that are succinct, vivid, and imaginative, describers
convey the visual image that is not fully accessible to a significant segment of
the population: in the United States alone, 21.2 million are blind or have
trouble seeing even with correction (American Foundation for the Blind,
2008).

Most recently, audio description is being employed as a means for developing
literacy—for anyone. For example, “picture books” for toddlers rely on the
pictures to tell the story. But the adult trained in audio description techniques
would never simply hold up a picture of a ball and read the text: "See the
ball." He or she might add: "The ball is red--just like a fire engine. | think that
ball is as large as one of you! It's as round as the sun--a bright red circle or
sphere." The “describer” has introduced new vocabulary, invited
comparisons, and used metaphor or simile--with toddlers.

By using audio description, books are made accessible to young people who
have low vision or are blind and all kids develop more sophisticated language
skills. Numerous studies have shown the value of captions in building
language skills. Can a comparable benefit be observed in children who
experience audio description? Audio description—with its focus on
observation, clarity, and efficiency of language—can build more
sophisticated literacy in all children.

Through this hands-on workshop, describer training will be detailed
according to the “Fundamentals of Audio Description” developed by Dr.
Snyder. Participants will experience how description makes performing and

visual arts programming, websites and myriad activities more accessible to
patrons who are blind or have low vision —and more enjoyable for all.
Goals/Outcomes: At the conclusion of the session, participants will
know/experience:

® Who are "the blind"?

® The history of Audio Description

® Active Seeing / Visual Literacy

® How to develop skills in concentration and observation
® The art of "editing" what you see

® Using language to conjure images

® How to use the spoken word to make meaning

® Practice in writing and voicing Audio Description

It is critical to note that In the United States people who are blind have an
unemployment rate of about 70%. | am certain that with more meaningful
access to our culture and its resources, people become more informed, more
engaged with society and more engaging individuals—thus, more
employable. With a focus on people's abilities, we will come much closer to
greater inclusion and total access.

Sprakparken (E231)

Designing multisensory guided tours for art museums
Maria Olalla Luque, University of Granada (Spain)
Silvia Soler, Colorado State University (USA)

This workshop is an introduction to audio description in the museum context,
with a special emphasis in art museums. The workshop will begin with an
overview of current practices and research in the field of museum
accessibility for people with a visual impairment.
After this introduction, the workshop will give participants the opportunity
to develop their audio description and verbal guidance skills through practical
activities. For this purpose, authentic materials collected by the instructors
during their studies of audio description in art museums will be used, along
with materials from the tours for visually impaired visitors that they have
guided in art museums and monuments.

At the end of the workshop, participants should be able to:

1. Explain the main features of current practices in museum accessibility
for visually impaired people.

2. Explain the main features of the different methods to create audio
descriptive guided tours for museums advanced by professionals,
organizations, and researchers to the present day.

3. Explain the main features of the method to design and implement
multisensory guided tours for art museums developed by Kaleidoscope
Access.

4. Apply the theoretical and methodological proposals discussed in the
workshop to compose audio description scripts of works of art with
different levels of abstraction.

5. Apply the theoretical and methodological proposals discussed in the
workshop to compose verbal instructions scripts for two- and three-
dimensional artwork.

6. Apply the theoretical and methodological proposals discussed in the
workshop to narrate audio descriptions and verbal instructions for
multisensory guided tours in art museums.

The workshop will consist of the following stages:

1. Overview of current practices in museum accessibility for visually
impaired people at museums, based on the results from the instructors’
descriptive research in this field.

2. Overview of publications, including official directives and academic
research, that propose different methods to create audio descriptive
guided tours for museums.

3. Overview of the method followed by Kaleidoscope Access to design and
implement multisensory guided tours for art museums, during which
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audio description, haptic exploration of tactile resources, smells, and
non-verbal sounds are combined to create a multimodal experience.

4. Composition of an audio description script for figurative and abstract
paintings, followed by the narration of the script.

5. Composition of a verbal instructions script for the haptic exploration of
tactile images and scale models of two- and three-dimensional artwork,
followed by the narration of the script.

The materials used during the workshop will include the following:

® Texts from the ADART (AD of ART) corpus compiled by the instructors,
which comprises audio descriptive guides and audio descriptive guided
tours of art museums in Spain, France, the United Kingdom, and the United
States.

® Publications by professionals, organizations, and researchers on the topic
of the workshop.
® Tactile images created by various tactile graphics providers, as well as

tactile materials used by the authors for the tours they have guided in art
museums and monuments.

Seminar room (E237)

Eye Tracking Analyses Pipeline for Research on Text and
Visualization
Krzysztof Krejtz, SWPS University (Poland)

During the workshop we will go through the whole process of eye tracking
data analysis. Participants will learn both the basics of eye movement
analysis (raw data pre-processing, event detection, dynamic AOIs
annotations), and advanced quantitative analyses capturing visual attention
processes (analysis of scan path similarity, transition matrixes entropy, or
ambient-focal attention dynamics). The technical aspects of these analyses
will be discussed as well as the interpretation of results. We will take a closer
look at how to avoid misinterpretations and overstatements of research
findings. Analytical difficulties will be presented based on examples of actual
research projects on subtitling in motion pictures and multimedia education
instructions (materials combining texts with visualizations).

Pre-conference workshops 13:00-16:00

Studio 1 (E299)

Audio Description in Immersive Environments

Presented by the Immersive Accessibility Project (ImAc) Consortium (Funded
by European Union’s Horizon 2020 Research and Innovation Programme).
Pilar Orero, Universitat Autobnoma de Barcelona (Spain)

Enric Torres i Feixas, Anglatécnic (Spain)

John Paton, Royal National Institute of Blind People (UK)

There are many Immersive environments. Generally aided by ICT, these could
range from fully immersive synthetic videogames to hybrid immersive such
as 3609 videos or augmented reality. Humans respond different to these
immersive environments. From enjoying the six degrees of freedom to the
fixed position in a 3602 feature movie.

All six degrees of freedom have a direct implication for audio description:
moving up and down (elevating/heaving); moving left and right
(strafing/swaying); moving forward and backward (walking/surging);
swivelling left and right (yawing); tilting forward and backward (pitching);
pivoting side to side (rolling).

The Immersive Accessibility Project seeks to explore how the visual aspect of
content produced in the 3602 can be transformed through audio description
and audio subtitling for people with sight loss.

Generally, audio-visual content focusses on the image with the audio
environment defaulting to simple stereo. This could change with the
adoption of spatial audio which offers a fully immersive 3D audio experience
and be used to place sounds around the listeners making them feel immersed
in the action. This however raises the question of where to place audio
description.

This workshop will go into greater detail on the alternatives being explored
and examine each possibility in view of the user feedback gathered during
the various focus groups conducted so far in the project.

The new audio description editor generated in the ImAc project will be
presented, and there will be a workstation where anyone can try it.

Target Audience(s): Broadcasters, DPOs, audio describers, access service
providers, content producers, academics, researchers, free-lance media
experts.

Target Audience Sector(s): Broadcasters, DPOs, audio describers, access
service providers, content producers, academics, researchers, free-lance
media experts.

Participant Level: All are welcome

Prerequisite Knowledge: None

Expected Outcome(s): Participants will:

® Understand the different immersive environments

® Understand the different challenges for the end user in an immersive
environment

® Understand the two accessibility services to provide a fully immersive
environment for the blind and visually loss

® understand the challenges of audio describing 3602 immersive content

® user expectations to the technical requirements

® understand the requirements and technical implementation for audio
description in immersive environments

® demonstration of the 360-audio description editor

Studio2 (E289)

Quantitative Research using R. Survey Design, Factor Analysis, and
Applied Statistical Analysis

Christopher Mellinger, University of North Carolina at Charlotte (USA)
Thomas Hanson, Butler University (USA)

This workshop provides hands-on knowledge needed to conduct quantitative
research studies using the statistical software R. The focus is on research
design, analysis, and reporting, including survey design, factor analysis,
selecting appropriate statistical tests, effect sizes, and confidence intervals.
Examples and application emphasize audiovisual translation and reception
studies.

The first half of the workshop focuses on developing valid and reliable survey
instruments. For example, media scholars might find surveys useful in
reception studies to collect data on attitudes, perceptions, and perspectives.
Surveys can also be useful in assessing professional perspectives on working
conditions, technology, training, and/or motivation. The presenters will guide
the group through an example of survey development, beginning with item
writing for a reception study related to subtitling. The topics include validity
in creating Likert-type scales, exploratory and confirmatory factor analysis,
and a discussion of adapting existing instruments, including the need to
translate existing surveys and the associated issues.

The second half emphasizes hands-on applications to experimental design
and statistical testing. The material includes descriptive statistics, tests of
difference between two or more groups, correlation and regression analysis,
along with examples in interpreting and translation studies so that
participants will have the basic skills needed to design valid surveys, utilize
them in appropriate experimental designs, and analyze results.

Participants are expected to bring their own laptops with R pre-installed. We
will provide preparatory information and links, along with several modules
on basic coding skills, prior to the workshop. Each learning outcome of the
workshop will have associated computer code that will be provided on a flash
drive at the workshop. The workshop will not assume extensive familiarity
with R or statistical software generally, but we will assume a basic familiarity
with statistical testing and research methods. The workshop will focus on
application, examples, and participatory data analysis rather than statistical
theory.
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Learning outcomes:
By participating in the workshop, individuals will be able to:

® Develop and evaluate research instruments
® Evaluate the content, construct, and criterion validity of surveys

® Conduct and interpret exploratory and confirmatory factor analysis (EFA
and CFA)

® Define and compute reliability using R

® |dentify some limitations and challenges inherent in survey research
® Describe the relationship between experimental and statistical design
® Compute test statistics using R

® Generate complete statistical reporting, including test statistics, p-values,
confidence intervals, and effect sizes using R

Sprakparken (E231)

A professional organisation: what's in it for me?

How to start an AV translators' association in your country and
then create a set of quality standards - a workshop aimed at
practitioners and students

Mirka Brezovska (Slovakia)

Amalie Foss (Denmark)

Estelle Renard (France)

Henrik Walther-Johnsen (France)

The workshop will be held by the members of AVTE's executive committee.
Itis aimed at isolated practitioners, practitioners who are currently members
of translators' associations, but also at any researcher or industry member
keen to discover the world of audiovisual translation from the inside. AVTE is
the European Federation of audiovisual translators. Amalie Foss, Mirka
Brezovska, Petra Mati¢, Henrik Walter-Johnsen and Estelle Renard are all
seasoned AV translators. They represent every field of audiovisual translation
- subtitling, dubbing and voice-over - and all major European regions. They
are active members of their national associations as well, trying to boost
membership and connect individual members with the aim of creating a
stronger AV translators' community that can be a more influential partner on
the AV market today.

Over the last years, practitioners in many European countries have been
experiencing growing pressures, timewise and moneywise. It is getting more
and more difficult to do our work in decent working conditions and to avoid
being completely overwhelmed with workload in combination with
unrealistic requirements and time schedules. While platforms explode, invest
and gain billions, and while their huge success rests on the language transfer
of their creative work, audiovisual translators remain the poor relation of this
big family. They are scattered around the globe, sometimes worlds apart, too
often unaware of the importance of their role in the process. That is why
AVTE was formed. Over the years, the federation has managed to gather a
huge mass of information and create a sense of belonging which are now
giving AV translators the opportunity to improve their situation.

The goal of our workshop is to share this experience and show the
importance of a strong professional association. We will tackle several core

questions for audiovisual translators, both at an individual and a collective
level, such as:
® What is a good rate?
-A quick survey of various rates throughout Europe and why they are so
different.

What are my rights as an audiovisual translator?

® Why a national association and how do | build it?
-We feel that we can overcome one of the drawbacks of our profession,
isolation, by creating communities with the purpose of sharing information
and mutual support.

Who can be a member of my organization?
-The concept of guild vs. open association.

® What is a code of good practices and what is its use?

The emphasis of this workshop will be on a hands-on exchange between our
experienced workshop leaders and the participants. Every thematic question
of the workshop will be the occasion for a more in-depth discussion in which
we will explore individual issues that may arise.

Seminar room (E237)

Accessible Filmmaking in Practice: Translation and Accessibility in
Collaboration with Filmmakers
Pablo Romero Fresco, Universidade de Vigo (Spain)

Accessible filmmaking envisages the integration of audiovisual translation
and accessibility as part of the filmmaking process. Unlike the current
prevailing model, in which translation and accessibility are dealt with as add-
ons in the distribution stage, accessible filmmaking factors them in from
inception, which means that foreign, hearing- and visually impaired
audiences are taken into account as the film is being made. This does not
necessarily mean that films are always going to be altered by adopting this
approach, but it does require the collaboration between translators and
filmmakers. The aim of this workshop is to outline how this collaboration can
materialise and to provide the participants with the opportunity to test this
approach with the use of specialised software.

The information provided during the workshop will be based on first-hand
experience teaching at the MA in Accessible Filmmaking at the University of
Roehampton, recent work on award-winning films such as Notes on
Blindness (2016) and Handia (2017) and the results obtained in the latest
reception studies comparing accessible filmmaking with more traditional
approaches to translation and accessibility.

The workshop will draw on the contents of Accessible Filmmaking, a
forthcoming monograph to be published by Routledge, and theAccessible
Filmmaking Guide commissioned by the British Film Institute, both of which
provide filmmakers with a step-by-step reference on how to integrate
translation and accessibility as part of their films and how to collaborate with
translators to ensure that their vision is not altered when it reaches foreign,
hearing- and visually impaired audiences.

Particular emphasis will be placed on the production of creative subtitles as
one of the techniques available for filmmakers to provide a type of
translation/media access that can suit the style and tone of the film.
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Tuesday, 18 June 2019

Opening session 08:45-09:45

Towards an understanding of AVT as multimodal mediation
Jan-Louis Kruger, Department of Linguistics at Macquarie University
(Australia)

The world of audiovisual media has changed on a scale last seen with the shift
away from print to digital photography. VOD has moved from an expensive
concept limited by technology and bandwidth, to the norm in most of not
only the developed world, but also as an accelerated equaliser in developing
countries. In the age of media accessibility the field of AVT has moved from
being the ultimate expression of creativity in providing an audience with
idiomatic, localised, aesthetic and equivalent access to film, to being a
standard feature created more and more automatically in increasingly
unregulated formats, but also in mindboggling volumes. In the process the
emphasis seems to have shifted away from giving viewers the opportunity to
experience the AV text in a similar way to those who have full access to all
the channels, to increasing the volume of material available to the biggest
common denominator, through legal and not-so-legal ways.

While the skills required to create AVT have come within reach of a large
groups of practitioners due to advances in editing software and technology,
with many processes from transcription to cuing being automated, research
on the reception and processing of multimodal texts has also developed
rapidly. This has given us new insights into the way viewers, for example,

process the text of subtitles while also attending to auditory input as well as
the rich visual code of film. This multimodality of film, although being
acknowledged as one of the unique qualities of translation in this context, is
also often overlooked in technological advances. When the emphasis is on
the cheapest and simplest way of transferring spoken dialogue to written
text, or visual scenes to auditory descriptions, the complex interplay between
language and other signs is often overlooked.

The presentation speed of subtitles is a highly controversial topic in AVT.
Recent research tends to be concerned with the question of what
presentation speed viewers can handle. Less work has been done on the
impact of high presentation rates on viewer experience, or more specifically,
on the ability of viewers to access the multimodal richness of a subtitled film.
I will present the findings of a recent experiment designed explicitly to
determine the impact of presentation speed not only on viewer
comprehension and attention distribution, but also on the very act of
reading. In this experiment we investigated global and local measures of
reading using eye tracking to determine whether a difference can be
observed in the processing of subtitles at 12, 20 and 28 characters per second
in the presence or absence of video. We found a range of significant effects
of presentation rate on comprehension, reading time, number of fixations,
mean fixation duration and other measures, as well as significant effects of
the presence of video on subtitle reading. Our findings confirm the fact that
subtitle presentation rate does in fact impact significantly on the processing
depth of both the subtitles and the film as a whole.

Morning session 10:00-11:00

How the Media Industry’s Needs are Evolving: MESA Panel
Chair: David Millar
Panel members: Alex Collot, Nicky McBride, Per Naucler and NN

During this panel discussion, which comprises representatives from

companies that are involved in MESA Europe’s Content Localisation Council*,

we will hear first-hand perspectives on how the content market is evolving

and what this means in terms of the industry’s requirement for localisation

and access services.

Among the topics to be addressed during this panel discussion are:

® The scale of this market and forecast future trends (based on recent
industry research from the Content Localisation Council)

® The impact of the changing market and regulatory environment on
demand for localisation and access services

® What does the industry need from its translation partners? How is this
changing?

® What is the status of technology and what does this mean for the role of
the translator? e.g. machine translation/ speech to text etc.

® What will the talent pool of the future look like and how can the industry
and freelancers/academia work together in the future? How can the talent
pool be developed and maintained?

Bergsmannen

“l hope you'll not try anything funny.” Subtitling crime fiction for
Belgian Dutch speakers.
Reglindis De Ridder, Stockholm University (Sweden)

The impact of a general language policy to which (audiovisual) translators
have to adhere, as well as ‘linguistic corrections' made by editors
proofreading (audiovisual) translations are often overlooked when discussing
translation quality. Strict linguistic guidelines indeed may have to be
followed, particularly at public service broadcasters, which inevitably restrict

(audiovisual) translators and any changes made to their translations are not
always discussed with them first. General language policies, for this reason,
may affect the quality of audiovisual translation products for a specific target
audience.

This paper uses the Flemish Public Service Broadcaster's (VRT) subtitling
practice as a case study. VRT has a history of vigorous language planning in
the Dutch-speaking part of Belgium. Since its establishment, it not only
promoted the use of the Netherlandic Dutch standard, between 1950-1980,
it even engaged in what linguists referred to as "hyperstandardisation"(Van
Hoof & Jaspers 2013)when broadcasting language programmes intended to
teach its audience ‘correct Dutch’ (i.e. standard Netherlandic Dutch). Twenty
years ago, however, VRT acknowledged the existence of a Belgian variety of
standard Dutch (colloquially called "Flemish"). Moreover, it announced that
it would no longer adhere to the Netherlandic standard and that it would
actively start using its own marked Belgian Dutch lexis in its programmes
(Hendrickx 1998). Five years later, the official Dutch language-planning body
also officially acknowledged that the Dutch language area was pluricentric
and recognised two equal national varieties in mainland Europe:
Netherlandic Dutch and Belgian Dutch (‘Flemish’) (Nederlandse Taalunie
2003). To establish if and to what extent, this note-worthy language policy
change has affected VRT’s subtitles, a lexical analysis of a diachronic corpus
of 22,000 VRT crime fiction subtitles, broadcast between 1995-2013 was
conducted using corpus linguistics techniques (De Ridder & O'Connell 2018).
In particular, the rendering of lower register speech in these police
procedurals, a genre characterised by a commitment to realism and
abundant in street slang, tough talk, and taboo language, was scrutinised in
both inter- and intralingual subtitles. Some of the findings were that VRT
subtitlers remain rather conservative, particularly when rendering lower
register lexis, in that they continue to draw on marked Netherlandic Dutch
rather than Belgian Dutch lexis.
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Should songs be transposed or translated? Songs manhandled and
subtitles sung or read.
Johan Franzon, University of Helsinki (Finland)

I would suggest that songs are the most unique and untranslatable items in
the world. The cultural importance and meaning of certain songs might be
impossible to capture in any language. Curiously, songs might also be the
items that are handled in the most diverse or anarchic ways when translated.
In empirical research on singable translation of pop music (Franzon
forthcoming), | found six distinct methods:

near-enough translation,

perspective-change translation,

hook transposition,

single-phrase spinoff,

phonetic calque, and

6. all-new lyrics — meaning no translation at all.

In subtitled song and opera (Franzon 2015), | found another kind of diversity:
from no translation at all to truncated prose trots, rough attempts at rhymed
or rhythmed versions, and a few singable translations. Just recently, the
neglected field of music and translation has received new attention. But the
full breadth of the complex nature of song has not yet been caught. | will
propose a definition of song translation that may contain all those diverse
modes, methods and motivations of song translation and demonstrate some
varying achievements. The multimodality of songs should be handled with an
equal, firm grip on music and lyrics as well as on the presentational situation.
Dubbers of songs are in the tightest spot of all, but subtitlers of songs with a
freer choice in their priorities can be much aided by a good overview. My
examples will be mostly from films and musicals.

e wNR
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Stylometry Comes to Pemberley - Literary Style in Audiovisual
Translation.

Agata Hotobut, Jagiellonian University, Krakow (Poland)

Monika Wozniak, Sapienza University, Rome (Italy)

Within the realm of film and television adaptation studies, the
correspondence between a literary work and its screen transposition is
usually analysed in terms of their respective ideological messages, character
portrayal or plot construal. However, little attention has been paid so far to
the degree of linguistic overlap between the source text and its
film/television versions. Still less has been said of the requirements of classic
novel adaptations in audiovisual translation, despite the popularity of the
genre and its complex intertextual links in the source and target cultures. In
our view, a closer analysis of this linguistic correlation would benefit both
adaptation and screen translation studies, as the incorporation of the original
text into film dialogues has a significant impact on the overall reception of
the work.

We shall start our discussion by presenting a pioneering computational
stylistic analysis of dialogues in Jane Austen’s Pride and Prejudice and its four
screen adaptations (1940, 1980, 1995, 2005), which we conducted to
estimate how much of the original prose had been transferred verbatim onto
the screen and to check the stylistic and stylometric affinities between screen
dialogues and their literary model. Having established that 7%-30% of all the
linguistic material on screen had been lifted directly from the novel, we focus
on selected passages from the book that recur in all the productions and have

a clear “literary” provenance. We present a comparative analysis of their
available audiovisual translations into Polish and Italian, including, whenever
possible, the dubbed, subtitled and voiced-over versions and juxtaposing
these, if relevant, with the existing Polish and Italian literary translations of
the novel, neither of which is viewed as canonical in the target culture. The
aim of the analysis is to check whether these versions reveal stylistic
similarities in translation or, conversely, testify to the attenuation or loss of
the literary effect present in the original.

Spelbomskan

Quality parameters and quality assurance in interlingual subtitling
A survey among professional subtitlers
Alexander Kiinzli, Responsable de I'Unité d’allemand (Switserland)

Quiality is one of the most debated concepts in translation studies. Also, with
the growing importance of quality standards in the field of translation and
related areas, more and more importance is being attached to quality
assurance, i.e., the procedures implemented during the translation
production process to ensure the quality of the product. Quality has been an
issue in audiovisual translation studies and interlingual subtitling too,
although to a much lesser extent than one would expect, at least judging by
the number of publications dealing specifically with this subject. Moreover,
studies investigating quality in interlingual subtitling are often anecdotal,
approaching quality with respect to a specific translation phenomenon, such
as cultural references, dialect, or humour. A more holistic approach to
assessing subtitle quality has recently been proposed by Pedersen (2017); the
study does not collect the opinion of subtitlers themselves however as
regards quality parameters. This was done in Robert and Remael’s (2016)
survey of quality parameters and quality assurance practices in the subtitling
industry.

In an attempt to approach quality from both a product and a process
perspective, | conducted a survey among professional subtitlers working in
the German-speaking countries (Kiinzli, 2017). The questionnaire contained
items on both quality parameters and a series of aspects that can be
considered to contribute (in)directly to subtitle quality, such as the level of
education of subtitlers, the availability of material, further training
opportunities, software used, revision practices, feedback from clients and
the perceived usefulness of subtitling standards. Unlike the reported study
by Robert and Remael (2016), the questions investigating quality parameters
were open questions, thus allowing a more comprehensive and naturalistic
collection of the opinion of subtitlers. The results shed light on the role that
subtitlers attribute to overall (debatable) quality criteria such as
inconspicuousness of subtitles vs. creativity; the most frequent phenomena
in audiovisual productions leading to subtitling problems and thus challenges
for quality; the key competences and specific skills that subtitlers are
expected to possess in addition to general translation skills; and the different
facets of the subtitler’s profile and of the material at their disposal that have
a bearing on subtitle quality.
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Subtitling Against All Odds: How can Learning the Expectations of
Different Stakeholders Help Subtitlers to Do Their Job?
Wichaya Pidchamook, Dublin City University (Ireland)

The past four years has marked an exciting time for players in the OTT (over-
the-top) industry in Thailand, with the premium market’s estimated value
increasing from $8M in 2015 to reach $45M by 2019 (MTM 2016).As Thai
viewers are consuming more content on video streaming platforms than
ever, audiovisual translators, particularly freelance subtitlers, are in high
demand. These translators, however, are usually required to work under less-
than-desirable conditions. They race to meet extremely tight deadlines, and
rely on subtitles in the pivot language, which may contain inaccuracies and
nuances. This is a particularly common scenario for translators producing
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subtitles of simulcast Korean TV programmes for streaming video-on-
demand service providers. The subscribers who are avid fans of the shows
demand to watch their favourite programmes along with high quality
subtitles in the Thai language as soon as possible, i.e. well before the same
content is available on free, illegal platforms. This poses a challenge for
subtitlers who have to deal with not only their desire to produce the best
translation, but also the working conditions that go against them. As the
market will be more competitive, time constraint problems will inevitably be
increasingly serious, and not vice versa.

Drawing on studies that address different aspects to approach interlingual
subtitling quality (e.g. Pederson 2017, Abdallah 2016, Kuo 2014), the
preliminary survey was conducted to investigate the perceivedquality of
subtitles through the perspectives of key stakeholders in the subtitle
production and consumption network in the Thai VOD market. The survey
respondents, therefore, consisted of subtitlers, subtitle editors, and viewers.
It is believed that learning the alignment and mismatch of the above
stakeholders’ perceptions and expectations can help the translators make
better decisions on which compromises in terms of quality are more
‘acceptable’ -- and why. This is hoped to enable them to find the optimal
trade-offs (if any) between the ideal and the possible while working under
challenging conditions.
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Understanding the subtitling profession: Charting the history of
subtitling through practitioner interviews
Tiina Tuominen, University of Glasgow (Scotland)

Professional subtitling is a rapidly and constantly changing field, and it
contains a multitude of practices, norms and professional positions. It can
therefore be challenging to paint a realistic picture of the field in all its
complexity. Some surveys of subtitlers, such as Kuo (2015), provide valuable
information on the overall situation in the field, while process studies (e.g.
Beuchert 2016) can shed light on subtitlers’ working practices, and
descriptions of the subtitling industry (e.g. Georgakopoulou 2006) explore
subtitling from a business perspective and as a broader production process.
However, to complement these approaches, we should add a crucial
perspective by taking a deeper look into subtitlers’ lived experiences. One
way to achieve this is through interviews with practitioners about their
professional histories. Those histories can shed light on the development of
the field, changes that are underway, different circumstances in which
subtitlers find themselves, and personal feelings and reactions evoked by
these developments.

In this presentation, | will introduce a pilot study consisting of interviews with
three Finnish subtitlers. These interviews are extracted from a larger set of
subtitler interviews conducted in 2018 and 2019 using methods of oral
history (see McDonough Dolmaya 2015). The aim of both the pilot study and
the larger study is to explore how subtitlers experience their work, what kind
of professional identity they have, and how their career trajectories reflect
broader developments in the field.

The three pilot interviewees introduced in this presentation represent
different professional contexts and career paths, providing a glimpse into
different professional experiences. In the presentation, | will introduce the
pilot interviews as a test case for what kinds of questions we can endeavour
to answer through oral history interviews, and how a history of subtitling
could be written from the practitioners’ perspective. | will describe the
subtitlers’ views on subtitle quality and the subtitling process to demonstrate
some similarities and differences uncovered in the interviews. | will also
discuss their characterisations of the subtitlers’ professional community to
demonstrate social dynamics, shared experiences and tensions which have
an effect on the cohesiveness of this community. Finally, | will discuss the
potential of oral history to deepen our understanding of subtitling as a
profession, and the challenges involved in this research approach.
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Integrated, Immersive, Inclusiveness: Trialling immersive

technologies in the creation of inclusive and integrated theatre for
audiences across the deaf spectrum
Pierre-Alexis Mevel, University of Nottingham (UK)

This presentation focusses on a project funded by the Arts and Humanities
Research Council (AHRC)-and the Engineering and Physical Sciences Research
Council (EPSRC) that brings together Red Earth Theatre, a small-scale touring
theatre company based in the UK with an established track record and
commitment to research in inclusive integrated communication for young
audiences (with a focus on deaf audiences) and an interdisciplinary team of
researchers across arts and computer sciences at the University of
Nottingham to explore solutions for those audiences for whom, up until now,
immersion in performance has been hindered by modes of accessibility that
divide and distract attention.

The UK’s Arts Council’s Creative Case for Diversity, published in 2011, states
that ‘the Arts Council wishes to encourage those we fund and partner to be
responsible for creating the conditions on the ground for further equality in
the arts. We believe this approach will lead to a greater diversity of artistic
expression connecting with a wider audience for the work’. Significant
advances in increasing accessibility for audiences have occurred in recent
years, with work for audiences on a spectrum of hearing loss from D/deaf to
hard of hearing including the National Theatre’s (NT) introduction of smart
caption glasses and Talking Birds’ Difference Engine which provides
captioning via audience members’ smartphones or tablets. However both
these approaches — and others - still rely on the anti-immersive experience
of deaf audiences having to repeatedly shift attention between the
performance within the theatrical frame and the captions above, below or
on a separate screen. This approach contrasts with the integrated approach
to British Sign Language that Red Earth have pioneered. Founded in 1999,
Red Earth is a small-scale touring theatre company based in the East
Midlands with a reputation for producing accessible theatre for hearing and
D/deaf audiences http://redearththeatre.com/). They pursue the
development of drama projects for children, young people and communities
with an audience base consisting of children and families, D/deaf audiences,
hearing audiences and those with a broad range of communication needs,
and aim to use a ‘total communication’ approach in their work— including
metaphor, symbol, costume, set, lighting, auditory, signed, oral, written —
immersively within the theatrical aesthetics of the performance, but the
work required to achieve this is expensive and demanding for small- and
medium-scale theatre companies. Working together through a series of
workshops and events with key stakeholders from the deaf community,
locally and nationally, this project explored the development and use of
cheap or freely available immersive technologies to support further
development of integrated inclusiveness for deaf audiences in small scale
touring productions.

The main aim of this presentation is to disseminate the project’s main
findings and to present the technologies developed by our team (including
portable screens and trackable digitally-projected surtitles) with a view to
further develop a model of accessible design for inclusive immersive theatre
that is integrated in terms of both access and aesthetics from the beginning
of the creative process as well as work towards transferability of our
approach with theatre makers working in different spectra of disability and
access (e.g. autism, visual impairment) and different producing venues.

19



Audiovisual Accessibility and Translation in Cinema and Theatre:

From Paper To Practice.
Mercedes Enriquez-Arand, University of Malaga (Spain)
Maria-José Varela Salinas, University of Malaga (Spain)

In the last decade, very specific regulations have been developed in Spain
regarding accessibility to the media. With a pioneering character, in 2010 a
general law of audiovisual communication was published that aims to
guarantee the rights of access to audiovisual communication by people with
visual or hearing disabilities. In 2013, a royal decree act disseminated specific
terminology of the field (universal accessibility and design) as well as express
indications on its implementation (reasonable adjustments and scope of
application).

Government Centers (Spanish Center of Subtitling for the Deaf and
Audiodescription) and academic initiatives (2016) serve, on the one hand, to
"promote accessibility in the audiovisual media environment through
subtitling and audio description services" (CESyA, 2018: online) and, on the
other hand, to introduce the teaching and the learning of the most
demanded accessible practices.

The theoretical pillars for the implementation of accessible practices in
audiovisual media are built in Spain. It is time to analyse if the real practices
correspond to the theoretical demands.

This paper presents the results derived from a case study of audiovisual
accessibility and translation in cinema and theatre in the city of Malaga
(Spain), Mediterranean paradigm of a multilingual cultural offer (fifth cultural
capital in Spain in 2018).

We start from the hypothesis that in spite of the regulations and the
multilingual cultural character of Malaga there is a lack of audiovisual
products (either national or international) accessible to all recipients. Our
research objective is to ellaborate a technical report on the situation. We use
a research methodology based on triangulation (webpages, research
questionnaires and research interviews) to study the audiovisual offer, the
accessible and translation practices (subtitling for the deaf, audio description,
surtitling, respeaking, sign language interpreting, dubbing), the technical
means (digital convergence), the languages involved (intra and interlinguistic
translation) and the role of the professionals (producers) in the process.

The interpretation of these data suggests improvements that can be offered
to the relevant bodies in a humble attempt to imbricate normative and
academic theory with professional practice in favour of the social inclusion of
all recipients.
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It’s Not Over Until We Read What the Fat Lady Sings: Creating
Surtitles for Modernised Opera Productions as an Example of
Intersemiotic Translation

Aleksandra Ozarowska, University of Warsaw (Poland)

Since their debut in 1983, both intra- and interlingual surtitles are an inherent
element of almost all opera houses and, partly thanks to this technology,
opera is currently reliving its renaissance. Nowadays more and more
productions are staged in a modernised fashion, and in order to preserve
their coherence they need proper surtitles, as what is being sung may not
necessarily correspond to what is happening on the stage.

The idea of creating surtitles whose source text is not just the libretto but the
whole opera production was first formulated a few years ago (Virkunnen
2004), but it has not been properly developed yet. Assuming that surtitles
can be treated as intersemiotic translation and, subsequently, using types of
intersemiotic translation described by Gottlieb (2018), it is possible to classify
surtitles accompanying modernised productions as either isosemiotic, if they
are based just on the libretto, or infrasemiotic and also diasemiotic, if they
also take into account other elements of the production.

Surtitles of infrasemiotic nature should include all the sign systems present
on the stage — libretto, stage design, acting, and interpretation. This aim can
be achieved by omitting certain words or phrases, adding new elements, or
stylising the text so that it is adjusted to particular productions. Eventually,
in extreme cases what is being sung and what surtitles show do not have
much in common.

In my research | focus on the surtitles provided by the major opera houses,
i.e. Royal Opera House, Metropolitan Opera House and Bavarian State Opera
because they tend to adapt different policies to surtitling modernised opera
productions. Analysing these translations, | check how faithful they are to the
original libretti, which sign systems were qualified as their source text and
whether the role of the adjusted surtitles is just preserving the coherence of
the non-standard performances or also lending these productions new
significance. Too often are surtitles treated as a mere addition to the whole
performance, but, if properly prepared, especially in case of modernised
productions, they may become a significant element of the whole operatic
production.
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Interlingual respeaking (IRSP): Triangulating quantitative and
qualitative data across different subject groups

Annalisa Sandrelli, Faculty of Interpreting and Translation, UNINT (ltaly)
Elena Davitti, University of Surrey (UK)

Pablo Romero-Fresco, University of Vigo (Spain)

Intralingual respeaking is now widely used to provide live subtitling for the
deaf and hard of hearing (SDH) in many settings; by contrast, interlingual
respeaking (IRSP) is still in its infancy. Respeaking between two languages,
thereby converting a source language spoken output into a target language

written output, has great potential but is an extremely challenging task
(Szarkowska et al 2016, 2017). The SMART project (Shaping Multilingual
Access with Respeaking Technology) has tried to address one of the key
research questions in IRSP, namely whether a specific training background
can support the acquisition of the required skills. In January-February 2018 a
series of experiments took place at UNINT (Rome), the University of Surrey
and the University of Roehampton with the participation of student subjects
with varied training backgrounds (including simultaneous and consecutive
interpreting, dialogue interpreting, subtitling and intralingual respeaking)
and no prior experience in IRSP. They were given a “crash course” in IRSP (8
hours overall) and performed a number of IRSP tasks from English into Italian
using the Dragon Naturally Speakingsoftware (v.14). Their performances
were recorded using screencast technology and rated by means of the recent
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NTR model for quality assessment in IRSP (Romero-Fresco & Pdchhacker
2017); in addition, users’ reflective comments were recorded in TAP (think-
aloud protocol) sessions after each performance. Questionnaire data were
also collected before and after each experiment. The quantitative data
obtained though the NTR model are currently being correlated with
qualitative data from subjective ratings and reflective sessions to investigate
which prior skills best support the acquisition of IRSP. This pilot experiment
is part of a wider project that will apply the same mixed-method approach to
a population of professionals to address an urgent question for the industry,
namely how to train prospective interlingual respeakers in the shortest
possible time. It is hoped that our results can inform the design of effective
courses.
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From Process to Profile: A Competence Model for Interlingual Live
Subtitling

Franz Péchhacker, University of Vienna (Austria)

Aline Remael, University of Antwerp (Belgium)

This presentation offers a theoretical analysis of interlingual live subtitling
(ILS), a novel translational task at the interface of audiovisual translation and
media accessibility. The aim is to analyze the process of ILS, both as a
professional course of action and as a complex set and sequence of mental
operations, in order to identify the type of preparation and cognitive
resources needed to execute this task in line with the requirements of
specific audiences. Based on work done within the EU-funded Erasmus+
project ILSA (“Interlingual Live Subtitling for Access”), we will first explore the
conceptual foundations of ILS as a form of translation and, more specifically,
interpreting, including a critical review of the terminology used and its
implications for research and practice. Based on an initial description of the
process in analogy with respeaking-based intralingual live subtitling, models
of the macro-process of interpreting, as proposed by Sylvia Kalina (2000), and
of the various cognitive sub-processes, as posited in Daniel Gile’s (2009) well-
known Effort Models of interpreting, will be harnessed for the development
of an ILS-specific conceptualization which includes a two-step core process of
“transpeaking” and editing as well as a number of pre-, peri- and post-process
components, such as preparation of the speech-recognition software and
database, teamwork coordination and quality assessment. The core process
is in turn broken down into several sub-processes, such as comprehension,
strategic reformulation, dictation, visual-output monitoring and correction,
with special regard for coordination and control of the complex multitasking
process. This task and process model is then related to the competences to
be developed by (future) practitioners of ILS. Drawing on existing
competence models of translational processes, including EMT (2017) and
PACTE (Hurtado Albir 2017), a set of five main competences are identified:
linguistic and cultural competence; world and subject-matter knowledge;
(inter)personal competence; professional competence; and technical-
methodological competence. The core component of technical-
methodological competence for ILS is broken down into six subcomponents,
including task knowledge, translation, multitasking, and editing. In all, the
approach taken in this presentation, which combines conceptual models
from translation studies with insights into media accessibility, serves to
provide a theoretical underpinning to current efforts at developing curricular
frameworks and training methods for ILS as a new professional task akin to
simultaneous interpreting in the area of media accessibility and audiovisual
translation.
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Towards a research-informed training course in interlingual
respeaking
Hayley Dawson, University of Roehampton (UK)

Respeaking is one of the youngest disciplines within Media Accessibility and
it is used to make live and pre-recorded television accessible to the deaf and
hard-of-hearing community. As audiovisual material is increasingly and
globally streamed live, there is a growing demand for this live content to be
made accessible in a foreign language. This calls for interlingual respeaking,
which is intended for both foreign-language and hearing-impaired viewers,
illustrating the wider and inclusive notion of media accessibility where access
is needed for audiences with and without disabilities.

Over the past two years, extensive research has been carried out within the
EU-funded project Interlingual Live Subtitling for Access (ILSA) in order to
identify the skills required for interlingual respeaking and to determine the
best-suited profile for this new discipline. A short four-week online course
was taught to 50 students with backgrounds of subtitling and interpreting
and language combinations of English and Spanish, which included dictation,
intralingual and interlingual respeaking practice and a final test.
Comprehensive data was acquired about their performance in the course
through the analysis of 300 respoken texts using the NTR model (Romero-
Fresco & Pochhacker, 2017), as well as with questionnaires, recordings and
student interaction via the online class platform.

This presentation will focus, firstly, on the findings of this study, which will be
compared to those obtained in a similar ILSA experiment in Poland. The
results show interlingual respeaking as a complex task in which (live)
translation and speech recognition skills are equally important, but also one
that is feasible provided that appropriate training is delivered.Based on these
findings, the outline of a research-informed training programme on
interlingual respeaking will be presented, which is regarded as an essential
step to help consolidate this new discipline as a viable access service.
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Access for all = Training for all:Lessons learned from the Respeaking
at Live Events research project
Zoe Moores, University of Roehampton (UK)

Subtitling for the deaf and hard of hearing on UK television is regulated by
Ofcom, which ensures that subtitle coverage is high and of good quality. In
the live event setting, very good access also exists, but, without a similar
regulatory body, the breadth and frequency of this access is not guaranteed.
The Respeaking at Live Events research programme has explored how
respeaking, a method of creating live subtitles through speech recognition,
could be introduced into this setting to broaden the access provided. The
training programme and resources that have been developed for its
implementation will be presented here.

From the outset, the voices of all involved in running live events were at the
heart of this study, including venue representatives, technicians, presenters,
respeakers, and the audience themselves. Data was collected through focus
groups and questionnaires; a training programme was developed to allow
professional TV respeakers to transfer their skills into this new setting. Two
series of research events and reception studies followed, allowing the
programme to be refined, ensuring it was fit for purpose and applicable for a
range of scenarios.

During this process of action research, it became clear that it was not only
the respeakers who would need training to ensure that high quality subtitles
would be provided; everyone involved in this access provision needed to
become familiar with the process of respeaking and the technical and
working set-up required. In particular, those presenting at events, be they
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Q&A sessions, presentations, or museum tours, needed specific training to
work effectively with the respeakers and venue staff to ensure each event
ran smoothly.

Examples from case-studies, subtitle analysis and audience feedback will be
used to show how simple, yet effective training techniques can make a range
of events accessible for a wider audience.

Greco, Gian-Maria (2016) ‘On Accessibility as a Human Right, with an
Application to Media Accessibility’, in P. Orero e A. Matamala (eds.),
Researching Audio Description: New Approaches, Palgrave, pp. 11-33
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Representational strategies across Romance and Germanic
languages in subtitling: cross-cultural expressivity under the loupe
[aka magnifying glass]

Marie-Noélle Guillot, University of East Anglia, Norwich (UK)

This paper will focus on linguistic and cultural representation in AVT as a
medium of cross-cultural mediation, with a comparative case study of
communicative practices in their representation in subtitling across different
languages — Romance and Germanic. Objectives are twofold: to test further
increasingly accepted assumptions about AVT modalities’ distinctive
meaning potential and expressive capacity (e.g. Guillot 2017, 2018 for
subtitling), and to appraise the respective potential for representation of the
languages considered, as a first step in dealing with interlingual subtitling
from the neglected perspective of cross-linguistic pragmatics.

The study applies to (Romance) French, Italian, Spanish and (Germanic)
English and German and uses a cross-cultural pragmatics framework to
explore representation, per se and comparatively across the languages
represented in the main data, Lonnergan’s 2016 feature film Manchester by
the Sea. Data is approached qualitatively from a target text end in the first
instance and primarily, in a subset of scenes from across the film.
Quantitative analysis is used complementarily for diagnostic purposes or as
a complementary source of evidence, with initial focus on types of features
identified in earlier studies as a locus of stylised representation in subtitling
(e.g. pronominal address, greetings, telephone exchanges, thanking) with
evidence of distinctive pragmatic indexing (Guillot 2016).

The study part of a broader endeavour to inform debates about, and build up
the picture of, AVT as cross-cultural mediation and, ultimately, promote our
understanding of films in translation’s societal impact.
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Young L2 learners and audiovisuals: Which input for vocabulary
learning?
Elisa Ghia, Universita per Stranieri di Siena (lItaly)

Over the years, research has been stressing the role of audiovisual input and
audiovisual translation as resources for teaching and learning foreign
languages. Learner-viewers at different proficiency levels and ages can

benefit from exposure to various genres of audiovisual texts enhanced with
different types of subtitles (Van De Poel, d’Ydewalle 2001; Gambier 2014;
Danan 2004, 2015; Vanderplank 2015).

Due to its dominant visual component and its powerful affective drive,
audiovisual input is a valuable tool for familiarizing children with foreign
languages. However, little research has been carried out on young learners,
to investigate which viewing modalities are most suitable for L2 development
(Van De Poel, d’Ydewalle 2001; Koolstra, Beentjes 1999).

This pilot study was conducted on two target languages, English and Russian,
and aims to investigate the role of specific audiovisual genres and viewing
modes on young learners’ development of vocabulary skills in a foreign
language. The analysis draws on episodes from two pre-school animated
series conceived for very young audiences and originally aimed at promoting
L1 literacy in English and Russian respectively. Episodes are shown to two
groups of Italian primary school students aged between 7 and 8 in two
different viewing conditions, i.e. video-only and interlingual (L1 Italian)
subtitling, to assess to what extent audiovisual input can facilitate the
memorization of L2 English and L2 Russian vocabulary items.

Results show that interlingual subtitles do not always play a facilitating role
when addressed to an extremely young audience, who has not yet fully
developed reading abilities. With these viewers, dialogue contextualization,
input frequency and salience appear to be more crucial factors contributing
to vocabulary recall and memorization. Slightly different outcomes, however,
emerge for the two target languages, and stimulate further reflection on
issues of L2 competence and linguistic landscaping.

Exploring the effects of combined subtitling and revoicing tasks on
learners’ L2 acquisition of multiword expressions
Anastasia Beltramello, National University of Ireland, Galway (Ireland)

In the last few decades there has been an increase in the number of studies
that investigate the potential of subtitling and revoicing as didactic tools;
several empirical studies proved that subtitling (Ghia, 2012; Incalcaterra
McLoughlin & Lertola, 2014; Lertola, 2013; Sokoli, 2011; Talavéan, 2010; 2011)
as well as revoicing activities (Burston, 2005; Chiu, 2012; Danan, 2010) can
enhance the learning experience by helping students to develop a wide range
of L2 skills. However, the line of research that explores the use of subtitling
in the foreign language classroom seems to have developed independently
from that exploring revoicing since most studies focus on either one or the
other practice, except for, to the best of my knowledge, a recent study where
Talavan (2015) offers first insights into the combination of dubbing and
reverse subtitling. Furthermore, there appears to be a lack of empirical
studies that explore the didactic potential of audiovisual translation tasks as
opposed to traditional translation (Lertola and Mariotti, 2017). The present
paper reports on a small-scale experimental study on the effects of combined
subtitling and revoicing tasks on learners of Italian as a foreign language with
a specific focus on the acquisition of multiword chunks, which has been
linked to a better L2 fluency and communicative competence. The
experiment involved an Experimental Gr oup and Control Gr with only one
variable identified as the type of translation task, that is, AVT (subtitling and
revoicing) against traditional textual translation integrated with oral
comprehension and production tasks; on the other hand, the dependent
variable is the acquisition of six collocations selected from the first video
used. The video material chosen for this study consists in clips of episodes
taken from an Italian TV series which represent a rich source of
contextualised L2 input (Fernandez-Guerra, 2013; Frumuselu, 2015).

This study was carried out in an Irish university with 13 B2-level students and
employed multiple data collection tools; qualitative data were collected
through initial and final questionnaires and class observation, while a
language pre-test and immediate post-tests supplied quantitative data.
During six weeks, participants in the Experimental Group were asked to
produce interlingual L2 to L1 subtitles for a video and subsequently to revoice
another video; the Control Group watched the same videos, translated their
dialogue transcripts and carried out oral comprehension and production
tasks. Results obtained from the statistical analysis of the language tests
show an overall improvement over time; moreover, although no statistically
significant difference was detected between the two groups, the same
results indicate that the experimental group outperformed those in the
control group, thus pointing towards an added value of the AVT-based
treatment to the acquisition and reuse of multiword expressions.

22



Gender in the translation classroom
Irene Ranzato, Sapienza Universita di Roma (ltaly)

The intersection between translation studies and gender studies has proven
to be especially fruitful: as Susam-Sarajeva notes (2014: 161-162), both are
interdisciplinary fields, “have been interested in similar areas and have
encouraged research into a variety of neighbouring branches, such as
language, society, religion, literature, anthropology, and communication”.
However, as regards awareness of gender-related issues in the translation
classroom, studies in the field are few and far between. Among these, works
by De Marco (2011) and Corrius et al (2016) are especially focused on
audiovisual material used in the translation classroom to enhance gender
awareness. De Marco advocates for the importance of encouraging students
to question “the values, the symbols, and the shared stereotypes of the
culture to which they belong” (2011: 152), and audiovisual translation (AVT)
can be a precious instrument in the process. The importance of stimulating
students’ awareness in the translation classroom cannot be underestimated.
As von Flotow (1997:14) remarks: “Gender awareness in translation practice
poses questions about the links between social stereotypes and linguistic
forms, about the politics of language and cultural difference, about the ethics
of translation, and about reviving inaccessible works for contemporary
readers. It highlights the importance of the cultural context in which
translation is done.”

The enhancement of gender-awareness and, more specifically, of issues
related to queer linguistics and the translation of queerness are at the core
of a didactic experiment involving students of translation (Italian-English) at
Rome Sapienza University: this presentation will illustrate the results of a
test/questionnaire aimed at verifying how MA and BA students responded to
the translation of dubbed films and TV series featuring characters using
words related to gender issues. After viewing film excerpts in the original and
dubbed versions, and being provided with the transcripts of both texts,
groups of varying numbers of students (30 to 70) were asked to rate and to
answer open-ended questions on the dubbed versions of various audiovisual
texts and to offer both their insights and their own, motivated, translation
solutions. The interesting results shed light both on the degree of students’
awareness of these arguably sensitive topics, their response in terms of
translation solutions, and, ultimately, overall degree of language acquisition.
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Subtitling for the Deaf and Hard of Hearing in the Spanish-Speaking
Greater Antilles

Pabsi Livmar Gonzélez-Irizarry, Universidad Pablo de Olavide (Seville, Spain),
University of Puerto Rico and the Pontifical Catholic University of Puerto Rico
(USA)

Adrian Fuentes-Luque, Universidad Pablo de Olavide (Seville, Spain)

Audiovisual Translation (AVT) is blooming and growing throughout most
countries. Scholars engage in field-redefining research, companies and
programmers develop AVT technologies, new AVT companies emerge almost
weekly. However, AVT is practically unknown in the Caribbean and almost no
one speaks of it.

Accessibility and the practice of accessible translations face a bleaker
existence. The situation of the deaf and hard-of-hearing communities is no
less alarming: social barriers and exclusion are common. This project stresses

the need of making accessible subtitles in the Caribbean, specifically in the
islands of Puerto Rico, Cuba, and the Dominican Republic. This work
furthermore highlights the differences between SDH manuals used in Latin
America, Spain, and the U.S.A. (for the Latino market), showing how these
converge and may be used to pave the way for subsequent SDH standards in
Spanish-speaking countries that lack these regulations.

By way of subject interviews and group surveys conveyed through a short
film, this on-going project shows the type of audiovisual consumers found in
the deaf and hard-of-hearing communities in Puerto Rico, Cuba, and the
Dominican Republic, the difficulties of each community to access media and
entertainment, and their SDH needs and preferences. Based on the results,
SDH guidelines to be used in the cited islands will be drafted.

The research will be of immeasurable value to worldwide translation scholars
and future AVT translators of the countries object of study and will provide a
working framework that could be replicated in other socio-geographical and
linguistic contexts. It will also give visibility to the current AVT laws and
practices in force in the Spanish-speaking Greater Antilles, as well as the lack
thereof, and to their minority communities, which are in great need of media
for all.
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The challenge of implementing SDH in immersive media: a
reception study
Belén Agullo, Universitat Autonomade Barcelona (Spain)

The potential of immersive media such as virtual reality or 3602 videos for
entertainment and audiovisual industries is becoming more and more clear.
This will transform how audience consume audiovisual contents. Leading
technology companies such as Microsoft, Sony, Facebook or HTC are already
developing devices to enhance the consumption of immersive content.
Important broadcasters such as The New York Times or the BBC have been
leading the creation of cinematic virtual reality content to share life stories,
news, documentaries or drama contents. All the content can be easily
accessed with a smartphone and an HMD, or simply with a browser in a PC.
However, this content is not accessible to all potential viewers yet.
Implementing mainstream access services in audiovisual content such as
subtitling for the deaf and the hard-of-hearing is a challenge.

One of the main challenges faced by content creators and directors in this
new medium is the freedom that the viewers have in this scenario. They can
look around the 3602 video, so the director is not in charge of framing the
scene anymore. This poses a challenge to implement subtitles, because there
is no defined frame and, therefore, positioning the subtitles in the dynamic
3602 world is not a straightforward task anymore. Also, a spatial dimension
is introduced in this medium, generating a new need for accessible subtitles:
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indicating where the speaker is or where the sounds come from. This is
especially relevant for subtitles for the deaf and hard-of-hearing, because the
audio cue is missing. After a thorough literature and state-of-the-art review
on this topic and different tests, different options have been developed and
tested with end users (both deaf and hearing participants).

In this reception study, two main areas have been tested: position of the
subtitles and guiding mechanisms. For the first part, two different
implementations for positioning subtitles in 3602 content have been tested:
1) always-visible —the subtitles are anchored to the viewer’s field of view
(FoV), always in the same bottom center position, regardless of where the
user is looking at within the 3602; and 2) fixed-positioned —the subtitles are
anchored to the 3602 video, being rendered in three fixed positions, evenly
spaced every 1202 around the 3602 sphere. For the second part, two different
guiding mechanisms have been tested: 1) arrow —an arrow is displayed next
to the subtitle to indicate the viewers where they need to look at to find the
target speaker; the arrow is only visible when the speaker is outside the FoV;
and 2) radar — a radar is displayed close to the subtitles all the time,
indicating the position of the different speakers. In this paper, the different
options and the results will be presented and discussed.

This presentation is related to the research carried out in the European
funded projects ImAC (GA: 761974). Also, the author is member of
TransMedia Catalonia, an SGR research group funded by “Secretaria
d’Universitats i Recerca del Departament d’Empresa i Coneixement de la
Generalitat de Catalunya” (2017SGR113).

Subtitling for Social and Language Minorities
Mercedes Martinez-Lorenzo, University of Vigo (Spain)

This presentation focuses on the topic of subtitling for the D/deaf and the
hard of hearing (SDH) and minority/minoritised languages. The research
question which is tackled here is if and how media accessibility and language
normalisation and standardisation processes can be combined so that both
fields can advance together and reinforce each other.

Regarding whether this link is possible (if), whereas SDH is designed for
people with a hearing disability, it can beneficial for a wider audience: people
with no hearing loss in quiet or noisy environments (e.g.: a library, public
transport), as well as children, people with a cognitive disability, or language
learners, who would benefit from the added educational value subtitles have,
allowing them to improve their reading and writing skills (AENOR 2012: 4).
Because of this educational use of subtitling, it can be key for language
promotion.

As for how this link can be reached, quantity and quality are equally
fundamental in achieving progress: on the one side, SDH in a specific
minority/minoritised language has to be available so both can be improved
(quantity). On the other side, this subtitling has to be of the utmost quality
to help viewers focus on and learn the language, in the same way as language
quality has to be high for more viewers to activate SDH.

This presentation studies the abovementioned if and how(s) with the
example of media accessibility in the Galician language, a
minority/minoritised language spoken in the north-west of Spain. Firstly, how
muchaccessibility is done in Galicia(n) is shown, to then focus on SDH and
assess how wellit is done. The analysis of a sample of 21 programmes from
the Galician Television (TVG), which amount to 13.1 hours, puts the current
SDH standards used in Spain to the test (UNE 153010, AENOR 2012).
Numerous instances will illustrate these standards may be outdated and their
explanations, vague (e.g. “Contextual information must be subtitled.”), and
will point to the need to look at other countries’ standards and consider the
latest academic studies (e.g. Romero-Fresco 2015). In addition, a language
section, in this case in Galician, may need to be included alongside technical
notes on how to subtitle for an audience with a hearing disability. This
language section (which, as the SDH areas of improvement presented, aims
as being as transferrable as possible to other languages), should include most
frequent mistakes to avoid, as well as grammar, vocabulary, linguistic variety
explanations, in order to preserve the particular characteristics of every
language and counteract the influence the majority language can have on the
minority/minoritised one.

Overall, the door is open to discuss to what extent the fields of accessibility
and language promotion can be successfully linked.
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Captioning puppet theatre
Soledad Zarate, University College London (UK)

Captioning is a way of making live performances accessible to deaf, deafened
and hard of hearing audiences. Having launched this service at the Puppet
Theatre Barge (London) in 2016, the author will be showing how the captions
are created and launched live or automatically during the performance. Two
main different approaches will be explained, one concerns puppet shows
aimed at young children and the other one concerns marionette productions
aimed at adults and older children. How are the characters identified? What
makes puppets different from actors? How are music and sound effects
subtitled? The author, trained as an SDH subtitler, will discuss the challenges
of captioning theatre performances, drawing from her own personal
experience. She will talk about the different stages involved in making a
venue more accessible to the deaf, the deafened and the hard of hearing.
Besides discussing the work of the captioner from a linguistic and technical
point of view, other factors, such as customer care and marketing will be also
considered. Finally, the feedback collected from the audiences attending the
captioned performances will be shared.

The specific case of captioning at the Puppet Theatre Barge in London will be
placed within the wider context of captioning theatre in the UK and in other
countries (e.g. Australia, Spain, USA), discussing both open and closed
captioning solutions, the pros and cons identified by deaf and hard of hearing
theatre goers.
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Audiovisual Misinterpretation: An Overview Of Some French and
Arabic Trump’s Subtitling

Hadjer Dib, Badji Mokhtar University — Annaba (Algeria)

Zineb Atia, Badji Mokhtar University — Annaba (Algeria)

The audiovisual translator faces, sometimes, some very serious challenges in
trying to subtitle the Trump’s speeches and to select the appropriate
vocabulary, but unfortunately, he find himself within closely narrow circle
because of the lack of Trump’s language fluency, or in other words, because
of the variety of many hybrid and complex media systems such as: the narrow
write field in the screen versus the verbal successive insults of Donald Trump
in the same screenshot. In this regard, this study will focus on both these
complex media systems which block the subtitling process and create a
credulity effect on the viewer. It is in this context that we will compare some
French and Arabic Trump’s subtitling with its original speech in order to
demonstrate the visual complexities of Trump’s speeches and how to solve
them by new media methods created especially for subtitling needs.

As a first step, we will need to collect the largest number of French and Arabic
Trump’s subtitles, then, we will classify them according to their volume and
strength (the insults, the shouts, their flow rate, their potential impact both
on the screenshot and the viewer, their image change frequency, their cut-
off frequency, their parallel lines with the original Trump’s subtitles ...etc.),
and finally, we will try to analyse the undesirable non-conformities (the
misinterpretation) by creating an entirely new system which would reduce
them and maintain a satisfactory level of information.
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Collaboration and crowdsourcing in Calais Children: A Case to
Answer: Subtitling strategies in documentary films
Alessandra Rizzo, University of Palermo (Italy)

As Miguel Jiménez Crespo remarks, the “advent of new technologies has had
a profound impact on translation practices, giving rise to a wide range of
fascinating phenomena that are reshaping translation practices and public
perceptions” (2017:1). The 21st-century scenario of multilingual and
multicultural exposure, and the advances in computer-mediated
communication and technological solutions (Herring 1996; 2011), have
accelerated the growth of audiovisual translation in professional and non-
professional contexts (Péréz-Gonzalez 2014; Massidda 2015). Citizens’
participation in volunteer translation activities has been reinforced by
crowdsourcing mechanisms that have encouraged individuals and
organizations to diffuse accounts of emergency campaigns of solidarity for
humanitarian themes. The open and interactive nature of Web 2.0 (O’Hagan
and Ashworth 2002) has above all increased the number of participatory
platforms for crowdsourcing interventions in the dissemination of political
issues (i.e. the migration crisis) within the creative industries (Moslund et al.
2015). Within this framework, collaboration and crowdsourcing (i.e.
collaborative translational settings, including fansubbing and fandubbing
projects) have emerged as translational activities based on collaborative
knowledge-generation and knowledge-transfer (Alfer 2017).

The recent movements of “activist-volunteers” (Clayton 2018: 41) are
guaranteeing, on the one hand, the work of experts in the cinema and non-
broadcast media for humanitarian causes through crowdsourcing platforms
for fundraising and, on the other, are providing civil mobilisation around the
“refugee crisis through social media and live interaction all over Europe”
(ibidem). A growing number of artists and filmmakers are indeed financially
sustained for the promotion of works of art and their dissemination through
channels of collaborative translation.

Against a backdrop of networked public participation and physical mobility,
this work investigates the modalities through which migration is portrayed in
the politics of aesthetic discourse, while accelerating activism in the area of
amateur translation for the reframing of the migrant crisis. The focus is on a
qualitative survey of the audiovisual translation strategies(Diaz Cintas and
Remael 2007) that volunteer translators adopted to subtitle British filmmaker
Sue Clayton’s documentary film CalaisChildren: A Case to Answer(2016) into
Italian and French. The modalities and approaches of volunteer translation
vary according to the Italian and French target contexts, but also depend on
specific-genre difficulties, including colloquialism, documentary film
techniques, such as direct and indirect interviews, onscreen and offscreen
interviews (de Higes-Andino 2014; 2016; Franco 2001; Franco et al., 2010).
Drawing on recent research on narrative theory in translating dissent (Baker
2016), the analysis compares and contrasts the Italian and French subtitled
versions through the adoption of Halliday’s Systemic Functional Linguistics
(2004) as an instrument for the discovery of meaning-related choiceswithin
interlingual subtitling. Results prove that volunteer translation, viewed as a
practice particularly appropriate for the spread of political content, can
potentially contribute to counter narrating the plight of otherwise voiceless
minority identities within aesthetic discourse.
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From bug-catching to retranslation: the Chinese Marvel fans’
subtitle campaign
Yingyi Zhuang, Chinese University of Hong Kong, Shenzhen (Hong Kong)

In recent years, as a series of American superhero movies swept the globe
and pounced into China, a craze about American comic superheroes has
emerged, leading to the rapid development of various superhero fan groups
and fan culture. In particular, the Marvel fan group has the broadest
influence. The popularity of these superhero blockbusters has also fostered
a cultural trend called 25 (bug-catching) among Chinese movie-goers,
which refers to picking subtitle flaws in movie theatres. In contrast with the
impressive box-office performance, lots of complaints and critiques over the
quality of Chinese subtitles shown in movie theatres were made on the social
media. The translators designated by the state-owned film companies were
criticized for inaccurate translations and poor knowledge of relevant
superhero culture. Apart from making complaints and critiques, some
Chinese fanshave also retranslated these superhero movies and shared their
Chinese subtitle versions online as a kind of compensation to the fans as well
as a defiance against the official subtitle version.

While fansubbing, a new genre of subtitling, is often regarded as an
entertainment-oriented spontaneous sharing or language-learning device, its
socio-cultural role in influencing the order of discourse in the target-language
society has been overlooked. This paper presents a case study of the Chinese
Marvel fans’ subtitle campaign for Guardians of the Galaxy through the
critical discourse analysis of fan posts and subtitles. With Fairclough’s three-
dimensional model as the theoretical framework, this paper first examines
the online bug-catching summary posted by a fansubber-cum-opinion-leader
from the fan group and compares the fansubber’s version with the official
subtitle version at the textual level. It then interprets the text production,
distribution and consumption of the official and fan versions at the discursive
level. It finally explains the textual and discursive features within the
situational, institutional and social contexts, and analyzes the impact of the
subtitle campaign on the public review of the movie as well as China’s
imported superhero movie translation
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Localization of Video Games into Less Widely Spoken Languages.
Issue of Localization of Video Games into Languages Sharing
History (on the Example of Slovak-Czech Legislative Relations)
Maria Koscelnikovd, Constantine the Philosopher University in Nitra
(Slovakia)

Being relatively young genre originating in the early sixties, half and a century
later video games are still not properly localized into Slovak. The research of
localization of video games into Slovak is also at its origins. Despite video
games are widely popular, their localization is not so frequent in Slovakia. The
situation is caused by many obstacles, beginning with insufficient presence

and definition within Slovak legislation, localization not being a part of
translation studies in Slovakia resulting in lack of Slovak video game
translators and localized video games into Slovak. Slovak language is
considered less widely spoken language. Common history with the Czech
Republic caused that Slovak language struggles for its presence in video game
localization industry and is still being dominated by the Czech language
considered understandable by Slovak legislation. Our paper aims to examine
the Slovak-Czech relations within respective legislations regarding the
current situation of localized video games into Slovak and point out
similarities and differences between other European legislations of less
widely spoken languages sharing the same history. We will specifically focus
on countries of the former Yugoslavia. The results of our research will
hopefully motivate Slovak lawmakers to consider reformulating Slovak
legislation and adding more precise description of video games, as well as be
a necessary contribution into the research of localization of video games in
Slovak academia.
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Reception studies of interlingual subtitles: do we now know what
the viewer wants?

Kristijan Nikoli¢, University of Zagreb (Croatia), Middlesex University London
(UK), University College London (UK)

Interlingual subtitling is the principal way of translating audiovisual content
in many countries. It has been descriptively studied by scholars in numerous
books and articles. However, those studies that have tried to tackle this
phenomenon empirically have been scarce until recently, and it has been
only over the last couple of years that such studies have become more
common. The reasons for such relative scarcity of empirical research in
interlingual subtitling is its complexity. Finding the right subjects, technology
and funding may be complicated and lengthy. This presentation follows the
developments in empirical research of interlingual subtitling, bringing their
findings and suggesting future directions.

Who are the viewers that consume interlingual subtitles? Do subtitles appear
and disappear from the screen too quickly or they linger on the screen for
too long, namely, can they be read comfortably, without ruining the viewing
experience? Do viewers mind if subtitles go over shot changes, which is often
assumed? Would viewers prefer subtitles to be in any other colour but, in
many cases, white? What do they learn from interlingual subtitles about
foreign cultures? What is the interaction between the picture and the
subtitle, namely which one is the primary source of information for the
viewer? These are only some of the questions that AVT scholars speculated
about in the past, and are now moving towards knowing about them based
on evidence gained through empirical research. This paper offers an
overview of empirical studies of interlingual subtitling and aims to show
where we are now in understanding what the viewer wants when watching
content with interlingual subtitles.
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Matter, form, and meaning: Adaptation of meaning within the
formal constraints of a material text
Riku Haapaniemi, Tampere University (Finland)

Adaptation of meaning within the formal constraints of a material textThis
study utilises the concept of materiality —the view that a text is
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predominantly a material entity, and its formal and material structures both
contribute to its overall meaning (Littau 2016, Gumbrecht 2004) —to
deconstruct the translation process and to re-evaluate the relationship
between the source and target text. As Karin Littau (2016) has stated,
traditional conceptions of translation are permeated with the view that
“form” and “meaning” are diametrically opposed concepts. The material
approach refutes this dichotomy by proposing that meaning is inseparable
from form just as form is inseparable from matter.

The basic principles of the materiality of texts are contrasted with Anthony
Pym’s (2004) concept of material distribution. Building on this, “source text”
is redefined as the cultural, material and textual input of the translation
process, whereas “target text” is seen as language content produced into a
new material and cultural context. Since language must have a material form
to exist as a text, the translation output must be produced to function as part
of a multi-faceted material text.

From the material point of view, all translation is therefore intersemiotic and
multimodal: it is transformation of cultural and material meanings into
language, which must then conform to certain formal and cultural demands
within a material text. | visualise this principle with a model of the material
translation process and present several examples of practical applications for
the material approach.

Overall, these different approaches coalesce well and support the basic
tenets of materiality. Analysing texts as material entities and conceptualising
the translation process as material distribution calls many of translation
theory’s prevalent dichotomies into question. Building on the materiality of
texts can therefore lead translation studies to a multitude of new theoretical
approaches and new practical research methods.
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The Spanish norms on linguistics accessibility vs. real informants:
how heard-of-hearing and visually-impaired population evaluate
audiovisual products

Juan Pedro Rica Peromingo, Universidad Complutense de Madrid (Spain)

The important change taking place with respect to the media and the
audiovisual world in Europe needs to benefit all population, in particular
those with special needs, such as deaf and hard-of-hearing population (SDH)
and blind and partially-sighted population (AD) (Orero, 2007; Diaz Cintas et
al., 2007; Rica, 2016). This recent interest in the field of audiovisual
translation (AVT) can be observed with the teaching and learning of the
different modes of AVT in the degree and post degree courses at Spanish
universities which expand the interest and practice of AVT linguistic
accessibility (Rica & Saenz, in press2019; Rica, in press 2019).

We present a research project led at the UCM which consists of the
compilation of AVT activities for teaching purposes and tries to analyze the
creation and reception of SDH and AD: the AVLA Project (Audiovisual
Learning Archive), which includes audiovisual materials carried out by
university students on different AVT modes and evaluations from blind and
deaf informants. In this study we present the materials created by the
students (https://avlearningarchive.com/). A group of deaf and blind
population has been in charge of testing the students SDH and AD corpus of
audiovisual materials through some questionnaires used to evaluate the
students’ production. These questionnaires include information about the
reception of the subtitles and the audio descriptions from the linguistic and
technical points of view.

With all the materials compiled in the research project, a corpus with both
the students’ production and the recepients’ evaluations is being compiled:
the CALING (Corpus de Accesibilidad Lingtiistica) corpus. Preliminary results
will be presented with respect to those aspects, difficulties and deficiencies
in the SDH and AD included in the corpus, together with some changes and
improvements in the quality of the SDH and AD analyzed. In the end, a
demand for the teaching and learning of AVT and linguistic accessibility at a
university level and some important changes in the norms which regulate
SDH and AD nationally and internationally will be suggested.
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Eeasy Accessibility Services: Parameters of a New Taxonomy
Rocio Bernabé Caro, SDI University of Applied Languages (Germany)

Access to information is a human right; still, many people face barriers. The
Convention on the Rights of People with Disabilities (CRPD) states that access
to information through written and electronic communications is essential
for personal development and full participation in society (United Nations
[UN], 2008). In the field of Media Accessibility, modalities have arisen to meet
the varied sensory user needs (Matamala & Orero, 2013; Eugeni, 2017).
Standards have emerged (AENOR 2007; ETSI, 2007) and streaming platforms,
such as YouTube or Netflix, already provide these services. On the contrary,
modalities that target cognitive accessibility are still less developed (FEAPS
Madrid, 2014).

This poster is part of a PhD research which studies how new easy audiovisual
modalities may arise from applying simplification methods to enhance
cognitive accessibility (Bernabé & Orero, 2019). The study follows a user-
centric approach and builds upon three main definitions. First, disability, as a
result of an interaction between a non-inclusive environment and individuals
(UN, 2008). Second, cognitive accessibility as “[...] set of characteristics of any
environment, processes, goods, services, objects, tools or devices that make
them intelligible and easy to understand.” (Belinchén, M., Casas, S., Diez, C.,
& Tamarit, J. (2014). Third, audiovisual content as external information which
is part of the process of constructing mental representations (van Dijk &
Klintsch, 1983). These principles lead to the assumption that audiovisual
content can be modified to ease understanding.

The poster presents the parameters to categorise the emerging easy-to-
understand modalities. The parameters reveal a user-centric approach and
follow the accessibility principles: perceivable, understandable, operable,
and robust. Sensory parameters deliver, for instance, intrachannel and
interchannel modalities, as well as mono and multichannel
Understandability parameters lead to easy-to-read and plain modalities. For
their part, the parameters related to making the service operable and robust
yield modalities such as customizable modalities and fully or non-fully
accessible or robust non-robust ones. As for the user-centric parameters,
they allow classifying modalities, for example, as validated or non-validated.

ones.
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How are Spanish cultural references from the TV series E/
Ministerio del Tiempo rendered in the Chinese fansubbing?

Peng Gao, Universitat Pompeu Fabra of Barcelona (Spain)

In China, censorship and the lack of official audiovisual products from foreign
countries have fostered the development of fansubbing. Fansubbing groups
operate in legal grey zone and make thousands of foreign audiovisual
products accessible to Chinese audience (Wang & Zhang, 2017: 307).
Although Chinese fansubbing has drawn much attention, most research is
limited to the description of fansubbing groups and the general linguistic
features of their translations. As most studies refer to English as the source
language, there is also a lack of research in the fansubbing from Spanish to
Chinese.

Although cultural references and translation techniques are studied from
different approaches in Translation Studies generally, techniques used by
fansubbers still remain as an under-researched topic. Therefore, this on-
going PhD project aims to analyse the fansubbing of Spanish cultural
references in the Chinese screen and the translation techniques developed
by Chinese fansubbers to render this kind of elements.

The theoretical framework of this thesis draws on several previous studies
related to the translation techniques of cultural references. More specifically
speaking, it bases on Molina’s (2006) classification of the translation
techniques of culturemes and the Extralinguistic Cultural References (ECRs)
transfer strategies developed by Pedersen (2011). In addition, the
descriptivism and corpus analysis are taken as methodological approaches.
Following the aim of this study, the Spanish TV series El Ministerio del Tiempo
(The Ministry of Time) is carefully selected as the research material because
of its abundance of cultural references. This series has three seasons, 34
episodes in total and its two Chinese fansubs correspond to the ShenYing’s
and the YYeTs’. The main corpus is formed of 12 episodes selected from
ShenYing and the same 12 episodes of YYeTs are used as the reference
corpus. During the analysis, first step is extracting separately cultural
references from the original version (Spanish subtitles) and cultural
references from the two target versions (Chinese fansubs); secondly,
translation techniques used by ShenYing are classified and analysed,
considering also the potential influence of non-verbal information on the
screen. Finally, results obtained in the second step are compared with the
YYeTs' version to see if the translation techniques used in the two groups
share the same tendency or not.

As this is an on-going research, complete results and conclusions are not
drawn out yet. In the initial analysis of 263 cultural references of four
episodes from Season 1, some phenomena can be noted. For example,
retention and omission are very rare; place names and antonyms are
frequently rendered by phonetic transcription; and some notes are used on
the screen. However, further analysis is needed before drawing out the final
conclusions.
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Activist Subtitling: The Importance of Marking the Sociolect in the
Brazilian Documentary Catadores De Historia

Patricia Tavares da Mata, University of Brasilia (Brazil)

Helena Santiago Vigata, University of Brasilia (Brazil)

The purpose of this article is to reflect upon the translation of linguistic
variation in the Brazilian documentary film Catadores de Histdria (2015),
directed by Tania Quaresma. The film, which portrays the lives and political
engagement of recyclable waste collectors from different regions of Brazil,
was initially subtitled in Spanish as part of a traineeship program at University
of Brasilia.

The subtitles were written in standard Spanish, according to the current
professional subtitling guidelines, and that led to a total linguistic
homogenization, since all orality features of the collectors’ speeches were
erased. On the assumption that the director’s aim was to give voice to this
socially stigmatized community and show their fight for better working and
living conditions, a new activist translation (BAKER, 2016) was proposed to
render the characters’ sociolect in the Spanish subtitles. Although spoken in
Portuguese, the documentary presents diastratic variation; that allows us to
integrate it into the studies on translation of multilingual films, since it also
refers to the presence of intralingual variation (CORRIUS; ZABALBEASCOA,
2011).

The new subtitles are introduced in the activist translation approach (BAKER,
2016), which points out subtitling as an important political tool capable of
carrying the groups' protest agenda. In order to render the collectors’
sociolect in the subtitles, the strategy of visual dialect was used — a stylistic
resource through which the conventional spelling is modified to represent a
dialect or sociolect (NUESSEL, 1982; RAMOS PINTO, 2009).

Linguistic diversity was discussed within the frame of Brazilian Portuguese
sociolinguistics (BAGNO, 2007, 2011; LUCCHESI, 2009; NARO; SCHERRE,
2007). A part of the analysis focused on the linguistic variations that occur in
three Latin American documentary films whose main characters are people
from the same social stratum, with the aim of identifying linguistic patterns
in Spanish that could suggest the presence of a recyclable waste collectors’
sociolect.

Finally, a new translation strategy was presented for subtitling the
documentary in such a way that the sociolect gained visibility.

Audio description from a linguistic point of view: a case study
Ismini Karantzi, lonian University (Greece)

Since audio description (AD) is highly dependent on the parameter of the
time available between dialogues, finding the proper word is of paramount
importance when preparing the AD script. This research is based on the audio
description of a foreign animation film with the use of audio subtitles (AST)
in Greek and its projection to 22 blind and/or visually impaired people, from
a linguistic point of view. In particular, the use of precise adjectives and
adverbs (Hernandez and Mendiluce 2004, ITC 2000) will be analysed.
Adjectives “perform further description” (Chatman 1990:16), while “adverbs
are useful shorthand to describing emotions and actions, but should not be
subjective” (Rai S., Greening J. and Petré L. 2010:111). Besides, Biber et alii
(1999:37) state that “adjectives and adverbs seem to expand and elaborate
the information presented in a text”. So can adjectives and adverbs also
affect the emotional experience of the audience? It is obvious that AD is a
mode of intersemiotic translation that entails a decision-making process;
thus the use of well-chosen words can enhance the reception and presence
in blind and visually impaired audiences. However, when it comes to audio
description of foreign films, other aspects are also taken into consideration,
such as the translation of original dialogue and the AD synchronisation with
AST. The original dialogue needs to be audible so that target viewers could
hear and recognise the voices of the original actors, but the volume of the
original dialogue should be lowered in order for the viewers to hear the
translation of the dialogue (Szarkowska 2015). Furthermore, paralinguistic
features are also taken into account (e.g. tone and pitch of voice, style and
voices to read out the AD script and the translation of the dialogue). This
research is a step towards making foreign-language audiovisual products
accessible to blind and/or visually impaired people, investigating also specific
linguistic aspects of AD work that may influence the AD preferences of the
audience.
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Houston, we have a problem: Mechanisms to detect and translate
audiovisual intertextuality in animated TV series and films
Carla Botella, University of Alicante (Spain)

Intertextuality is a basic element in all types of texts, from an informal
conversation among some friends, to any manifestation of literature or
cinema. However, its use is never accidental. There is always a reason behind
it, and translators should have the tools to detect intertextuality and to be
able to transfer all these references, so that the new audience is on equal
footing with the original one. The intention and the ideas behind those
references must be present in the new text so that the target audience feels
the same emotions than the original one. Humour, for example, must be one
of those reasons. If the original audience was supposed to laugh, the same
effect should be created for the new one.

This poster explores intertextuality in audiovisual productions, where
references to other productions and characters are constant, some times to
create a humorous effect, and some others just as a homage or tribute to a
previous, simultaneous or even future production. Cartoons and animated
series and films in particular contain many hidden references that can even
help to make a production more appealing to an adult audience. This
certainly poses a challenge for translators.

Our research is based in the study of different animated TV series and films
dubbed in Spain to discover which intertextual audiovisual signals (Hatim and
Mason, 1995: 174) may help translators in the detection process. We will also
explore the different possibilities and restrictions in the translation of these
references and the consequences for the target audience. It will be important
to take into account that animated productions may be addressed to
different viewers or that there will probably be what we call a “dual
addressee”, a concept that has been previously explored in children’s and
young people’s literature by Lathey, O’Sullivan or Garcia de Toro, among
others. Regarding audiovisual texts, there are also many interesting
contributions by Botella (2010), Lorenzo and Rodriguez (2015), Lépez
Gonzalez (2015) or De los Reyes Lozano (2015), etc. that we will also explore.
Finally, it is important to emphasize that one of our goals will also be to link
academic research to the professional practice, so that we can help
professional audiovisual translators deal with intertextuality and its impact
for the audience.
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Lessons in semiotic subtitling: Comparing potential new models for
subtitling to fansubs
Lisa Sanders, University of Pretoria (South Africa)

Many subtitlers are still trained using what may now subjectively seem to be
outdated prescriptions in light of the rapid evolution of Audiovisual
Translation (AVT) across the globe. This is evident especially in the wake of
the fansubbing phenomenon, as can be seen in recent works by Diaz-Cintas
(2018) and his collaborative work with Bafios (2018), Orrego-Carmona (2014,
2016), Pérez-Gonzélez (2012; 2014) and Massidda (2013; 2015). Although the
practices of fansubbing are still somewhat controversial and often seen as
“breaking the rules” (Nornes, 1999), it is worth examining whether formally
trained subtitlers can learn from fansubbers.

While researching the application of a retentive (and not reductive) semiotic
model for subtitling inspired by Kruger (2001), based on Gorlée’s (1994)
proposed approach to translation, the similarities with fansubs became
apparent. Fansubs, although created by amateurs, objectively convey a level
of semiotic richness that is not achieved by ‘traditional’ interlingual subtitling
methods (Pérez-Gonzales, 2012).

With reference to the changing role of AVT and media in general, fansubs are
compared to subtitles created according to both a traditional subtitling
model and the abovementioned retentive semiotic model for the 2001
animated film Spirited Away (originally titled Sen to Chihiro no Kamikakushi)
by director Hayao Miyazaki. The advantages and disadvantages of each
method are highlighted, and comparisons between the semiotic model and
fansubs are drawn.

The semiotically rich, audience-focused phenomenon of fansubbing is
challenging the way students of AVT are not only thinking about subtitling,
but the ways in which they are creating subtitles; its influence is apparent not
only within the field of AVT, but within media in general. Despite the
controversy, it is apparent that accepting and integrating this evolution
together with the strong theoretical and prescriptive background subtitling
already has can greatly benefit the field.
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"Getting it Wright": A multimodal analysis of the visual-verbal
interaction of semiotic codes in the Spanish translations of Edgar
Wright's films

Taniya Gupta, Jaume | University in Castelldn, Valencia (Spain)

A particular trend in cinema that is witnessing increased use is that of Easter
Eggs, or as defined by the website Urban Dictionary “hidden item(s) placed
in a movie, television show, or otherwise visual media for close watchers.”
While this originally referred to undocumented code enclosed in computer
software and video games, this definition has gradually expanded to include
visual and verbal hints and references to other media products, inside jokes,
as well as narrative techniques intended to communicate humour, irony and
foreshadowing, evident only to the discerning viewer or fans of the director
or the genre.

This poster presentation describes how these Easter Eggs are constructed via
the interlinking of visual and verbal semiotic codes in film texts. It carries out
a case study of visual and verbal polysemy in British director Edgar Wright’s
informally named Cornetto Trilogy, consisting of the films Shaun of the Dead
(2004), Hot Fuzz (2007) and The World’s End (2013). Each film is Wright's take
on a different genre: zombie horror films, buddy cop action movies, and alien
invasion sci-fi films. One of the hallmarks of Wright's technique is an
extremely interwoven narrative, both at the visual and audio levels, where
even the smallest of details acquires a degree of significance to the plot.
While there exists a significant body of work on visual-verbal wordplay and
metaphor in Translation Studies (Baumgarten 2008, Chiaro 2006, Martinez
Sierra 2008, Pedersen 2015), it mostly deals with concurrent semiotic
interactions between the different codes, whereas one hallmark of Wright's
technique is the significant amount of time that may elapse between the hint
and its subsequent conclusion.

Inspired by Baldry and Thibault (2006), this study utilizes Chaume’s (2012) list
of signifying codes in film and Bordwell and Thompson’s (2008) seminal work
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on film analysis to carry out a multimodal descriptive analysis of how
exophoric and endophoric references are made in Wright’s films by sharing
and/or reiterating information between the visual, verbal and graphic codes;
often disguised as off-hand comments, employing wordplay, or as seemingly
irrelevant visual details. By comparing the source texts and their Spanish
translations we can thus examine the effect of this visual-verbal interaction
on the translation strategies employed by the translators to communicate
these hints.
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News Subtitling as a Site of Social Practice: A Bourdieusian Account
Eithar Alsallum, University of Liverpool (UK)

Subtitling has been a common topic in translation studies as a predominant
mode of audiovisual translation (Neves 2005; Gambier 2006: Diaz-Cintas and
Remael 2007; Perez-Gonzalez 2014; Ranzato and Zanotti 2018). Yet, in the
context of contemporary news production, subtitling of speeches and
interviews has received relatively little attention compared to film subtitling
and other related genres. The multimodality of digital news and the
convergent nature of media flow add further complexity to the agents
involved in news production, including subtitling. Thus, it is productive to
study the sociological context of producing subtitles and how agents practice
their agency through such processes. Contrary to established literature on
subtitling, this paper is not concerned with the traditional empirical
approaches to analyse linguistic transfer but rather explores news subtitles
as a site of social interactions. Adopting Bourdieu’s framework of social
practice (Bourdieu 1977), this paper analyses the subtitling of Saudi-related
videos published by three British broadsheets: the Guardian, the
Telegraphand the Independent between August 2015 and July 2016.
Considering the approaches to audiovisual translation suggested by Perez-
Gonzalez (2014), this paper opts for a comparative approach, rather than a
causal or process models, looking at the linguistic shifts made to adapt Arabic
speeches into English. It addresses the following questions: What do such
subtitles add to the narrative of the news report? What voices are brought
to the news stories? How subtitles by external organisations (such as MEMRI
and Human Rights Watch) align with the collective ‘habitus’ of the
newspapers to which are they published? What cultural appropriations of
terms, related to religious and cultural concepts in Saudi Arabia, are made?
Where are they positioned in global media platforms? What is the mediatory

role played by such newspapers when reproducing previously published
subtitles?
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Negotiating multicultural identities: the challenge of accessibility
in multilingual TV series
Maria Pérez-Heredia, EPV/EHA (Spain)

Identity is one of the issues with the deepest ideological, political and cultural
significance of our times. Translation has not been left aside from the
discussion, but it has become the main leader and the thread of many
dialogues that appeared around the role played by language, and especially
by cultures, in the transmission, evolution and even metamorphosis of
identities. Audiovisual products also participate in the debate: thanks to
translation and new technologies, they are spread worldwide, shaping and
consolidating different rewritings of multicultural identities.

We propose researching the reproduction and representation of identities in
terms of gender, race, ethnicity, class, etc. (i.e. intersectional identities). In
the current multicultural era, and given that identities (like borders) are
increasingly hybrid in nature, multilingualism becomes the undisputed
protagonist of their evolution. Believing accessibility should be added to that
intersectional agenda, our proposal is devoted to knowing how
multilingualism (and multicultural markers) is deleted, maintained, or even
highlighted when audio described for blind and visually impaired consumers
of multicultural media. Particularly, the proposal approaches audio described
versions of such multicultural TV series as Jane the Virgin, Narcos, One Day
At a Time, or Orange is the New Black.

Nowadays, identity is completely subject to translation, and both concepts
are entwined as part of a continuum of transnational discursive rewritings.
Translation and identity, both in fiction and in reality, are increasingly hybrid
and less pure, more multicultural and multilingual, and, compulsorily,
inclusive and accessible. Translation, identities, multilingualism are three
indissoluble pillars for the construction of a space of difference, a hybrid
room for accessibility and inclusion. In short, the representation of
intersectional and multilingual identities becomes the image of a border
space for cultures where the language of (inclusive) communication and
creation is translation itself.
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Expanding the skills of media accessibility experts: easy-to-
understand audiovisual content

Anna Matamala, Universitat Autonoma de Barcelona (Spain)

Rocio Bernabé Caro, SDI Miinchen (Germany)

Content can be made easier to understand by using Easy-to-read Language
or Plain Language. Although the creation of easy-to-understand content has
traditionally focused on written text, it has a lot of potential to be
implemented in audiovisual content.

However, in order to do so, we need a thorough knowledge of how easy-to-
understand content is produced and we need more training opportunities for
audiovisual translators and media accessibility experts so that they can
expand their skills. This is the rationale behind the European project EASIT
(Easy Access for Social Inclusion Training), which will be developed from 2018
until 2021 by a team of universities (University of Trieste, SDI Mlnchen, SUH,

University of Vigo), NGOs working with end users (Dyslexiforbundet, RISA)
and a broadcaster (Slovenian TV), under the coordination of the Universidad
Autonoma de Barcelona (UAB).

EASIT (2018-1-ES01-KA203-05275) aims to define the skills of the
professional (or professionals) involved in creating easy-to-understand
content, with an emphasis on how already existing professionals such as
audio describers or subtitlers could expand their skills to cater for innovative
hybrid contexts in audiovisual media. To that end, EASIT will analyse existing
practices in Europe and will produce recommendations on how guidelines on
both Easy-to-Read Language and Plain Language could be applied to existing
access services. EASIT will propose a modular curriculum design to train
experts and will develop flexible multilingual open educational resources.
The presentation in M4ALL will offer an overview of the project and will then
present the results of the first two project phases. First of all, the
development of a common framework in the practice and training of easy-
to-understand content across Europe, and, secondly, a list of
recommendations for existing professionals in audiovisual services, such as
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audio describers and subtitlers, for the integration of easy-to-understand
practices in their work.

Implications of co-accessibility: The Turkish MA Scene
Sirin Okyayuz , Bilkent University (Turkey)
Berrak Firat, Accessibility expert and sign language interpreter (Turkey)

Co-accessibility (CA) may be defined broadly as, appealing to audiences with
differing accessibility needs, through the translation(s) inputted on a single
product. It has several facets, such as appealing to different users of similar
translation types (i.e. the use of subtitling by both the Deaf and the hard of
hearing (HOH); or the use of sign language interpreting (SLI) and subtitling for
the Deaf and hard of hearing (SDH) together); the use of different types of
translation to access a single product (i.e. the use of audio description (AD)
and subtitling for persons with both hearing and sight impairments or the use
of VOD presented in such a manner).

Until the Turkish Radio and Television Supreme Council (RTUK) which
monitors and regulates media activity in Turkey, issued a Declaration in
January 2019[1], accessibility to media was not supported as diligently by
state initiatives as in some countries. The Declaration has yet to come into
force, but is a definite step in the right direction. On the other hand, the
quantity and quality of AD, SLI and SDH have flourished and continue to grow
through the efforts of an NGO (SEBEDER[2]) and the support of public/private
channels. Until the accessible versions of various media appear in the forms
dictated by the Council in the near future, these are (predominantly)
currently available as co-accessible VOD: AD, SLI and SDH on the same video.
CA seems to have served the Turkish audiences with accessibility needs,
bringing about interesting, unforeseen results that may be chalked up as
pluses about the practice.

In order to produce co-accessible versions, agents need to coordinate work
flows and cooperate. This necessitates clearly designated guidelines and
roles for actors concerned. The first part of the proposed paper deals with
the work cycle, guidelines and planning involved and how this has changed
once CA is no longer a must, but an option.

There are also potential political and technical implications of this practice
for the end-users. There are also issues of varying importance to consider
(i.e., what are the potential impacts of the co-presentation of SLI and SDH
where the Deaf community can follow both; how important are the use of
SDH and SLI together for the educational needs of the end-users; how far
does SLI and SDH effect non-end-users knowledge of the societies
concerned). The second section includes the results of end-user surveys,
discussion groups and the RTUK meeting about CA, with a view to
understanding how the practice is evaluated.

The research seems to indicate that co-accessibility has potential political,
social, educational, and other implications. Turkish end-users embrace the
current co-accessibility model and would like it to continue. Unfortunately,
once again political and economic factors as well and the politics of
accessibility render this aspiration and projection not only difficult, but also
complex.

[1]See:https://www.rtuk.gov.tr/rtuk-arastirmalari/3726/6865/15-ocak-
2019-tarihinde-bilkent-otelde-kamuoyu-ile-paylasilan-sagirlarin-isitme-ve-
gorme-engellilerin-gorsel-isitsel-medya-hizmetlerine-erisiminin-
iyilestirilmesi-calistayi-sonuc-
bildirisi.html?Keyword=%C3%87al%C4%B1%C5%9Ftay.

[2]See: http://sebeder.org/

The Quality of Live Subtitling on Spanish Television
Nazaret Fresno, The University of Texas Rio Grande Valley (USA)
Maria Rico Véazquez, Universidade de Vigo (Galicia, Spain)

Media accessibility quality is becoming an increasingly hot topic. In the case
of subtitling for the deaf and hard of hearing, all the parties involved, from
viewers to regulators, the industry and academia, acknowledge the
importance of providing good subtitles that are truly useful for hearing
impaired audiences and for the many hearing viewers who also watch
subtitled programmes. When it comes to pre-recorded materials, and even
though there are intricacies involved, this may be regarded as relatively
straightforward. However, live subtitling poses real challenges due to the
difficulties at play in the production of real-time subtitles, not least issues of
accuracy, latency and speed.

Building on recent research on the quality of live subtitles undertaken in
collaboration with the official regulators and the main TV broadcasters in the

UK and Canada, this presentation introduces the first large-scale study about
live subtitling quality on Spanish TV. The pilot phase involved the analysis
(using the NER model) of 400 minutes of programs belonging to four genres
(sports, news, entertainment and chat shows) and aired by five broadcasters
(TVE, Antena 3, Cuatro, Telecinco and La Sexta). The aim was to look at key
quality indicators such as accuracy, latency, speed, completeness and
placement. Preliminary findings are interestingly different to those reported
in the UK, Canada or the US, and point to the impact that not only national
subtitling practices but also national idiosyncrasies (speech rates, turn taking,
etc.) can have on the nature of live subtitles and, ultimately, on the quality of
the access provided to millions of viewers.

Exploring the hybrid mode audio description-audio subtitling in
Brazil: a didactic experience
Helena Santiago Vigata, University of Brasilia (Brazil)

The field of audiovisual translation (TAV) has recently undergone a visible
expansion and transformation due to technological evolution and the
implementation of accessibility for functionally diverse groups, which has
given rise to new ways of combining and exploiting the possibilities offered
by traditional TAV modes. This evolution, along with the proliferation of
audiovisual texts that diverge from the monolingual canon based on the
standard national language, has had important epistemological and
methodological consequences that impel us to rethink the concept of
translation itself and the production model. To make accessible for the blind
and partially sighted a foreign audiovisual film created in other language(s),
an audio description (AD) is performed over the translated film: while the AD
can be created for the dubbed film, it can also be combined with audio
subtitling (AS) and voice-over. Whatever combination is adopted, the
accessible version will consist of a hybrid mode. The AD-AS combination has
not been sufficiently explored in Brazil, and, as it will be argued in this
presentation, it could be a feasible solution to provide access to art foreign
films for the blind and partially sighted, whose cinema options are usually
limited to commercial dubbed films — most of them, not even audio
described. AS is not the mere reading aloud of conventional subtitles, since
these were made relying on the public’s ability to use visual inputs (Braun &
Orero, 2010) and to contextualize cultural references. According to Remael
(2012), this form of textual manipulation is still based on intuition. This
presentation aims to comment on some observations made during the first
experience of working with AD-AS with college students at University of
Brasilia, where they had to cope with two short film scenes that present
instances of linguistic variation, extracted from "The Terminal" (2004) and
"Ocho apellidos vascos" (2014).

Bergsmannen

Audiovisual retranslation: a reception study of redubs across space
and time

Elena Di Giovanni, University of Macerata (Italy)

Serenella Zanotti, Roma Tre University (Italy)

According to Frederic Chaume (2007: 50), when applied to audiovisual texts
the term retranslation denotes a second or subsequent translation of the
same source text in the same target language. Retranslation may occur when
the translation modality changes (i.e. when an audiovisual text is retranslated
using a different modality to the one chosen initially, be it for dubbing,
subtitling, voiceover, etc.); when the modality is the same as the first
translation, then retranslation takes the form of redubbing, resubtitling, etc.
The existence of multiple subtitled versions of the same film is largely
acknowledged — for instance, subtitles produced for film festival projections
are seldom used for cinema distribution. Resubtitling may also be required
by different TV channels and for release in different formats (VHS, DVD, Blu-
Ray). The advent of digital-television providers such as Netflix has resulted in
a new wave of redubbing and resubtitling, not to mention the ever-
expanding communities of fansubbers and fandubbers, who provide their
own (re)translations for the same product. The circulation of different
dubbed versions of the same feature film or TV series within the same
country is also widely reported and only recently has it started to attract
scholarly attention (Maraschio 1982; Wehn 1998; Khris 2006; Valoroso 2006;
Chaume 2007; Votisky 2007; Zanotti 2011 and 2015; Mereu 2016; Di Giovanni
2016; O’Sullivan 2018; Dore 2018).
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This paper is centred on the retranslation and redubbing of world-famous
American films for the Italian audience, with a special focus on Gone with the
Wind(1939). First distributed in 1949 in a dubbed version, then retranslated
and redubbed in 1977 by a well-qualified dubbing team, Via col Ventois still
available to Italian audiences in two rather distant versions that have enjoyed
a different success. Our paper reports on an experiment carried out with
Italian viewers aiming to test their comprehension and preferences for one
or the other version. Relying on eye tracking technologies and
questionnaires, we aim to draw a complete map of the reception of selected
clips from the two dubbed versions, to then compare the results with the
preferences expressed, over the decades, by audiences and critics in Italy.
Being one of the first experiments of this kind, our aim is to set forth a basic
methodology to be further tested, fine-tuned and developed.
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Translating non-native varieties of English and foreign languages in
animated films. Dubbing strategies in Italy
Vincenza Minutella, University of Torino (ltaly)

Language variation is often exploited in films in general and in animated films
in particular to provide characterisation, to construct identities and to trigger
humour. Dialects and accents play an important part in defining characters
and are often conveyors of stereotypes (Lippi-Green 1997: 85; Kozloff 2000:
82; Hodson 2014). Several animated films display characters whose English
has a marked foreign accent or contains foreign lexical, syntactic or phonetic
features. Some films also contain exchanges in more than one language and

instances of code-switching and code-mixing. This multilingualism may signal
a foreign, i.e., non-Anglo-American, identity of the speaker or suggests that
the story is set in a country where the logical language is not English.

The aim of this paper is to explore how non-native varieties of English and
foreign languages are used in animated films and to investigate the strategies
adopted by Italian dubbing professionals to deal with such multilingual
features. The paper will largely draw on interviews with dubbing
professionals, trying to unveil the constraints and reasons behind specific
choices. By providing examples from a number of recent animated films and
insights into professional practice, this paper will try to understand the
practitioners’ approach to the source text(s), to linguistic variation and to
multilingualism in films and their role in shaping the representation of
‘otherness’ in the Italian dubbed versions. The paper will show that the
solutions offered by dubbing professionals often depend on a variety and
complexity of factors and agents.
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Maintaining Performance and Identity in Dubbing: A Technological
Paradigm Shift
Anthony Esteban, University of Nottingham (UK)

Before the advent of the talkies, cinema was largely seen as Babelian form of
art, its lack of dialogue making it a universal form of expression, one that
could be enjoyed by people all around the world. While this is a romanticised
understanding of the role of voice in the media, it is undeniable that once
sound and voice became prominent, a language barrier quickly got erected
between various countries’ film productions and audiences

Out of the strategies that emerged to reconnect national industries with
foreign audiences, dubbing has become the favoured way to adapt in several
countries, among which France, Italy, Germany and Spain (FIGS territories).
Dubbing, while being an efficient way to adapt dialogue, is not without with
its issues.

“Voices aren’t just sounds, in a lot of way, they’re auditory faces” suggests
Olivia Kang. Certainly, actors do use their voice — cadence, pitch, grain or
accents — as a tool to build their identities as well as their characters’, and to
sculpt their performances. The replacement of voice in the process of
dubbing, then, appears as an obstacle to foreign audiences’ full appreciation
of a performance.

Synchrony, too, lies at the core of the problematic. Indeed, the necessity for
synchrony (in order to maintain the suspension of disbelief in audiences)
strongly influences dialogue translation, which in turn impacts voice actors’
performances, and ultimately audiences’ enjoyment.

Over the years, dubbing studios have developed tools to achieve outstanding
results, but the discipline has not beneficiated from evolutions in technology
at the same rate the rest of the film industry has. In other words, even if
computers and modern communication technologies have found their way
into the dubbing studios and made them more efficient, the process
essentially remains the same as it was the 1930s.

In this talk, | will argue that the dubbing industry stands at the dawn of a
technological paradigm shift. In the last quarter of 2018 and early months of
2019, major breakthroughs have been achieved, and technologies that were
until recently considered prototypes are now becoming commercially
available. Now, state of the art computer vision technology and real time
image manipulation software can be used to reinvent how we understand
the industry, in a way that simultaneously places the viewer at the heart of
the process, and creates an unprecedented level of freedom for AV
translators and voice talents.
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Dubbing language difference in Second World War films
Simon Labate, University of Namur (Belgium)

The Second World War has always been a source of inspiration for
filmmakers all around the globe, spawning hundreds of feature films, short
films and television series. While their scopes and themes are extremely
diverse (e.g. multiple forms of combat in Europe or in the Pacific, the Shoah,
etc.), their plots typically feature at least two groups with conflicting
interests, often belonging to different nationalities, also speaking different
languages. Filmmakers have adopted various strategies to represent
languages, ranging from strict linguistic realism (i.e. the presence of authentic
instances of foreign languages) to sheer simplification (i.e. the replacement
of a language by another), triggering different effects, as discussed by
scholars such as Sternberg (1981), Bleichenbacher (2008) and O’Sullivan
(2011).

This paper aims at analysing the way heterolingualism — a term coined by
Grutman (1997) to refer to the motivated use of language difference in fiction
— is dealt with in the French dubbed version of a corpus of seven Second
World War films: Battleground (Wellman 1949), Stalag 17 (Wilder 1953), The
Great Escape (Sturges 1963), Where Eagles Dare (Hutton 1968), A Bridge Too
Far (Attenborough 1977), Inglourious Basterds (Tarantino 2009) and The
Monuments Men (Clooney 2014). These films were thoroughly transcribed in
both their original and French dubbed versions so that each line of dialogue
could be tagged according to parameters referring to ‘representing’ and
‘represented languages’ (Delabastita 2010), as well as the dubbing strategies
for language difference (Corrius & Zabalbeascoa 2011) that were applied.
The resulting statistical study, which is part of an ongoing PhD dissertation
(Labate 2019), has made it possible to single out some tendencies regarding
the use of languages in French dubbed versions, while a more qualitative
analysis of the scenes has singled out several unusual, yet effective solutions
to convey heterolingualism to French audiences.

Spelbomskan

Viewing foreign language audiovisual products in a changing
landscape: A survey among Italian university students
Elisa Ghia, University for Foreigners of Siena (Italy)

As other traditionally dubbing countries, Italy may be undergoing a radical
change in modalities of access to audiovisual products, with young people
becoming more involved in watching subtitled telecinematic materials
(Perego et al. 2015; 2016). However, recent and systematic empirical data is
scant on Italian young audiences’ actual viewing habits and AVT preferences
to document quantitatively shifts in receptive behaviour and attitudes. These
may concern preferences for dubbing or subtitling, choice of privileged
support (television vs. the Internet), frequency of exposure and preference
for subtitle types (cf. Eurobarometer 2012; Gambier et al. 2015).
Furthermore, although anecdotal observations have been made in the
literature (Massidda 2015; Casarini 2014), the motivations for selecting one
translation modality over the others have not been sufficiently explored;
these may include greater availability of subtitled products, an unfavourable
evaluation of dubbing overall quality, and greater ease of comprehension
warranted by specific AVT modalities.

To investigate Italian learner-users’ access patterns to English media, in
spring 2016 a questionnaire was administered to 305 postgraduate students
in several disciplines at the University of Pavia, a historic middle-sized
university in Northern Italy. The analysiswill address about 30 questionnaire
questions, including items on AV products in source languages other than
English. Results show a strong orientation to subtitled media among the
Italian studentssurveyed, with many respondents reporting an extended
access to same-languageand interlingual subtitles. Dubbing, however, is still
an option, often in combination with subtitling, for a considerable number of
respondents. The emerging picture is thus quite diversified and complex.
Further analyses will investigate the motivations underlying each AVT choice
along with the relation between students’ preferences and university majors,
aswell as self-reported proficiency level in English. The implications of the
questionnaire findings will also be discussed with reference to naturalistic
second language acquisition.
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Training in interlingual live subtitling from different perspectives:
trainers, trainees and employers’ perception. A survey study
Ella Diels, Universiteit Antwerpen (Belgium)

Audiovisual translation and media accessibility have become driving forces of
media accessibility and social inclusion. When subtitles for the deaf and hard-
of-hearing have to be produced live (on television, at a live event, etc.), the
preferred technique is respeaking, where subtitlers listen to the speaker and
simultaneously repeat or rephrase what they hear to a speech recognition
(SR) software. This software then turns these words into intralingual
subtitles. Intralingual respeaking practices differ across countries, but
training does exist. In addition, academic research on intralingual live
subtitling has increased over the last few years and can now sufficiently back
up practice. However, with the increased multicultural composition of
societies worldwide, there is a growing demand for accessibility to live
audiovisual content conducted in a foreign language. In other words,
professionals who can produce interlingual live subtitles through respeaking
are needed and thus have to be trained. But the question is: how? Even
though the number of practitioners is increasing, a competence profile and a
subsequent curriculum design are yet to be developed. This is precisely the
aim of the Erasmus+ ILSA project (Interlingual Live Subtitling or Access, see
http://www.ilsaproject.eu/project/).
The aim of the ILSA project is thus to develop the new professional profile of
the ILSer. This will happen in different phases:
1. anassessment of the current intralingual and interlingual live subtitling
practice and training,
2. the identification of the subtitling, interpreting and respeaking skills
required for the job,
3. the development, assessment and validation of a specialised course and
its materials, and
4. the creation of a protocol to transfer the results of the project to society
for the implementation of ILS on TV, in the classroom and in
social/political settings.
In our paper, we will report on the first phase of the ILSA project. In order to
assess the current practice and training of LS, online surveys were designed
and disseminated in the spring of 2018 among
(a) trainers of intralingual and interlingual live subtitling at Institutions of
Higher Education (HEI),
(b) live-subtitlers,
(c) broadcasters
(d) service providers.
The aim was to assess the current intralingual and interlingual live subtitling
practice and training. The trainers were mainly asked questions about the
structure and content of the course they teach at a higher education
institution. The practitioners were asked questions about their profession
and about the training they had received before becoming a live subtitler.
The surveys aimed at the broadcasters and the service providers addressed
the workflow at their company and the training of their staff members. All
respondents were asked more general questions about their views on live
subtitling and the profession of the live subtitler. The responses demonstrate
that most respondents are of the same mind when it comes to the current
situation and the future of live subtitling.
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Translation service provision competence and AVT training
Emilia Perez, Constantine the Philosopher University in Nitra (Slovakia)

The proposed paper focuses on the specification of current audiovisual
translation market requirements and their possible projection in AVT
training. The author introduces the results of research on European
audiovisual translation practice conducted among translators and employers
in Europe in the period 2018-2019, discussing changes, trends and challenges
that might be projected into AVT training in a university environment and
focusing on the crucial competences demanded in the translation and media
markets. The results are interpreted in comparison with data collected in
previous survey aimed at AVT competences and translator’s profile (Perez,
E., 2014)in the period 2013-2014, revealing interesting developments mainly
in the approach to translation service provision competence. The EMT expert
group defines this competence as covering skills needed for implementation
of translation in a professional context, with the focus on identification of
client needs, project negotiations, management and quality assurance (2017,
p. 11). It explicitly states the importance of translator’s familiarity with
market conditions and trends, the ability to identify adequate marketing
strategies in gaining new clients, communicating with clients and fulfilling
their requirements, as well as readiness for all administrative, legal or ethical
issues which might appear in practice. With respect to the very dynamic
development of the audiovisual translation industry, the author looks at
whether, how and to what extent the aforementioned competence is
reflected in university training curricula and to what extent its inclusion in
AVT training mirrors present-day market practice.

The last two decades have revealed a shift in the majority of AVT training
from the outside to the inside of universities (Cerezo Merchan, 2018), which
is in congruence with the results of our earlier survey from 2013-2014
reflecting clients’ interest in specific education and university training. At the
same time, 93% of participants in this period started to work as freelancers —
which has long been a natural state of affairs for the profession and which at
the same time implies a need for translation service profession competence
development in university training. The results of the current research so far
confirm such a need and reveal that the majority of the university training is
strongly focused on hands-on experience strategies; however it appears that
current training does not always reflect the translation service provision
aspect. This raises the question of employing new more-complex approaches
towards practice-oriented training, supplementing the methods applied in
enhancing the usual competences (e.g. language/cultural, thematic,
technological, etc.). Based on the results, the author looks at possibilities of
strengthening and enriching audiovisual translation service provision
competence training, introducing possible models and strategies of AVT
training aimed at real-scenario practice.
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Bridging the gap between training and profession in real-time
intralingual subtitling

Rocio Bernabé Caro, SDI University of Applied Languages (Germany)

Carlo Eugeni, Scuola Superiore per Mediatori Linguistici in Pisa (Italy)

Real-time intralingual subtitles enable access to live audiovisual products
(Eugeni, 2009; Matamala & Orero, 2013). However, the provision and the
quality of such services across Europe is uneven and sometimes insufficient
(EFHOH, 2015). Moreover, some subtitlers providing such services are
partially trained or not trained at all, and without a recognised professional
status.

To bridge the gap between needed and trained skills, the EU co-funded
LiveTextAccess (LTA) project intends: to come to a harmonised set of skills
and an adequate curriculum for the training of the real-time intralingual
subtitler, based on literature in the field (Cintas & Orero, 2003; Calvo, 2011)
and on a multisectoral input coming from representatives of all stakeholders;
and to reach a sustainable recognition of the training, the profession and the

two specifically-identified profiles (respeakers and velotypists) through a
certified approach.

LTA is led by the University of Applied Languages of the SDI Miinchen and
brings together an array of recognised partners from different fields:
universities (Universitat Autonoma de Barcelona and Scuola Superiore per
Mediatori Linguistici at Pisa); service providers (Velotype and SUB-TI-Access);
a broadcaster (ZDF Digital); a European certification association (ECQA); and
one main end-user association (EFHOH).

Our presentation will illustrate two major results: the identified skills cards
for the profession of the real-time intralingual subtitler and the two related
profiles (respeakers and velotypists); and the drafted modular curriculum.
As for the skills cards, the structure and content of the skills cards will be
elucidated. In particular, how they are organised in competence areas
(common areas to the profession and specific areas to the two profiles), and
how they will be described through ready-to-use learning outcomes.
Furthermore, we will outline how the workload quantification in credits
(ECTS and ECVETS) will allow for transferability and sustainable learning
paths. Also, an overwiew of the existing heterogeneous terminology around
the name of the profession will be given (Eugeni & Bernabé, forthcoming).
Concerning curriculum design, the versatility of its modular structure will be
described. Specifically, by building on learning outcomes, each competence
area includes the most appropriate didactic methods and integrates special
learning materials which emulate real-life situations. Furthermore, the
flexible design of the curriculum enables to differentiate between respeaking
and velotyping in terms of duration, specific skills and tools. Lastly, its
modules allow the curriculum to accommodate to formal and informal
teaching settings as well as for use as stand-alone material in case of specific
training needs by either higher education institutes or companies.
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Investigating New Technologies to Improve Accessibility and
Visitor Experience
Xi Wang, Queens University, Belfast (Northern Ireland)

This project investigates state-of-the-art access options that employ new
technologies within diverse museum and visitor attraction environments.
The primary aim is to enhance the transmission of information and enrich the
quality of experience for people who are blind or partially sighted (BPS).

Three novel approaches are put forward to improve museum accessibility
and visitor experience. Firstly, we aim to evaluate existing audio description
(AD) in collaboration with the world-renowned Titanic Belfast visitor centre
(https://titanicbelfast.com), with an emphasis on visitor experience.
Although Titanic Belfast has very strong museological qualities and a very
strong museological exhibition, it is not just about information: it is an
experience which is rooted in one of the great traumas of 20th century
history, and that is especially poignant for Belfast and Northern Ireland,
which supplied the ship-building labour and expertise. Titanic Belfast, located
on the very site where Titanic was built and launched, opens up the
possibilities and potential for deep emotional engagement. In this stage, an
objective approach of biosignals monitoring using electroencephalography
(EEG) will be employed to measure BPS participants’ museum visiting
experience and AD quality. The objectives are to capture relevant emotion
data throughout the user visit, and to investigate to what extent this can be
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used during the reception study to identify either positive or negative
experiences in the tour which could be improved. We investigate the
feasibility of using the Emotiv Epoc+ headset, the MyEmotiv mobile app, and
a neural network to recognize participants’ four main emotions: happy, sad,
confused and bored. We try to stimulate these emotions in both sighted and
BPS subjects. The results show that on single emotion recognition, the cross-
validation gives an average accuracy for happy of 57.8%, for sad of 53.4%, for
confused of 59.8% and for bored of 60.7%. Further, to enhance reception
studies, it is sufficient to recognize positive and negative emotions; therefore,
we group the four emotions into these two categories. By applying rules to
the four detected emotions, the average accuracy of positive experience is
92.3% and for negative experience is 87%. This is based on training a person-
dependent neural network. We conclude that this new approach has the
potential firstly to enhance the efficiency and quality of reception studies on
media accessibility services, and secondly that this should then lead to
improved quality of media accessibility.

Secondly, novel ways of exploiting various sensory capabilities will be
investigated, such as 3D printed objects combining with touch sensitive
technology to compensate for the loss of sight and enhance the quality of the
museum visiting experience.

Thirdly, this project will explore the possible use of commercial Artificial
Intelligence-based Voice-Controlled Personal Assistants (VCPA) such as Alexa
to design an interactive mobile app which is able to answer questions
automatically from the end-user, thus to provide a more interactive and user-
led museum experience for BPS visitors.
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Accessible Medias for People with Hearing Loss. Need for subtitling
and speech to text AS WELL AS assistive listening system

Aida Regel Poulsen, Volunteering in Danish Association of Hard of Hearing,
secretary European Federation of Hard of Hearing (EFHOH) (Denmark)

EFHOH is European Federation of Hard of Hearing people (HoH). We
represent 52+ million HoH people in EU. In geographic Europe more than 80
million HoH. EFHOH would like to give an overview on standards within the
needs for people with hearing loss. HoH people use both audiological
treatments as hearing aids (HA), Cochlear Implants (Cl) and Bone Anchored
Hearing Systems (BAHS). Further amplification can be achieved via Assistive
Listening Systems (ALS) which connects to HA/CI/BAHS. For many HoH
people amplified sound does support use of hearing but it is still not enough
to follow communication and information sufficiently. We need speech to
text interpreting (STTI) and subtitling to support the hearing, we have. Is live
STTI/subtitling available for HoH people in the Medias common in use? And
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what are the standards? This will be the focus of this presentation. In the
beginning of 2019 EFHOH will carry out a survey among members on how
HoH people’s needs within accessibility are met and present this survey on
the Media for All Conference 2019 in Stockholm. On www.efhoh.org there
are already surveys regarding subtitling carried out in 2011 and 2015. How
has development been regarding accessibility for HoH people? What has
been achieved, what is still to work on? We will present standards already
agreed on within needs of people with hearing loss as well as the legal
framework. Is legal framework being followed? Which initiatives have been
taken in EU and EFHOH members states to promote the need of
STTI/subtitling for HoH people. What legal framework is needed to
implement full accessibility via ALS and STTI/subtitling in societies? Is legal
framework enough? Do societies need to promote accessibility and
STTI/subtitiling in other ways too? If so: What can be — and needs to be —
done to implement legislation in this respect? Maybe some countries will
show good standards, that others can follow as well as good ways to work on
implementing accessibility for HoH people in society? We will describe, what
is needed to focus and work on in common as well as at national levels and
share the good examples from different countries throughout Europe.

Benchmark example: Reflections and development of subtitling
service in Finland 2011 - 2019

Sami Virtanen, Special Advisor on Accessibility, Finnish Federation of Hard of
Hearing

Finland has advanced subtitle legislation in EU that affects simultaneously the
public broadcasting companies and the largest commercial TV broadcasters.
In Finland, since 2011, there has been an Act that is regulating subtitling for
TV programs. EU Audiovisual Media Services Directive and NGO advocacy
work have affected greatly for the national implementation. This Act
concerned in first phase one Finnish Broadcasting Company and three
commercial tv broadcasters which resisted more obligations during Finnish
Federation of Hard of Hearing (FFHOH) lobby work. In presentation the aim
is to show how subtitling cover percentages have increased.

Finnish Act on e-Communications services was updated in summer 2018 and
the obligations for broadcasters expanded. At same time, current increased
supply of subtitled program offers better choices for hard of hearing (HOH)
viewers but otherwise some measures create obstacles and limitations in
distribution channels for HOH viewers. Certain Finnish commercial tv
broadcaster have started to broadcast Finnish speaking programs with
speech recognition subtitling. Based on feedback from HOH viewers, quality
is poor. Subtitling itself might be accessible but access to have subtitling
services aren't yet fully designed with user-centered approach.

Now the Finnish Ministry of Communication and Transportation has started
updating Act on E-communications services regulation at the beginning of
2019. Reason is to just update new EU Audiovisual Media Services Directive
and its’ demands. Ministry have asked preliminary commentary papers to
change demands to get better subtilting services in the future. FFHOH has
given suggestions which improve subtitling services.

Presentation reflects development of legislation and subtitling covering
percentages. Presentation highlights concretely how the current digital
solutions make production of subtitles easier, how tv broadcasting
distribution channels and their offerings affect for HOH TV viewers.
Challenges are still remaining in:

® live subtitling, finding common operation production method and
communicate about services,

® future tv sets

® streaming and on demand services etc.

The aim of the presentation is to provide general description and to
increase understanding of the context in which the legislation has evolved
and how the increased subtitling services have contributed to HOH TV
viewers.

I'll be your eyes: Does audiodescription make a difference to
learners’ speech?
Marga Navarrete, UCL (UK)

Audiodescription as a didactic tool in foreign language learning (FLL) is an
innovative area that has a significant potential for language learners. This
mode of audiovisual translation (AVT) is used for making video content
accessible to blind and visually impaired viewers. An additional narration is
inserted to describe information transmitted visually, converting images into
words. Over the last few years, research on this AVT mode is increasingly
getting attention, yet not as much as it deserves. A handful of studies have
looked at the general benefits (Martinez Martinez, 2012), (Gajek &
Szarkowska, 2013), (Ibafiez Moreno & Vermeulen, 2014) or at specific skills
that can be enhanced with this practice (Ibafiez Moreno & Vermeulen, 2013)
and (Calduch & Talavan, 2018). However, there are only a couple of small-
scale projects that have focused on learners’ oral production (Talavan &
Lertola, 2016) and (Navarrete, 2018). In order to fill in this gap, a recent study
has examined the impact of active audiodescription activities in spontaneous
speech, assessing fluency, pronunciation and intonation features of
participants.

This paper will present its methodological framework, including the mixed-
methods strategies used for data collection to allow triangulation of results.
The study was carried out with university students over a 3-year period, and
it followed a cyclical procedure in accord with action research principles. The
lessons learnt from each cycle were applied to improve the reliability of the
data collected in each subsequent stage. Although its focus evolved with
objectives and research questions, it culminated with the central experiment,
which successfully responded to the final questions. Analysis of data and
discussion of the most relevant results obtained will also be presented.
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Joining the dots between accessible filmmaking and archival
research in AVT studies
Serenella Zanotti, Roma Tre University (Italy)

As Pablo Romero Fresco (2013) notes, in current configurations of the film
industry, translation is no more than “an afterthought in the filmmaking
process”. Hardly considered at the production stage, translation is as a rule
relegated to the distribution process and carried out without the supervision
of scriptwriters and filmmakers (de Higes Andino 2014). AVT scholars have

long called attention to the impact this has on the quality and reception of
translated films (Diaz Cintas 2001, Nornes 2007, Romero Fresco 2013).

While it is known that “some directors are extremely concerned with the
translational process” (Antonini and Chiaro 2009), our knowledge of their
actual involvement in the creation of foreign language versions remains very
limited. Linking with recent developments in the research on accessible
filmmaking (Romero Fresco 2013, 2019), this presentation aims to show how
archival research can help to throw light on this largely unknown aspect of
film translation and distribution. More specifically, | will present an account
of 